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APPEN D IX  I

Excerpts from correspondence regarding title-pages and book illustrations 

af ter Rubens’s designs

The following documents fall into three groups: letters from and to Rubens 

( [ i ]  -  [4 ]) , from and to the direftors of the Plantin Press, Jan and Balthasar 

Moretus I and II, Jan van Meurs ( [5 ]  -  [ 15 6 ]) , and letters from Nicolaas 

Rockox to Jacob de Bie ( [ 15 7 ]  -  [ 16 0 ]) . They are arranged alphabetically for 

each group. Every quotation is followed by a reference to the source, a biblio- 

graphy and an English translation. Molt of the correspondence quoted is 

preserved in the Archives of the Plantin-Moretus Museum, Antwerp (indicated 

as: Archives).

CORRESPONDENCE OF RUBENS

[ i ]  MARCH 10, 1623 -  N. DE PEIRESC, PARIS, TO P.P. RUBENS, ANTWERP

Qui habbiamo alcuni curiosi d’antiquita che compatiscono alla mala sorte del 

Sr De Bie, et che l ’aiuterebbono volontieri accio potesse vscire da facende et 

venir a lauorare delà sua vaccatione. Se V.S. potesse trattarne seco ella farebbe 

gran carita.

Egli diceua hauer comprato li libri di dissegni delle medaglie di Golzio non 

Itampati. Cioe vn libro di medaglie imperiali datogli dal Duca d'Arscot et da 

luy lasciato in preltido o in pegno appresso il Sr V° Coberger, vn altro delle 

medaglie della Grecia comprato 800 libre et gli altri volumi delli dieci Cesari 

reliante complemento del numero di X II, comprati altre 800 libre.

Vorressimo pregarla d’informarsi della verita se sonna in essere veramente 

detti libri et in suo potere o no et se si potrebbono comprare, o desimpegnare 

per farlo venir qua ad attendere all’ editione di esse.

Carpentras, Bibliothèque et Musée Inguimbert, Minutes et copies de lettres de 

Peiresc, v, f° 693V; Rooses-Ruelens, m , pp. 139 ,14 0 .

We have here some amateurs of antiquities who pity the misfortune o f Sieur De 

Bie and would gladly help him to get out of trouble and to resume his work 

again. I f  Your Lordship could negotiate with him about this matter, you would 

do him a great favour.
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He has said tfaat he had bought the books o f the unprinted drawings o f the 

medals by Goltzius, namely one book with Impetial medals given to him by 

the Duke of Aerschot and left as a loan or as a pledge to Sieur Coeberger, anothet 

one with the medals of Greece, bought for 800 pounds, and the other volumes 

of the ten Emperors which complete the number of twelve, also bought for 

800 pounds.

We would like to ask you to try and find out whether these books are really 

in his possession and whether we could buy or redeem them and have them 

sent over here in order to publish them.

[ 2 ]  MARCH 23, 1623 -  N. DE PEIRESC, PARIS, TO P.P. RUBENS, ANTWERP

Le rendo mille gratie del cortese officio passato col Sr. Roccox et della speranza 

che mi lascia di voler trattare di dissegni de Golzio col Sr. Bie.

Carpentras, Bibliothèque et Musée Inguimbert, Minutes et copies des lettres de 

Peiresc, v, f° 695; Rooses-Ruelens, m , p. 147.

I thank you a thousand times for the amiable service you have rendered me 

with Sieur Rockox and for your promise to negotiate with Sieur De Bie about 

the drawings of Golt2ius.

[3 ]  DECEMBER 18, 1634 -  P.P. RUBENS, ANTWERP, TO N. DE PEIRESC, 

AIX-EN-PROVENCE

Perchio mi trovo tanto imbarazzato col apparato del noStro Triumfo per l ’intrata 

del Infante card1 (che sara al fine di quefto mese) chio non ho tempo di vivere 

non che di scrivere;... per haver queSto magiStrato cargato sopra Ie mie spalle 

tutto il peso di quefta feSta che penso per linventione e varieta di concetti 

novita di dissegni e proprieta della applicatione non dispiaccerebbe a V.S. e 

potra essere chella un giorno gli vedera in luce adornati di bellissime Inscrit- 

tioni et Epigrammi del noïlro Sr Gevartio (che baccia a V.S. di vero affetto Ie 
mani).

Paris, Bibliothèque Nationale, Manuscripts, Fonds Dupuy, No. 688; Rooses- 

Ruelens, vi, p. 82; R.S. Magurn, The Letters of Peter Paul Rubens, Cambridge, 

Mass., 1955, p. 393 (English translation).
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Today I am so overburdened with the préparations for the triumphal entry o f the 

Cardinal Infante (which takes place at the end of this month), that I have time 

neither to live nor to write. ... The magiftrates o f this city have laid upon my 

shoulders the entire burden of this feftival, and I believe you would not be 

displeased at the invention and variety of subjeéts, the novelty of the designs 

and the fitness of their application. Perhaps some day you will see them 

published, adorned with the beautiful inscriptions and verses of our friend 

Gevartius (who sends you afïeétionate greetings).1

[4 ] DECEMBER 12 , 1624 -  P.P. RUBENS, ANTWERP, TO P. DE VALAVEZ, PARIS

J ’ay tout preSt le livre du P* Scribanius intitulé Politic0 Chriïïianus, auquel j’ay 

fa iâ  le desseing du frontispice.

The Hague, Royal Uhrary, Manuscripts, No. 71 D  60; Rooses-Ruelens, n i, pp. 

309, 310 ; R.S. Magurn, The Letters of Peter Paul Rubens, Cambridge, Mass., 

1955, p. 98 (English translation).

I have ready the book by Father Scribani entitled Politico Chriîtianus, for which 

I have designed the frontispiece.

CORRESPONDENCE OF THE PLANTIN-MORETUS PRESS

C5]  MARCH 5, 16 15  -  B. MORETUS, ANTWERP, TO H. AUDEJANS, BRUGES

Annaeus Seneca à poStrema lip si tou ixmapiarov manu, iam tandem prodit, 

duplici Philosophi imagine, et sapientissimi Interpretis effigie, à Petro Rubenio 

quam accuratissimè expressa, insignitus.

Archives, No. 135 , p. 240; Rooses, Rubens-Moretus, 18 8 2-8 3,11, p. 60; Rooses, 

Rubens-Moretus, 1884, p. 55; Rooses, v, p. 12 1 .

Annaeus Seneca, in the laSt révision of the blessed Lipsius, is coming out at 

k it , decorated with a double portrait o f the Philosopher and a likeness of the 

mo§t learned interpréter, represented as accurately as possible by Peter Rubens.

1 Translation taken over from R.S. Magurn, loc. cit.
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[6 ] DECEMBER 19 ,16 3 5  -  B. MORETUS, ANTWERP, TO H. BARBNTSBN, AMSTERDAM

Par faulte van pampier hebbe moeten ophouden van te drucken Brevier in 8°, 

Concordantias Bibliorum in folio, HiStoriam Terrae Sanftae Francisci Quaresmij 

ende Caesares Goltzij, de welcke reSterden om vol te maecken de Opera Goltzij, 

vandewelck de vier Stucken door Jacobum Biaeum uitgegeven gecocht hebbe. 

Opera Lipsij hope te voleynden tegen het eyndt van toecomenden Januarius.

Archives, No. 147, p. 1 1 .

Through lack o f paper, I have had to Stop printing the Breviarium in 8°, the 

Concordances of the Bibles in folio, the HiStory of the Holy Land by Franciscus 

Quaresmius and the Emperors of Goltzius, which remain to complete the Opera 

of Goltzius, of which I had bought the four pieces which Jacob de Bie had 

published. i  hope to finish the Opera of Lipsius towards the end o f next 
January.

[7 ]  JU L Y  15 , 16 17  -  B. MORETUS, ANTWERP, TO B. BAUHUIS, LOUVAIN

Epigrammata iam deesse nobis coeperunt; et novam eorum editionem meditamur 

circa Oftobrem, absolutis ijs quae ad proximas nundinas paramus.

Archives, No. 136, p. 127.

We are already running short of the Epigrams and are thinking of a new 

édition o f them around Oöober, when the books which we prepare for the 

coming Book Fair will be finished.

AUGUST I ,  16 17  -  B. BAUHUIS, LOUVAIN, TO B. MORETUS, ANTWERP

De recudendis meis, bene Statuis; sic enim necesse eft, nam et hic vulgo petuntur, 

quotidieque ut audio desiderantur. Ego interim limam in manum sumo, video 

an alicubi eâ usurus sim; certe erit nonnullibus, mutandum, tollendum, adden­

dum quippiam. Ante nundinas etsi excudere non possint, excusa tarnen erunt 

uti spero ante nundinarum finem, ut merito et uere, in Catalogo Francofurtensi 

récusa Epigrammata Leftori profiteri possint.

In fronte libri, mi Morete, plures sunt, qui iconem aüquam desiderent. (Ita 

enim passim iam fieri videmus. Ita Heinsij prodeunt, ita nuper P. Surij catmina 

Atrebati prodierunt. Ita quoque vos ipsi feciStis in meditationibus R.P. Provin-
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cialis noftri alijsque libris.) Mire enim leftorem recreat, Emtorem allicit, librum 

omat, neque pretium multum auget. Et libelli noStri pretium tantum patiamur 

crescere, eSt enim satis exiguum. D. Rubenus divino illo ingenio suo inueniet 

scio aliquid appositumm et lauro meae conveniens, et ordini in quo sum, et 

Pietati.

Archives, No. 76, p. 485; Rooses, Rubens-Mor etus, 1882-83, n > PP- 75> 7^ 
(dated Auguft 1, 16 15 )  ; Rooses, Rubens-Moretus, 1884, pp. 70, 7 1 (dated 

AuguSt i ,  16 15 ) ; Rooses, v, p. 48 (dated April 1, 16 15 ) ; Rooses-Ruelens, 11, 

pp. 1 1 2 , 1 1 3 ;  Bouchery-Van den Wi\ngaert, p. 140.

You décidé rightly about the reprinting of my book. This is indeed necessary, 

because here, too, it is commonly asked for and, as I hear, desired daily. In the 

meantime I take in hand the file and see if  I have to use it in some place. There 

surely will be something to change, to omit or to add. Even if  the Epigrams 

cannot be printed before the Book Fair, they will be printed, I hope, before 

the end o f the Fair, so that they can rightly and truly be put in the Frankfort 

catalogue to profit the reader.

At the beginning of the book, my dear Moretus, many people would like to 

see some engraving. (We have seen this happen here and there before. In that 

way, Heinsius was published and recently the Poems of Father Surius in Arras. 

\bu have also done the same yourself in the Méditations of our Father Provin­

cial and in other books.) It amuses the reader wonderfully, it attrafts the buyer, 

it decorates the book and it does not add much to the price. And we could 

permit the price of our booklet to increase a little, since it is small enough. 

M. Rubens with his divine gifts will invent something to be put on it which 

befits my poetry, the Order to which I belong, and the Faith.

[9 ] OCTOBER 12 , 16 17  -  B. BAUHUIS, LOUVAIN, TO B. MORETUS, ANTWERP

Coram etiam de frontispicio agemus; explicabo clarè quid uelim fieri (nam 

ro pri Viceprouinciali placet pulcram aliquam libro frontem praeponi). Exco- 

gitaui Parnassum sacrum, Musas, Mnemosynem, Apollinem, omnia sacra, etc.

Archives, No. 76, p. 497; Rooses, Rubens-Moretus, 1882-8$, 11, p. 76 (dated 

Oftober 12 , 16 15 ) ; Rooses, Rubens-Moretus, 1884, p. 7 1 (dated 0 <5tober 12 , 

16 15 ) ; Rooses, v, p. 48; Rooses-Ruelens, 11, p, 1 14 ; Bouchery-Van den Wijn- 

gaert, p. 140.
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Let us presently talk about the frontispiece; I shall explain clearly what I want 

(for the Reverend Father Viceprovincial would like the book to have a beautiful 

title-page). I have in mind the holy Parnass, the Muses, Mnemosyne, Apollo, 

ail sacred things, etc.

[ 1 0 }  OCTOBER 1 2 ,  1 6 1 8  -  B. MORETUS, ANTWERP, TO B. BAUHUIS, LOUVAIN

De novâ Epigrammatum veStrorum editione cogitabo, ubi exemplar auétum et 

emendatum accepero.

Archives, No. 136, p. 194.

I shall think about a new édition of your Epigrams when I receive an enlarged 

and correéted copy.

[ l l ]  OCTOBER 2 5 , 1 6 1 4  -  G. BOSIO, ROME, TO B. MORETUS, ANTWERP

Joannes Antonius Gabutius, ..., qui tecum per epi&olas egit de typis cudendo 

Traftatu de triumphante et gloriosa Cruce, iamdudum Italico idiomate à me 

edito; nunc uero in tuae et caeterarum quoque Nationum gratiam, in Latinum 

conuerso, mihi retulit te generoso planè animo, prouinciam hanc suscepisse. 

Quamobrem, Statim ut id accepi, in Operis exemplari parando totus incubui. 

Atque nunc tandem, id ipsum conspicuis charaâeribus transcriptum, et qua 

potui diligentia correftum,... unà cum figurarum formis, tum aereis, tum ligneis, 

tibi transmittendum dedi.

Archives, No. 77, p. 513.

Joannes Antonius Gabutius, ..., who has corresponded with you about the 

printing o f the Book of the Triumphant and Glorious Cross, which I have 

published a long time ago in Italian, now translated into Latin for the benefit 

of your country and others, has told me that you had accepted this in a generous 

spirit. Therefore, as soon as I had heard this, I have devoted myself totally to 

the préparation of a copy of the work. And now at laSt, I have transmitted it to 

you, written in clear charafters and correôed as carefully as I could, together 

with the engravings in copper and wood.
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[ 1 2 ]  MARCH 6, 16 15  -  B. MORETUS, ANTWERP, TO G. BOSIO, ROME

Crucem triumphantem et gloriosam, unà cum Imaginibus, tandem accepi. ... et 

tituli iSthic sculpti imago ampliorem editionis formam desiderat.

Archives, No. 135, p. 245.

I have received at laSt the Triumphant and Glorious Cross, together with the 

illustrations.... The engraving of the title should have the larger format of the 

édition.

[ 1 3 ]  DECEMBER 21, l6 l  5 -  B. MORETUS, ANTWERP, TO G. BOSIO, MILAN

Ipsam vero triumphantem Crucem proximo mense praelis cum bono deo com- 

mittam. ... Interea chartam Cruci cudendae paraui; et nouam frontispicij, ut 

vocant, imaginem incidi euro; nam quam Romae sculptam accepi, commodioris 

folij formae parum aptum reperio.

Archives, No. 136, p. 1 1 .

God willing, I shall put on the press the Triumphant Cross next month. ... In 

the meantime I have purchased the paper for the printing of the Cross, and I 

am arranging for a new illustration of the frontispiece, as they call it, to be 

engraved; because I find that the one engraved in Rome, which I received, is 

not well adapted to the more convenient format of the page.

[ 14 ]  MAY 22, 16 17  -  B. MORETUS, ANTWERP, TO G. BOSIO, ROME

Tandem (Deo gratia eSto) de Triumphante et Gloriosa Cruce libros absolvimus. 

Archives, No. 136, p. 105.

At laSt (thanks to God), we have finished the books on the Triumphant and 
Glorious Cross.

[ 1 5 ]  JANUARY 9, 1634 -  B. MORETUS, ANTWERP, TO A. BROGIOTTO, ROME

Reliqua iam folia excusa mitto; et Operis editionem differre Statuo, donec de 

omnibus et singulis Summi Auftoris sententiam intelligam.

Archives, No. 146, p. 41.
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I send the relt of the pages which have already been printed; and I plan to 

poftpone the publication of the work until I have received the judgment of the 

exalted author on the entire book and its details.

[ 1 6 ]  NOVEMBER 2 1 ,  1 6 3 3  -  B. MORETUS, ANTWERP, TO G.B. BROGIOTTO TIMANTINO, 

ROME

Meas ad eum litteras IlluStri D. Auunculo tuo commendo; ad quem folia aliquot 

Sant” 1 D .N . Poeraatum mitto; de quibus Surami Auftoris iudicium prius 

exspeftabo, quam absoluam, et diuulgem.

Archives, No. 146, p. 27.

I recommend my letters to him [i.e, to Cardinal Barberini] to your IlluStrious 

Uncle. I sent him some pages of the Poems of His Holiness. I shall await the 

judgment of the exalted author on them, before I finish the work and publish it.

[ 1 7 ]  JU N E 1 5 ,  1 6 2 3  -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Ipsius (quod mireris) sapientiae et litterarum quondam Antiftitis, iu s t i  inquam 

Lipsi, opera enim non nisi à paucissimis emuntur. Itaque deinceps Maecenatis 

alicuius auxilium adesse oportet, ne typographus omnem solus iadturam in libris 

illis cudendis suftineat. Ita AuguStini Mascardi Silvas non tam meo quam 

Auftoris aere excudi, qui quingenta earum exemplaria assumpsit.

Archives, No. 138, p. 1 1 1 .

Even the works (you will be surprised) of that former Leader o f wisdom and 

literature, I mean JuStus Lipsius, are only bought by a small number o f people. 

Therefore, there ought to be the help of some Maecenas, so that the printer 

does not have to suftain alone all the risks o f such an édition. Thus I have 

printed the Silvae of AgoStino Mascardi, not so much with my money as with 

the author’s, since he bought 500 copies of the book.

[ 1 8 ]  JANUARY 2 3 , 1 6 3 4  -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Obsidionem OStendae e Bibliothecâ meâ mitto, ... . Addo Gallicam TriStani 

Pifturam, quam tuo elogio approbaSti. Imago in eadem eft Ser” ae atque Aeter-
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nae Memoriae Principis, cum ingenioso accuratissimi Rubenij emblemate. Nulla 

opus aliâ imagine quae tuo Elogio praefigatur: tantum delendus titulus Pifturae 

et Elogij tui subStituendus.

Archives, No. 146, p. 46; Rooses, Rubens-Moretus, 1882-83, 11, p. 77; Rooses, 

Rubens-Moretus, 1884, p. 72; Rooses, v, p. 124; Rooses-Ruelens, vi, p. 60.

I send you the Siege of OStend from my library ....  I add the Peinture in French 

by Tristan, which you praised in your Eulogy. The portrait in it is that of the 

MoSt Serene and Eternally Remembered Princess, with ingenious emblems by 

the moSt précisé Rubens. There is no need for another illustration to put in 

front of your Eulogy: we only have to take out the title of the Peinture and 

subStitute that of your Eulogy.

[ 19 ]  JANUARY 29, 1634 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Imaginem Ser” ae Principis, cum TriStani libello inseruierit, Bruxellas tuo arbi- 

tratu à Corn. Galleo refingendam mittam. D. Rubenius Zodiaci signum, sub 

quo nata esset Serma supra caput eius collocari desiderarat, et TriStano manda- 

ram, ut abs te vel Expert” 0 D. Fratre tuo horoscopium eius inquireret; an inqui- 

sierit ignoro. Porro ingeniosum eSt imaginis parergon. Hesperus capiti pientis- 

simae Principis imminens, patriam eius Hispaniam indicat; numismata connexa 

Prosapiae seriem. A  dextrâ, Corona Caesarea, laurea, sceptrum, palma, illam 

Philippi II. filiam, Caroli V. neptem et tot AuStriacae domus Imperatorum 

proneptem désignant: Lilia ab altéra parte supremum Valesiorum sanguinem in 

illam deriuari teStantur. Genij vtrimque Bellum et Pacem, quod suStinuit, et 

quam procurauit, fulmine et caduceo exprimunt. Medio moles Ara Salutis eSt 

cum anguibus, vt in numis Romanorum apparet. Turtur viduitatis symbolum 

Gubernaculo et Globo insidens, Salutem Belgij ab eius regimine dépendisse 

significat.

Archives, No. 146, pp. 48, 49; Rooses, Rubens-Moretus, 1882-83, 11, p. 78; 

Rooses, Rubens-Moretus, 1884, p. 73; Rooses, v, p. 125; Rooses-Ruelens, vi, pp. 

61, 62; Boucher y-Van den Wijngaert, p. 143.

After the image of the MoSt Serene Princess will have served for the booklet of 

Tristan, I shall send it to Brussels to have it changed by Cornelis Galle accord- 

ing to your judgment. Rubens had wished to put the sign of the zodiac under
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which she was born above the head of the MoSt Serene, and I had commissioned 

TriStan to ask for her horoscope from you or from your moSt expert brother; 

I do not know whether he has made that inquiry. The décoration o f the image is 

without doubt ingenious. The evening Star above the head of the moSt pious 

princess indicates her fatherland, Spain; the linked coins indicate the series of 

her forefathers. To the right, the Impérial Crown, the laurel branches, the 

scepter and the palm mean that she is the daughter o f Philip II, the grand- 

daughter of Charles V  and the descendant of so many emperors of the house 

of AuStria. The lilies on the other side show that the suprême blood of the 

Valois has flowed into her, The genii on either side with the lightning and the 

caduceus represent War and Peace, which she suStained and procured. The mass 

in the centre is the altar of Welfare, with the snakes, as it appears in coins of 

the Romans. The dove, symbol o f widowhood, which sits on the rudder and the 

globe, means that the welfare of Belgium depended upon her raie.

[20] DECEMBER 28, 1637 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

J ’ay mis à ce soir entre les mains de Monsieur de Saint-Germain, pour uous 

l ’enuoyer, le siège de Dole, escrit par le dofte et judicieux Monsieur Boyvin. 

C eft un des plus beaux ouurages qui soit sorti de nos iours, et auquel, outre 

l’honneur, il y a moyen d’en faire son proffit, m’asseurant que uous en uoudrez 

un tresgrand nombre, et que uous le r’imprimerez plus d’une fois, car c’eSt un 

ouurage inmortei.

Archives, No. 78, p. 343.

Tonight I have put in the hands of Monsieur de Saint-Germain, in order to 

send it to you, the Siege of Dole, written by the learned and judicious Monsieur 

Boyvin. It is one o f the moft beautiful works which have been published in our 

days. Apart from the honour, one can make a profit from it, since I am sure 

that you will want to have a great number of copies and that you will reprint it 

more than once, for it is an immortal book.

[ 2 1 ]  JANUARY 17 , 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Quand à la forme elle ne sera pas bien in fol0 a cause qu’elle n’eft pas remplie 

de planches et figures; elle seroit trop petite in-8°, mais S.A.R. agrée le format 

in-40. Un frontispice de Monsieur Rubens l’orneroit grandement.
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Archives, No. 78, p. 347; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 133; Rooses, 

Rubens-Moretus, 1884, p. 83; Rooses, v, p. 56; Rooses-Ruelens, vi, p. 190.

As to the size, it would not be good in folio because it is not filled with plates 

and figures. In oftavo it would be too small, but Her Royal Highness accepts 

the format in quarto. A  frontispiece by Monsieur Rubens would be a great 

ornament for it.

[22] FEBRUARY I, 1638 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

J ’ay parlé à Monsr Rubbens pour le frontispice. Il désire que V.R. luy donne 

le sujeét. Il dit qu’il faudrait mettre au frontispice Coronam obsidionalem: sed 

cui deferenda sit, haeret.

Archives, No. 147, p. 152; Rooses, Rubens-Moretus, 1882-83, n> P -1 33 ’> Rooses, 

Rubens-Moretus, 1884, p. 83; Rooses, v, p. 56; Rooses-Ruelens, vi, p. 194; 

Bouchery-Van den Wijngaert, p. 144.

I have talked to Monsieur Rubens concerning the frontispiece. He wishes that 

Your Reverence would give him the subjeft. He says that one should put the 

obsidional crown in the frontispiece; but he hesitates to whom it should be 

given.

[23] FEBRUARY I, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Quand au Frontispice, ce que je uous en puis dire eSt, qu’il sera de bonne grâce 

et conforme au subyeét, que la couronne obsidionale soit présentée au Roy par 

la uille de Dole, laquelle uille pourra eftre figurée par une femme ayant un 

heaume en tefte, offrant de la droifte la couronne au Roy, ou pluftoft la lui 

mettant sur la teSte; et reposant la gauche sur un bouclier, sur lequel seront 

gravées les armoiries de ladite uille de Dole; et à ses pieds un chien qui eft le 

hyerogliphe de la fidélité. Je uous enuoye dans un papier séparé les armoiries 

de la uille de Dole et sa deuise. Le reSte despendra de l’inuention de Monsieur 

Rubens, qui scaura donner la grâce a toutes choses.

Archives, No. 78, p. 355; Rooses, Rubens-Moretus, 1882-83, 11, p. 133; 

Rooses, Rubens-Moretus, 1884, p. 83; Rooses, v, pp. 56, 57; Rooses-Ruelens, vi, 

pp. 194,195; Bouchery-Van den Wijngaert, p. 144.
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As to the frontispiece, what I can tell is this, that it will be elegant and in 

keeping with the subjeft, that the obsidional crown would be presented to the 

King by the city of Dole. This city can be represented by a woman with a 

helmet on her head, ofïering the crown with her right hand to the King, or 

rather putting it on his head, and refting her left hand on a shield, on which 

will be engraved the coat-of-arms of the said city of Dole; and at her feet a dog, 

which is the hieroglyph of fidelity. On a separate piece of paper I send you the 

coat-of-arms of the city of Dole and its device. The reSl will dépend upon the 

invention of Monsieur Rubens, who will know how to give elegance to 

everything.

[24] FEBRUARY I I ,  1 638 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Quand au frontispice de Dole, Monsf Rubbens trouue bon que la couronne 

obsidionale soit offerte au Roy, et non pas mise sur la teSte; n’ayant loisir de 

fair luy mesme le dessein, donnera ordre à vn autre peintre pour le faire.

Archives, No. 147, p. 154; Rooses, v, p. 57; Rooses-Ruelens, vi, p. 125; Bou­

chery-Van den Wijngaert, p. 144.

As to the frontispiece of Dole, Monsieur Rubens likes the obsidional crown to 

be presented to the King and not put on his head; since he has no time to make 

the drawing himself, he will order another painter to make it.

[25] FEBRUARY 13 , 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Je suis bien aise que Mr. Rubbens ayt uoulu le soin de diriger le frontispice du 

Siege de Dole: encore qu’un autre peintre le desseigne, il suffit que ce soit par 

la direction de sa main, delaquelle il ne sort rien qui ne soit digne d’admiration.

Archives, No. 78, pp. 363, 364; Rooses, Rubens-Moretus, 1882-83, 11, p. 133; 

Rooses, Rubens-Moretus, 1884, p. 83; Rooses, v, p. 57; Rooses-Ruelens, vi, 

p. 195; Bouchery-Van den Wijngaert, pp. 144,145.

I am pleased that Monsieur Rubens has agreed to take care of supervising the 

frontispiece of the Siege of Dole. Even if another painter draws it, it is 

sufficiënt that it should be under the direction of his hand, out of which nothing 

cornes that is not worthy of admiration.
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[26] MARCH 9, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Hyer Ie Sr. Cornele de Galle me mit en main le frontispice, dont l’inuention, et 

la disposition sont tresbien; mais le plant de la figure du Roy ne m’a pas semblé 

tant bien assis; ledit Sieur de Galle a dit qu’il luy donneroit plus de grâce, et 

que demain il commenceroit d’y mettre la main.

Archives, No. 78, p. 385; Rooses, v, p. 57; Bouchery-Van den Wijngaert, p. 145.

Yefterday Sieur Cornelis Galle handed me the frontispiece, the invention and 

composition of which are very good; but the area of the King’s figure did not 

seem to me to have come offi too well. Sieur Galle has said that he would give 

it more elegance and that he would put his hand to it Starting tomorrow.

[27] APRIL 27, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Je treuue tresbien le frontispice, hormis que le Roy paraift trop âgé, et que 

la Couronne doit eftre a iour, et non avec un bourlet dedans.

Archives, No. 78, p. 421.

I find the frontispiece very good except that the King looks too old, and that 

the crown muft be in open-work and not with a padding in it.

[28] MAY 5, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

J ’enuoyerai dès ce soir le Frontispice au Sr Corele [rie] de Galle. Il a fait le 

uisage du Roy trop âgé; et la couronne Ducale. En une heure il remédiera à 

l’un et à l’autre, puis ie vous r’enuoyerai la planche pour ne point perdre de 

temps.

Archives, No. 78, p. 431.

By tonight I shall send the Frontispiece to Sieur Cornelis Galle. He has made 

the King’s face too old and the crown that of a duke. In one hour, he will 

correft both and then I shall return the plate to you so that no time is loft.

[29] MAY 7, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Monsieur, J ’ay fait reformer dans la planche le uisage du Roy, pour le faire

375



paraiStre moins severe, et plus ieune. J ’ay fait aussi adiouSter des rayons ou 

cercles aux couronnes, scavoir à celle qui eft sur la teSte de S. M. et à celle qui 

eft sur l’Escu de ses armes: ainsy elles ne sont plus Royales. C’eSt pour la mesme 

raison que i’ay fait faire lesdites couronnes a iour, suiuant l’art héraldique; 

car elles eStoient auec des bourrelets comme des couronnes Ducales. Je uous 

r’enuoye ladite planche; uous pourrez faire sortir le liure quand il uous plaira.

Archives, no. 78, p. 435.

Monsieur, I have had the face of the King changed in the plate, to make it look 

less severe and more youthful. I have also had rays or circles added to the 

crowns, namely to the one on the head of His MajeSty and to that on his 

coat-of-arms: like this, they are no longer royal. For the same reason I have had 

these crowns made in open-work, following the heraldic art; for they were with 

pads, like ducal crowns. I am retuming this plate to you. You can now publish 

the book whenever you wish.

{30] SEPTEMBER 23, 1638 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Si vous faites un frontispice au Concile, les Images des Empereurs Charles V  

et Ferdinande son Pere, y viendroient bien à propos, pour le soin qu’ils ont 

pris à le procurer. Celle de S* Charles Borromée mériteroit d’eftre au dessus. 

Mais tout cela ie le laisse à voftre discrétion, et à l’inuention de Monsieur 

Rubens. Les Elzevires excellent auiourdhuy en ces petits enrichissemens, qui 

donnent beaucoup de grâce à leur éditions.

Archives, No. 78, p. 638; Rooses, Rubens-Moretus, 1882-83,11, p. 136; Rooses, 

Rubens-Moretus, 1884, p. 87; Rooses, v, p. 67; Rooses-Ruelens, vi, p. 225; 

Bouchery-Van den Wijngaert, p. 145.

If you make a frontispiece for the Council, the portraits of the Emperors 

Charles V  and Ferdinand, his father, would be appropriate because of the care 

they have taken to arrange the Council. The portrait of St. Charles Borromeo 

would deserve to be placed on top. But ail this I leave to your discrétion and 

to the invention of Monsieur Rubens. The Elzevirs are excellent today in these 

small embellishments, which add much grâce to their éditions.
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[ 3 1 ]  NOVEMBER 9, 1639 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Si la thiare Pontificale, qui eSt au dessus du roc de Trente, uous semble trop 

grande, le graueur la pourra reformer et la faire plus petite. Les armoiries qui 

sont au dessous de l’Embleme, et entièrement séparées d’iceluy, ce sont les 

miennes.

Archives, No. 79, p. 365.

I f  the Papal tiara, which is above the rock of Trent, seems too large to you, the 

engraver could correét it and make it smaller, The coat-of-arms which is below 

the emblem and entirely separated from it is mine.

[32] NOVEMBER 20, 1639 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Quod ad Praefationem tuam ad Concilium, eam probo, non item illud emblema, 

quod R.V. desiderat in secundâ folij primi pagina apponi. Nam piftor ille 

speciose quidem, sed non perité aut ex arte illud pinxit; quae non mea solum, 

sed D. Rubenij, quem consului, eSt sententia. Tiara ilia Pontifica monti impo- 

sita, ipsum montem adaequat, si optices rationem sequamur. Insignia item infra 

opposita, nemo diuinet ea esse R.V. sed credat esse Episcopi Tridentini.

Archives, No. 146, pp. 430,431.

As to your Préfacé to the Council, I approve it, but not the emblem which Your 

Reverence would like to put on the second page of the firSt folio. For this 

painter has painted it handsomely but neither knowledgeably nor skillfully. 

This is not only my own opinion, but also that of M, Rubens, whom I consulted. 

That Papal tiara above the mountain resembles the mountain itself, if we 

follow the rules of perspective. Nobody would guess that the coat-of-arms 

below is that of Your Reverence: everybody would believe it was that of the 

Bishop of Trent.

{33] NOVEMBER 23, 1639 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

L'Embleme de Trente, qui représente aussi l’Eglise, a eSté desseigné pour eStre 

taillé en bois. Quant à la Thiare, c’eSt celle de l’Eglise, représentée per firmam 

Petram, et pource elle a deu eftre proportionée au roc; que si elle uous semble 

trop grande, uous pouuez la faire reformer par le tailleur. Les armoiries de
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l’Euecque de Trente seraient timbrées d’un chappeau d’Euecque et non d’une 

mitre. Au surplus, il m’importe peu que mes armoiries y soient, ne m’eStant 

laissé aller à cela que par l’aduis d’un personage de grands mérites, qui a contri­

bué à l’inuention de l’emblème; de sorte que si le tailleur trouue de la peine à 

cela, ie suis content qu’on les obmette.

Archives, No. 79, p. 397.

The emblem of Trent, which also represents the Church, was designed to be 

eut in wood. The tiara is that of the Church, represented per firmam Petram 

and therefore had to be proportioned to the rock; but if it seems too large to 

you, you could have it redrawn by the engraver. The arms of the Bishop of 

Trent would have a bishop’s hat above them, not a mitre. Moreover, it is not 

important to me that my arms are there. I have only indulged in this on the 

advice of a person of great merit who has contributed to the invention of the 

emblem. Consequently, if the engraver finds difficulty in this, I agree to its 

being omitted.

[34] DECEMBER 12, 1639 -  B. MORETUS, ANTWERP, TO PH, CHIFFLET, BRUSSELS

De Emblemate ante Praefationem apponendo deliberaui: nee satis placet; 

malim aliquid pro Frontispicio excogitari: et totum retineri possit, praeter 

veftra Insignia; quorum loco ipse Concilij Titulus subiungendus. Quod ad 

Tiaram, à duobus Angelis in aere suStineri poterit, ne aduersus optices rationem 

peccetur. R.V. sententiam exspeftabo, et deinde non nisi Dno. Rubenio consulto 

agam.

Archives, No. 146, p. 433; Rooses, Rubens-Moretus, 1882-83, n> p -137; Rooses, 

Rubens-Moretus, 1884, p. 87; Rooses, v, p, 68; Rooses-Ruelens, vi, p. 246; 

Bouchery-Van den Wijngaert, p. 107.

I have thought about the emblem before the Préfacé; it is not satisfaöory. I 

would prefer that something should be thought out for a frontispiece; also, 

everything could be retained except for your coat-of-arms, in place of which the 

title of the Council itself should be added. As to the tiara, it could be supported 

in the air by two angels so that the raies of opties are not infringed. I shall 

await the opinion of Your Reverence and afterwards I shall only aét on tbe 

advice of M. Rubens.
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[ 3 5 ]  DECEMBER 15, 1639 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Quant à l’embleme du concile, puisque uous trouuez a propos de Ie faire seruir 

a un frontispice, i’en suis content, et que mesme pour mieux trouuer uoftre 

place uous oStiez mes armes, qui n’y avoient efté mises qu a la suasion des 

miens. Tout ce que uous en ordonnez auec Monsieur Rubens ie le tiens a fait, 

et vous en fais les maiStres; en effeâ un frontispice aura plus d’esdat et ne sera 

pas un petit enrichissement à la pièce. Si l'embleme ne uous agrée pas, uous 

me ferez plesir de faire au lieu d’iceluy un frontispice à uoStre mode, tel que 

le Doéte Monsieur Rubens l’ordonnera, préférant son inuention, et uoStre 

iugement à mes pensées.

Archives, No. 79, p. 410; Rooses, Rubens-Moretus, 18 8 2-8 3,11, p. 137; Rooses, 

Rubens-Moretus, 1884, p. 87; Rooses-Ruelens, vi, p. 247,

As to the emblem of the Council, since you find it appropriate to have it serve 

as a frontispiece, I am content with this, and I also agree that in order to have 

more space, you take out my arms, which had only been put there on the advice 

of my people. I am satisfied with everything that you and Monsieur Rubens will 

décidé and make you the mafters of it. Indeed, a frontispiece will make more 

impaét and will not be a small embellishment to the piece. If you do not like 

the emblem, you would please me by making inStead of it a frontispiece in 

your own way, such as the learned Monsieur Rubens will design, since I prefer 

his invention and your judgment to my ideas.

[36] DECEMBER 24, 1639 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

De Imagine frontispicij D. Rubenius tempus aliquod petijt cogitandi, quod et 

his feStis ipsi opportunius erit.

Archives, No. 146, p. 435.

M. Rubens has asked for some time to think about the illustration of the 

frontispiece, which he will be able to do more easily during these feaSt days.

[37] DECEMBER 27, 1639 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

L’Inuention de Monsieur Rubens ne peut eStre que belle et agreable, ni uoStre 

iugement que tressolide: ainsy tel que uous ferez le frontispice il ne peut eStre 

aussi reçu qu’auec tout applaudissement.

379



Archives, No. 79, p. 429; Rooses, Rubens-Moretus, 1882-83, u > P- l ÎT> Rooses, 

Rubens-Moretus, 1884, p. 87; Rooses, v, p. 68; Rooses-Ruelens, vi, p. 247; 

Bouchery-Van den Wijngaert, p. 145.

The invention of Monsieur Rubens cannot be other than beautiful and agreeable, 

nor your judgement other than very solid. Consequently, whatever frontispiece 

you make cannot but be received with every applause.

[38] JANUARY 12 , 1640 -  B. MORETUS, ANTWERP, TO PH, CHIFFLET, BRUSSELS

Varié his diebus occupatior, ad non vnas tuas diftuli responsum; sed et parergon 

Tituli Concilij exspedaui, vt ex Rubenij praescripto à Quellinio delineatum vnà 

mitterem. Quod si R.V. haud displiceat, tradet meo nomine ifthic Cornelio 

Gallaeo, vnà cum aere in quo incidat. Remitto emblema, a veftro ifthic vander 

HorSt elaboratum.

Archives, No. 146, p. 438; Rooses, Rubens-Moretus, 18 82-83,11, p. 137; Rooses, 

Rubens-Moretus, 1884, p. 87; Rooses, v, p. 68; Rooses-Ruelens, vi, p. 249.

These days I have been busy with various things and have poftponed the answer 

to your letters; but I have also been waiting for the décoration of the title of the 

Council to send it along at the same time, drawn by Quellin, from directions by 

Rubens. If it does not displease Your Reverence, he will hand it in my name to 

Cornelis Galle over there together with the copper in which he should eut it. 

I return the emblem elaborated by your Van der HorSt over there.

[39] JANUARY 14, 1640 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Puisque le frontispice du Concile, inuenté par Monsieur Rubens, vous agrée, 

je le ferai mettre aussitôt entre les mains du Sieur de Galle, qui a uéritablement 

un burin fort hardi; mais je doute s’il le pourra ou voudra captiuer à la mignar­

dise de tant de petits personages; îe uous le scaurai a dire incontinent.

Archives, No. 79, p. 441; Rooses, Rubens-Moretus, 1882-83, u > P* *37» Rooses, 

Rubens-Moretus, 1884, p. 88; Bouchery-Van den Wijngaert, pp. 106,107.

Since the frontispiece of the Council invented by Monsieur Rubens pleases you, 

I shall immediately have it handed to Sieur Galle, who has really a very bold
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burin; however, I doubt that he will be able or willing to devote it to the 

smallness of so many tiny figures. I shall let you know immediately.

[40] FEBRUARY 8, IÓ40 -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Addo et imaginem Frontispicij à Gallaeo incisam, quae mihi haud displicet: 

R.V. videat, numquid mutari velit?

Archives, No. 146, p. 440.

I enclose also the engraving of the frontispiece by Galle, which does not 
displease me. Would Your Reverence see whether he would like to have some-

thing changed ?

[ 4 1 ]  MARCH I, 1640  -  B. MORETUS, ANTWERP, TO PH. CHIFFLET, BRUSSELS

Concilij frontispicium iam plenè incisum mitto, et suos R.V. titulos plenius 

incisos leget: nam illud etc. aegrè in titulis admitto.

Archives, No. 146, p. 443.

I send you the frontispiece of the Council fully engraved and Your Reverence 

will read his titles more fully engraved; I do not like to admit this etc. in titles.

[ 4 2 ]  MARCH 3, 1640  -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

J ’ay receu a ce matin le frontispice du Concile, qui eSt fort bien; mon frère aussi 

l’a trouué beau.

Archives, No. 79, p. 5 11 ;  Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 137; Rooses, 

Rubens-Moretus, 7884, p. 88.

This morning I have received the frontispiece of the Council, which is very 

good. My brother has also found it beautiful.

[ 43]  J UNE 6, 1640 -  PH. CHIFFLET, BRUSSELS, TO B. MORETUS, ANTWERP

Le frontispice sera trouué beau à Rome. Je pense que c’eft le dernier dessein du 

Sr. Rubens, que Dieu ait en gloire. Nous pouuons dire, pouf sa mémoire, qu’il 

a efté le plus scauant peintre du monde.
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Archives, No. 79, p. 610; Rooses, Rubens-Moretus, 1882-83, 1, p. 218; 11, p. 

138; Rooses, Rubens-Moretus, 1884, pp. 16, 88; Rooses, v, p. 68; Rooses- 

Ruelens, vi, p. 303; Bouchery-Van den Wijngaert, pp. 107,146.

The frontispiece will be found beautiful in Rome. I think it is the laSt design 

of Sieur Rubens, whom God may have in glory. We can say, for his memory, that 

he has been the moSt learned painter in the world.

[44] NOVEMBER 28, 1628 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Ceterum quae in litteris ad R.P. Heribertum monuit, serius intellexi, frontispiciis 

omnibus iam impressis Veritatem, quam nudam finxit, satis se texisse arbitratus 

e£t Rubenius. In Insignibus Caesareis quid displiceat, nescimus; sculptor quod 

hic nancisci potuit exemplar, expressif. Titulum R.Y. vt mallet, conceperam; 

sed R.P. Schottus sic sculpi inhibebat, si forte iéthic improbari contingeret.

Archives, No. 144, p. 24; Rooses, Rubens-Moretus, i882-8j, 11, p. 69; Rooses, 

Rubens-Moretus, 1884, p. 64; Rooses, v, p. 69; Bouchery-Van den Wijngaert, 

p. 138.

Moreover, I have well underStood what you have remarked in your letter to 

Father Heribertus; Rubens thinks that in ail the frontispieces which have 

already been printed Truth, which he has represented naked, has been covered 

enough. We do not know what displeases you in the Impérial Arms. The 

engraver has copied the image which he has been able to procure here. I had 

conceived the title as Your Reverence preferred; but Father Schotte has for- 

bidden to engrave it in that way, in case it may perhaps meet with disapproval.

[45] JUNE 16, 1629 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA 

Catenam tuam in Joannem hoc vespere a R.P. Heriberto accepi.

Archives, No. 144, p. 46.

I received your Catena in Joannem this evening from Father Heribertus.

[46] DECEMBER 21, 1629 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Posset, si non ipsum Opus, saltem Praefatio cum Titulo ad nuptias Regis

praeparari, et offerri. Sed de Titulo, vt aeneâ imagine illu&retur, fieri item haud
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poteSt, D. Rubenio iamdudum in Angliâ Legati Regij vicem obeunti; nee opus 

egt, vniuscuiusque Libri Titulum aliquâ imagunculâ, et non potius typis auguStio- 

ribus exornari.

Archives, No. 144, p. 74; Rooses-Ruelens, v, p. 258.

One could prepare, if not the work itself, at leaSt the Préfacé with the title for 

the wedding of the King and offer it. But for the title, it is not possible to 

illuStrate it with a copper engraving, since M. Rubens has been serving as the 

King’s ambassador in England for a long time. Moreover, it is not necessary 

to decorate the title of every book with some image rather than with more 

noble lettering.

[47] FEBRUARY 22, 1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Frontispicij Inscriptio minio diStinâa eSt, maioris elegantiae ergô. Locus vero 

imagini vacat, siue D. Joannem EuangeliStam, siue Jesu nomen, siue Regis 

insignia malit. ... Catenae in Lucam excudi mille quingenta exemplaria: super- 

sunt mille; in Joannem excudo septingenta quinquaginta.

Archives, No. 144, p. 85.

The inscription of the frontispiece Stands out in red and is consequently more 

elegant. The space for the image is Still vacant, be it that John the Evangelist 

is chosen or the name of Jésus or the King’s coat-of-arms. ... I have printed 

1500 copies of the Catena in Lucam: there are a thousand left; of the Catena 

in Ioannem I am printing 750 copies.

[48] APRIL 1 5, 1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Binas a R.V. accepi, altéras cum Philoponi specimine, altéras cum Insignibus 

Regis. Illud nec culpo, nec laudo, atque aliorum potius iudicio committo: haec 

incidi curabo, vt Catenae in S. Joannem frontispicium illustrent.

Archives, No. 144, p. 93.

I received two letters from Your Reverence. One with an example of Philo- 

ponus, the other with the coat-of-arms of the King. I neither blâme nor praise 

the former and leave it to the judgment of others; I will see to it that the latter 

is engraved in order to illuStrate the frontispiece of the Catena in S. Joannem.
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[49] MAY 3, 1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA 

Priuilegium Caesareum pro Catenis accepi.

Archives, No. 144, p. 98.

I have received the Impérial Privilege for the Catenae.

[50] JU LY 5,1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Dnus. Rubenius hue redijt: Arma Regis, quae titulum exornent, ipsi parergo 

aliquo illuâranda commisi; promisit se intra paucos dies curaturum; incisio 
deinde mihi cura.

Archives, No. 144, p. 106; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 69; Rooses, 

Rubens-Moretus, 1884, p. 64; Rooses, v, p. 7 1; Rooses-Ruelens, v, p. 301.

M. Rubens returned here. I have given him the King’s coat-of-arms, which is 

to decorate the title, to be illuftrated with some ornamentation; he promised to 

do it within a few days. The engraving will be my concern afterwards.

[ 5 1]  AUGUST 2,1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

lila [i.e. the Catena] hodie absoluitus [ric] praeter Praefationes, quas omitto, 

donec de Titulo Regis R.V. significet; cuius Arma nuptiali parergo aeui noStri 

Appelles Rubenius illuftrauit, quae in aes iam incidenda, in frontispicio appo- 
nentur.

Archives, No. 144, p. 116 ; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 70; Rooses, 

Rubens-Moretus, 1884, p. 65; Rooses, v, p. 7 1; Rooses-Ruelens, v, pp. 305, 306; 

Bouchery-Van den Wijngaert, p. 14 1.

The Catena is fmished today, except for the Préfacés, which I leave until Your 

Reverence has informed me about the title of the King. His arms, which our 

Apelles Rubens has illuStrated with nuptial décorations, have Still to be engraved 

and will appear on the frontispiece.

[52] AUGUST 29, 1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Itaque operi finem imposui: nee tarnen plenum primi duernionis numerum
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impressi, ut si fortè Regis eleftio praeter opinionem succédât, titulus in frontispi- 

cio Catenae ac Praefatione suppleatur.

Archives, No, 144, pp. 12 0 ,12 1.

I have finished the work, but I have not printed the full number of copies of 

the fir& seftion, so that the title in the frontispiece and in the Préfacé of the 

Catena could be added, if by chance the ele&ion of the king should take place 

againft expeftation.

[53] SEPTEMBER 13, 1630 -  B. MORETUS, ANTWERP, TO B. CORDIER, VIENNA

Theses Theologicas accepi, quas eleganter et cito excusas curabo. At de imagi- 

nibus laboro qui absoluantur. Rubenius delineare eas récusât, nisi ad trimeStre 

delineatio diferri possit. Et solet fere a me praemoneri six mensibus, ut titulum 

aliquem meditetur, et describat cum plenissimo otio, et diebus fere sacris: nam 

profanos operi tali haud impendit; aut centum florenos pro vnica delineatione 

exigeret. Itaque per alium delineari curabo: sed haftenus veram Ferdinandi 

Regis imaginem haud vidimus, si ifthic exStet vel pifta vel sculpta, opera 

pretium sit eam transmitti. Dionysium nondum aggredior ob chartae inopiam, 

quae ex Lotharingiâ non adfertur, defiicientibus aurigis qui aduehant. Sed et 

chartae opifices minus operantur, à militibus diuexati.

Archives, No. 144, p. 124, 125; Rooses, Rubens-Moretus, 1882-83, 11, p. 140; 

Rooses, Rubens-Moretus, 1884, p. 90; Rooses, v, p. 73; Rooses-Ruelens, v, pp. 

335, 336; Bouchery-Van denWijngaert, p. 85.

I have received the theological theses, and I shall see that they are printed 

nicely and quickly. I wonder, however, how the illustrations will be got ready. 

Rubens refuses to design them, if the design cannot be poStponed for three 

months. I usually warn him six months in advance, so that he can think about 

a title and work it out fully in his free time and during sacred days. For he 

spends no working days on such work, or he would have to charge 100 guilders 

for one drawing. So I shall have it designed by someone else. Until now we 

have not seen a true likeness of King Ferdinand; if one exiSts there, painted or 

in sculpture, it would be worth while sending it. I have not ftarted yet on the 

Dionysius, because of the scarcity of the paper, which does not arrive from 

Lorraine, because there are no wagoners to bring it. Also the paper-makers 

work less: they have been harassed by the soldiers.
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[6 0 ] AUGUST l 8, 1637 -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

lek sende V.L. nu desen tittel gedaen; Monsr S. Germain heeft hem gesien en 

seijt dat wel is. Aengaende de letteren ofte woorden die hier en daer moeten 

comen, V.L. sal die wel ende genoechlijck naer sijnen sin ordonneren. Als daer 

eenen druck op gemaeckt is moeght die den inuenteur laeten sien ende i$t dat 

daer eenighe fauten in sijn, sal die geerne retoucheren.

Archives, No. 82, p. 287.

I send you this finished title. Monseigneur de St.-Germain has seen it and says 

it is all right. As to the letters or words that have to be added here and there, 

you will give your orders according to your wish. When a print of it has been 

made, you can show it to the inventor; if there are any miftakes in it, I shall be 

glad to retouch them.

[ 6 1 ]  SEPTEMBER 6, 1 6 3 7  -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

V.L. schrijuen vanden 29 AuguSti met de plaete tittel heb ick wel ontfangen. 

Ick hebse hier ende daer wat gecorrigeert, oock hebbe Mor St. Germain getoont 

de letteren, die wel sijn, ende mijn soon heeft die gesnedfen; wenschte wel datse 

V.L. behaechden, den prijs vande letteren soude sijn 3 gulden ... Ick hebbe 

oock al wel ontfanghen de plaeten vanden brevier ende den tittel van Lipsius.

Archives, No. 82, p. 289.

I have received your letter of AuguSt 29Ü1 with the title plate. I have 

correéted it here and there and I have also shown the letters to Monseigneur de 

St.-Germain; they are all right and have been eut by my son. I would wish that 

they please you; the price of the letters would be 3 guilders. ... I have also 

received the plates of the Breviarium and the title of Lipsius.

[62] SEPTEMBER 10, 1637 ~ c - GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

Over weijnich daeghen heb ick V.L. gesonden de plaete den tittel van Mr Sint 

germain gecorrigeert ende letteren aengesneden; ick hope datse V.L. wel ont­

fanghen heeft. Nu van daeghe heeft bij mij geweeSt Mr Verdier, broeder van
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Mor. St. Germain ende hadde geerne eenen druck gesien om te weten hoe de 

letteren toonden ende sijn broeder te laeten sien, maer ick en had geen want 

ick geenen druck heb laeten maecken naer dat de letteren daer aen gesneden 

sijn om oorsaeck dat men hier niet en druckt dat deucht. Soo heeft hij op mij 

begeert dat ick V.L. soude schrijven ende een ontbieden, soo iSt dat V.L. gele- 

ghen is wilt mij 2 drucken metten eerSten senden die wel gedruckt sijn ick sal 

den eenen voor mij houden ende den anderen geven aen Mo'. S. Germain.

Archives, No. 82, p. 291.

A  few days ago I sent you the plate with the title of Monseigneur de St.-Ger- 

main correfted and with the letters eut. I hope you have received it. Today Mon­

sieur du Verdier, the brother of Monseigneur de St.-Germain, visited me and he 

would have liked to see a print, to know how the letters looked and to show 

to his brother. But I had none since I have not had a print made after the letters 

were eut in the plate, because here they do not print anything whidb is 

good. So he asked me to write you and send for one; so if you please will you 

send me immediately two prints well printed; I shall keep one myself and 
give the other to Monseigneur de St.-Germain.

[63] MARCH 5, 1638 -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

Ick sende V.L. hier eenen nieuwen titel die voor alle d’ander titels moet gesneden 

worden: V.L. sal den selven aen myn heer Chifflet Capellaen van Syne Hoogheidt 

toonen, eer dat ghy denselven beghint. De tronie van Syne Coninghlycke 

MaieSteyt moet soo seer naer ’t leven gemaeckt worden alSt moghelyck is: 

waer in myn heer Chifflet oock sal konnen helpen, ende een contrefeytsel naer 
’t leven besorghen.

Archives, No. 147, p. 160; Rooses, v, p. 57; Bouchery-Van den Wijngaert, 
p. 145.

I am sending you herewith a new title which has to be eut before all the 

others. You will show it to Mijnheer Chifflet, Chaplain of His Highness, before 

you Start on it. The head of His Royal MajeSty muSt be made as much after 

the life as possible; in this, Mijnheer Chifflet will also be able to help and 
provide a portrait after life.
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[64] MARCH 10, 1638 -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

V.L. schrijven vanden 5 Martij met de plaete ende teekeninghe van Dole heb 

ick al wel ontfanghen.... Ick heb de teekeninghe aen mijnheer Chifflet getoont, 

heeft een weijnich aen het schrift verandert ende oock den Coninck moet wat 

verandert wesen, dan sullen dat hier wel doen, is niet van noode t’ Antwerpen 

te senden.... Ick hebbe van daeghe den titel van Dole begoSt, sal hem achtereen 

afmaecken.

Archives, No. 82, p. 305.

I have received your letter of March 5Ü1 with the plate and the drawing of 

D ole.... I have shown the drawing to Mijnheer Chifflet. He has slightly changed 

the inscriptions. Also the King has to be changed somewhat. We shall do that 

here, it is not necessary to send it to Antwerp. ... Today I have Started the title 

of Dole and I shall finish it without interruption.

[65] APRIL 9 , 1638 -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

Soo sende ick V.L. den tittel van Dole gedaen, saemen met de teeckeninghe. Ick 

heb den Coninck van Hispanien ende de letteren een weijnich verandert naer 

order van mijn heer Sifletius ende Mr. Sint Germain. ... Aengaende den prijs 

met de letteren ende al samen 5 pont ofte 30 gulden, doek ick Stelt in V.L. 

discretie.

Archives, No. 82, p. 309bis.

So I send you the finished title of Dole, together with the drawing. I have 

slightly changed the King of Spain and the letters by order of Mijnheer Chifflet 

and Monseigneur de St.-Germain. ... As to the price, with the letters and all, 

5 pounds or 30 guilders, but I leave it to your discrétion.

[6 6 ]  SEPTEMBER % 1638 -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

Ick sende V.L, nu desen tittel gedaen met de teekeninghe, die wat langhe 

onderhanden heeft geweeSt door mijn sieckte, want ick 5 ofte 6 weken met een 

tertiaen of derdendaechse coortse gequelt ben geweeSt, dan is nu wat beter 

(godt lof), maer ben noch wat debiel, soo dat desen titel wat met siecke leden
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is voleijnt geweeft; maer laet den inuenteur een proeue sien, sal hem naer u 

beliefte corrigeren, moeght oock de letters daer in ordonneren.

Archives, No. 82, p. 325; Rooses, v, p. 80; Bouchery-Van den Wijngaert, p. 92.

I send you now this finished title with the drawing; it has taken rather a long 

time because of my illness, for I have been harassed by a tertian or third-day 

fever, which now, thanks to God, is a little better, However, I am Still 

somewhat feeble, so that this title has been finished with slightly sick limbs. 

But if you show a proof to the inventor, I shall correét it according to your 

wish; you may then also order the letters.

[67] SEPTEMBER 14 ,16 38  -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

lek hebbe V.L. voorleden donderdach gesonden den tytel vande Keysers vol- 

daen.

Archives, No. 82, p. 327.

Laft Thursday I have sent you the finished title of the Emperors.

[6 8 ]  SEPTEMBER 28, IÓ38 -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

V.L. aengename vanden 9 ende 14 deser zijn mij wel behandicht..., mitsgaders 

oock den titel vande keysers.... Ordonnere aen Sr. Jan Lenaert V.L. te tellen ... 

60 [guilders} voor den titel vanden keysers, den wekken sal doen oversien 

door Quellinus, ende V.L. dan wederom senden.

Archives, No. 147, p. 210.

Your agreeable letters of September 9Ü1 and i4th have been handed to me, 

as well as the title of the Emperors.... I charge Sieur Jan Lenaert to pay you ... 

60 guilders for the title of the Emperors, which I shall have checked by Quellin 

and then returned to you.

[69] MARCH 9, 1639 -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

Aengaende den titel van P. Bartholomaeo de los Rios, is voor eenen boeck die 

voor syne Eerw. onderhanden hebbe; ’t ghene niet en wilt betaelen sal aen V.L.
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suppleren. Maer soude de teeckeninghe willen sien eer V.L. soude beghinnen te 

snyden.

Archives, No. 147, p. 240.

As to the title of Father Bartholomeus de los Rios, it is for a book on which 

I am working for His Reverence; I shall make up what he does not want to 

pay. But I would like to see the drawing before you Start cutting it.

[7 0 ]  MARCH 18 , 16 3 9  -  C. GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

Aengaende den titel van P. de los Rios, ick en heb die noch niet maer P. Rios 

seijt dat Rubbens die heeft voor hem gemaeckt (want hy heeft die gesien), 

ende bidt V.L. die aan Rubbens te willen eijschen ende dan hier oversenden.

Archives, No. 82, p. 345; Rooses, v, p. 1 1 2 , 1 1 3 .

Concerning the title of Father de los Rios, I do not have it yet, but Father Rios 

says that Rubens has made it for him, because he has seen it, and he begs 

Your Lordship to demand it from Rubens and send it over here.

[ 7 1 ]  APRIL I I ,  16 3 9  -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

Den titel van P. Bartholomeus de los Rios, heeft myn heer Rubens geinventeert; 

E. Quellinus sal die teeckenen, ende daer naer sal aen V.L. gesonden worden.

Archives, No. 147, p. 245; Rooses, Rubens-Moretus, 1882-83, n > P- *35; Rooses, 

Rubens-Moretus, 1884, pp. 85,86; Rooses, v, p. 1 13 ;  Rooses-Ruelens, vi, p. 231.

Mijnheer Rubens has invented the title of Father Bartholomeus de los Rios; 

E. Quellin will draw it and afterwards it will be sent to you.

[ 7 2 ]  MAY 8, 16 3 9  -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

lek sende V.L. de teeckeninghe voor het boeck van P. Bartholomeus de los Rios, 

de welcke V.L. aen syne Eerw. sal toonen eer die beghint te snyden, waer voor 
aen V.L. het coper hiermede sende.

Archives, No. 147, p. 253.
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I am sending you the drawing for the book of Father Bartholomeus de los 

Rios, which you will show to His Reverence before you Start cutting it, for 

which I herewith send you the copper.

[73] MAY 15, 1639 -  C GALLE, BRUSSELS, TO B. MORETUS, ANTWERP

lek heb V.L. schrijven vanden 8 mai) wel ontfanghen en oock de teekeninghe 

met de plaete voor P. Rios ende Philippus 2 den titel, V.L. van alles 

bedanckende. Den tittel van Quellinus Staet mij wel aen, maer P. Rios seijt dat 

hij hem niet wel aen en Staet, doch hij en verStaet die conSt niet, en is daer 

in onverStandich.

Archives, No. 82, p. 351; Rooses, v, p. 113 .

I have received your letter of May 8th and also the drawing with the plate for 

Father Rios and Philip II, the title. I thank you for everything. The title of 

Quellin rather pleases me, but Father Rios says that it does not please him. 

However, he does not underStand this art and is not knowledgeable about it.

[74] JANUARY 12, 1640 -  B. MORETUS, ANTWERP, TO C. GALLE, BRUSSELS

Ouersulcx sende V.L. hier twee plaetkens met den eerSten te verhelpen. ... 

D ’andere twee plaetkens zyn om te snijden de figuere vande medaille, ende 

vande lampe die V.L. sende; de welcke lampe magh gesneden worden gelyck 

sy in Spagnie beteeckent is, behalven t’Cruys met de letter P die V.L. sal Stellen 

volgens de teeckeninghe van Quellinus hier gedaen. Dese twee figuerkens 

moeten oock met den eersten gesneden worden, ende daer en tusschen sal V.L. 

ophouden inde tronie van el Conde Duque d’Olivares, want sy dienen voor 

het selve boeck. ... Ick sende aen Mijn heer Chifflet den titel van Condlium 

Tridentinum geteeckent van Quellinus, om aen V.L. te leveren naer dat hy 

de selven sal oversien hebben: desen sal moeten gesneden worden naer dat de 

vier voorgaende sullen voleyndt wesen. Aengaende de platen van P. Bartholo­

meus de los Rios, ich dencke dat hy de teeckenen gesien ende goedt gevonden 

heeft. Hadde belooft soo het teeckenen als het snijden te betaelen, maer ick 

ben evenwel den man om V.L. voorder te betaelen, by soo verre hy van selfs 

niet en betaelt.
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Archives, No. 147, p. 295; Rooses, Rubens-Moretus, 1882-83, 11, p. 137; 

Rooses, Rubens-Moretus, 1884, p. 87; Rooses-Ruelens, vi, p. 248.

I am sending you two small plates to correâ immediately. ... The other two 

small plates are to eut the figure of the medal and of the lamp which I send 

you. This lamp can be eut as it has been drawn in Spain, except for the Cross 

with the letter P, which you are to place according to the drawing made here 

by Quellin. These two small figures have to be eut immediately, and in the 

meantime you are to Stop with the head of Count Duke of Olivares, because 

they serve for the same book. ... I am sending to Mijnheer Chifflet the title 

of the Council of Trent drawn by Quellin to deliver it to you after he has 

checked it. This will have to be eut after the four previous plates are finished. 

Concerning the plates of Father Bartholomeus de los Rios, I think he has seen 

and approved the drawings. He had promised to pay for the drawing and for 

the cutting; if he does not do this of his own accord, I am the man to pay you.

[75] JANUARY 17, 1640 -  C. GALLE THE YOUNGER, BRUSSELS, TO B. MORETUS, 

ANTWERP

Het tytelken Concilij Tridentini door myn heer Chifflet is my oock wel behan- 

dicht, dwelck daernaer oock sal in ’t werek leggen. P. de los Rios heeft alle 

de teeckeningen van sijn boeck gesien, wiSt daer niet op te seggen. Tot noch 

toe heeft niet geseyt vande plaeten te betalen. Oock soude monpere noode met 

syn Eerweerdicheyt te doen hebben.

Archives, No. 82, p. 363.

The smail title of the Council of Trent has been handed to me by Mijnheer 

Chifflet. I shall Start working on it afterwards. Father de los Rios has seen 

all the drawings of his book, and had no comments. Until now he has not said 

that he would pay for the plates. Also, my father would not like to treat with 

His Reverence.

[76] JANUARY 2 8 , 1640 -  C. GALLE THE YOUNGER, BRUSSELS, TO B. MORETUS, 

ANTWERP

Nu sende het Frontispicium van ’t Concilie van Trenten, soo daer yet aen te 

verbeteren is suit mij beliuen te commanderen; den prijs daer van 18 guldens
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want het heeft in sijn kleynte groote moeyte ghehat... Nu gaen ick voort met 

het conterfeytsel van el conde d’Olivares d’welck oock haeSt zal gedaen sijn; 

monpere heeft oock bynaer een lieve vrouwe gedaen vanden boeck van P. de 

los Rios, sullen dese 2 plaeten dan te samen senden.

Archives, No. 82, p. 367.

I am sending you the frontispiece of the Council of Trent. If there is anything 

to correét, it will please you to order me to do so. The price thereof is 18 

guilders because in its small size it has had great difïiculties.... Now I continue 

with the Portrait of the Count of Olivares, which will be finished soon. My 

father also has nearly finished a Virgin of the book of Father de los Rios. 

We shall send these two plates together.

[ 7 7 ]  FEBRUARY 1 2, 1640  -  C. GALLE THE YOUNGER, BRUSSELS, TO B. MORETUS, 

ANTWERP

Tegenwoordich sende Conde Duc de Oliuares voldaen behalven den onderben 

omtreck vande plaete, die ick niet en hebbe ghesneden omdat V.L. eerSt soude 

ordonneren hoe veel spatie daer voor ’t schrift moet ghelaten worden op den 

ondersten Steen. ... Hier mede sende van weghen Monpere een plate vanden 

boeck van P. de los Rios. Den prijs van 50 guldens, d’welck monpere oock is 

Stellende in V.L. discretie. ... Voor ’t selve boeck heeft oock het Frontispicium 

te maken; ouermidts volgens V.L, ordre de platen van P. de los Rios wat sullen 

ruSten; dit heeft monpere mij belaSt V.L. te schrijven. Voor V.L. gaen ick nu in 

’t werck leggen den tijtel van Luitprandus,

Archives, No. 82, p. 369.

Presently I send the Count-Duke Olivare completed, except for the lower 

border of the plate, which I have not eut because you should firSt order how 

much space there muSt be on the loweSt Stone for the inscription. ... With this 

I send on behalf of my father a plate of the book of Father de los Rios. The 

price is 50 guilders, which my father is leaving to your discrétion. ... For the 

same book he also has to make the frontispiece. In the meantime, according 

to your order, we shall Stop working on the de los Rios plates; my father 

charged me to write you this. For you I am going to Start working on the 

title of Liutprand.
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Imaginibus nouis pro Breviario nouo Vrbani VIII. parandis occupatus, imagi- 

num Viae Crucis delineationes diSluli : atque eo magis quod chartae penuriâ 

laborarem, quae libro cudendo sit necessaria. Eadem e§t quâ S. Dionysii Opera 

excudo, quorum impressionem illius inopiâ quàm maximè inuitus cogor inter- 

mittere. Bellum Lotharingium hanc nobis inediam peperit. Nam molae charta- 

ceae aliquot diStruöae sunt, et opiiices profligati.

Archives, No. 144, p. 343.

Busy as I am preparing the new images for the new Breviarium of Urban VIII, 

I have poStponed the design of the images of the Via Crucis. The more so since 

I suffer from the scarcity of the paper that is needed to print the book. It is the 

same as that on which I print the Opera of St. Dionysius, and this shortage 

(forces me, very much to my discontent, to Stop printing them. The war in 

Lorraine has caused us this want. For some of the papermills have been de- 

Stroyed, and the craftsmen killed.

[7 8 ]  JANUARY 26, 16 33  -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

[79] DECEMBER l6, 1633 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

Mitto Sarbieuij Lyrica (quorum pretium nouem asses) quae sola in lucem à 

praelis meis exiere, ex ijs quos R.V. poStulauit libris. ... S. Dionysius vt dixi, 

sub initium anni noui; PP. Bernardi Bauhusij et Bal. Cabillaui Epigrammata 

cum P. Malapertij Poematis, sub huius finem, eâdem forma, quâ Sarbieuij 

Lyrica. Sub praelis item sunt JuSti Lipsij Opera in folio, ..., P. Bidermanni 

Heroum EpiStolae,..., denique P. SilueStri Petra Sanfta Symbola Heroica.

Archives, No. 146, p. 34.

I am sending the lyrical poems of Sarbievski (its price is nine asses), the only 

book of those that Your Reverence has asked for which has come out. ... St. 

Dionysius will come out at the beginning of the New Year; the Epigrams of 

Father Bauhuis and Father Cabilliau with the poems of Malapert, in the same 

form as the lyrical poems of Sarbievski, at the end of this year. Also in the press 

are the Opera of JuStus Lipsius in folio, ..., the Heroum Epiftolae by Father 

Bidermann,..., finally the Symbola Heroica by Father Silvefter Pietrasanta.
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[8 0 ]  JU N E 8, 1634 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

Regia Via c r v c is  libros accepi; cudendi licentiam ab Aula iam poStulabo, et 

mox cudendo Operi me acdngam, in quo R.V. desiderio ac voto satisfaCturum 

me confido; et ne in imaginibus minus fiat, curabo. Quae vbi sculptae omnes 

fuerint et pro sensu meo emendatae, R.V. iudicio denuo perpendendas mittam. 

D. Rubenium item monebo, tituli delineationem tempeStiue vt paret.

Archives, No. 146, p. 8 1; Rooses, Rubens-Moretus, 1882-83, n > P- 791 Rooses, 

Rubens-Moretus, 1884, p. 74; Rooses, v, pp. 82, 83; Rooses-Ruelens, vi, p. 66.

I have received the books of the Regia Via Crucis. I shall immediately apply for 

the permission of the Court to print it and I shall soon Start working; in this 

I am sure to satisfy the desire and the wish of Your Reverence. And I shall take 

care to do nothing less for the illustrations. When they all have been engraved 

and correfted to my satisfaction, I shall send them to have Your Reverence 

judge them again. Also I shall inform M. Rubens that he should prepare the 

drawing of the title without delay.

[ 8 1 ]  JU LV I I ,  1634 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM 

Dnus. Rubenius frontispicij delineationem breui addixit.

Archives, No. 146, p. 93; Rooses, Rubens-Moretus, 1882-83, n> p- 79! Rooses, 

Rubens-Moretus, 1884, p. 74; Rooses, v, p. 83; Rooses-Ruelens, vi, p. 73.

M. Rubens has agreed to make the drawing for the frontispiece before long.

[82] AUGUST 16, 1634 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

Frontispicium Libri veStri â D. Rubenio depiftum mitto, priusquam incidi curem, 

siquid forsan in eo minus R.V. placeret.

Archives, No. 146, p. 109; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 79; Rooses, 

Rubens-Moretus, 1884, p. 74; Rooses, v, p. 83; Rooses-Ruelens, vi, p. 76.

I send the frontispiece of your book, depiCted by M. Rubens, before I have it 

engraved, in case something in it might not please Your Reverence.
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[ 8 3 ]  AUGUST 28, 16 3 4  -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

Tria denuo folia mitto, vltimamque imaginem incisam. Tres, quas remisit, ernen- 

dari curabo: Titulum incidi à Corn. Gallaeo; cuius scilicet manu Rubenius deli- 

neationes suas sculpi in primis desiderat. Femina, bonâ eius veniâ ex R.V. voto 

amplius tegetur.

Archives, No. 146, p. 1 1 1 ;  Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 49; Rooses, 

Rubens-Moretus, 1884, p. 44; Bouchery-Van den Wijngaert, p. 77.

I send you three sheets and the laSt engraved image. The three which you have 

returned will be correfted. I shall have the title engraved by Cornelis Galle; 

beeause Rubens wishes spedally to have his drawings engraved by his hand. 

With his permission, the woman will be covered more amply, according to the 

wish of % ur Reverence.

[84] NOVEMBER 3, 1634 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

In prima primi folij pagellâ titulis typis cudetur, qui in imagine pariter inci- 

dendus: at nescio an non concinnius atque elegantius tarnen titulus, r e g ia  c r v c is  

v ia , sine veftro Auftoris nomine, quod in imagine deinde legetur. Aliter scio me 

in Opere B. Biueri fecisse. Sed huius titulus plurimis exprimi debuit, vt argu- 

mentum Leftor perciperet.

Archives, No. 146, p. 133; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 79; Rooses, 

Rubens-Moretus, 1884, p. 74; Rooses, v, p. 84.

On the fir§t page of the firft sheet we shall print in letters the title which has 

to be engraved similarly in the image. But I do not know if he title r e g ia  c r v c is  

v ia  would not be more graceful and elegant without your author's name, which 

will be read further in the engraving. I know I have done this differently in the 

book of Father Biverius. But his title had to be put in many words in order that 

the reader could underftand the subjeét.

[85} DECEMBER 7, 1634 -  B. MORETUS, ANTWERP, TO B. VAN HAEFTEN, AFFLIGEM

Primum modô folium mitto, in quo frontispidj imaginem R.V. videbit, ab 

eleganti Cornelij Gallei manu. Ego, quidquid reStat, ante anni noui Kalendas
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facile absoluero. At vereor ne possit sculptor Carolus de Malery, omnia in ima- 

ginibus corrigere, quae ego ex decoro refingi desidero.

Archives, No. 146, p. 147; Rooses, v, p. 82.

I send you only the firft sheet, in which Your Reverence will see the frontispiece 

by the elegant hand of Cornelis Galle. I shall easily finish the reft before the 

New Year. But I am afraid that the engraver Charles de Mallery will not be 

able to correft everything in the image which I wish for the sake of good tafte 

to be remade.

[86] APRIL 2, 1622 -  B. MORETUS, ANTWERP, TO F. VAN HAER, BREE

Magno enim meo incommodo Annales tuos iam à quinque mensibus intermitto, 

ob chartae inopiam, quae ob nimiam hiemem nulla confieri in Lotharingiâ potuit. 

... Mitto interea terniones Annalum tuorum, quos mense OCtobri exeunte abso- 

lu i.... De EpiStolâ dedicatoria tempeftiue R.V. cogitet, itemque de Praefatione 

aliquâ Annalibus Tumultuum praefigendâ.

Archives, No. 138, p. 63.

To my great annoyance, I have poStponed your Annales for five months already 

owing to the scarcity of paper, which because of the ftrong winter cannot be 

supplied from Lorraine.... In the meantime I send the proofs of your Annales, 

which I finished laft Oftober. ... You should think soon about the dedication 

and about any Introduction which is to précédé the Annales of the Struggles.

[87] MARCH 19, 16 14  -  B. MORETUS, ANTWERP, TO J .  HASREY, MADRID

Het brevier in folio sal alleen met coperen figuren wesen, die daer toe nieuw 

van Petro Rubbenio hebbe doen inventeeren ende teeckenen ende sullen des- 

ghelycks in het eerSte ghesneden wesen.

Archives, No. 13 , p. 217 ; Rooses, Rubens-Moretus, 1882-83, 11, p. 56; Rooses, 

Rubens-Moretus, 1884, p. 5 1; Rooses, v, p. 64; Rooses-Ruelens, 11, p. 66.

The Breviarium in folio will only have copper figures, which I have had newly 

designed and drawn by Peter Rubens. They will likewise be eut at once.
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[ 88]  MAY 27, 16 23  -  B. MORETUS, ANTWERP, TO VAN DER HEYDEN

Nopende Francisci Haraei Annales, hebbe die nu eerSt voleyndt te drucken, al 

hoe wel op voorraed die in den Catalogo van Francfordt doen Stellen hadde. 

Maer door abus is Tomus Tertius apart geStelt, als een besonder boeck; dwelck 

niet en is, al hoe wel met eenen besonderen titel verciert, waer door Auâtor 

Catalogi verabuseert is geweeSt. Voor soo vele aangaet het werck ende des 

selven Stil, versekere V.L. volcomelijcker te wesen als wel sommighe sullen ver­

wachten, onpartydichlyck ende waerachtelyck geschreuen, soo wel tot voordeel 

als naerdeel van beyde de partijen. Hebbe selue den Auëteur, den welcken 

beuende inde historie van onse Landen genoegh geuerseert te wesen, tot het 

schryven van deze Annales met sekeren loon verweckt, ende necessaria Librorum 

adiumenta gesupeditert: ende daer naer de selve Annales met alle neerStigheydt 

selfs ouersien, op dat de waerheydt van beyde de partijen soude geseght worden, 

ende dat met sulcken manière ende moderatie van woorden dat d’eene oft 

d andere met redenen niet en souden geofïendert worden. Alsoo dat ick hope 

dat dese historie sal dienen om d’een ende d’andere kennisse van syne faülten 
te brengen; den prys is seSthien guldens.

Archives, No. 139, pp. 12 2 ,12 3 .

As to the Annales of Francisais van Haer, I have only now finished printing 

them, although I had put them in advance in the Frankfort Catalogue. But by 

miStake, the third volume has been described separately, as a book on its own; 

this is not right, although it is adorned by a special title, which is the reason for 

the cataloguer’s error. As far as this work and its Style are concerned, I assure 

you it is more perfeft than some people will expeöt. It is written impartially and 

truthfully, for and againSt both parties. I have encouraged the author, by means 

of some rémunération, to write these Annales although he was afraid that he 

did not know enough about the hiStory of our countries, and I have supplied 

him with the necessary books. Afterwards, I have carefully checked the Annales 

imyself, to ensure that the truth about both parties had been told, in such a 

way and with so moderate words that neither could reasonably be offended. 

Therefore I hope that this hiStory will serve to show to both where their faults 
lay. It coSts 16 guilders.
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[89] JU LY  18 , IÓ20 -  B. MORETUS AND J .  VAN MEURS, ANTWERP, TO J .  HOMPES, 

ROERMOND

Laus Deo. In Antwerpen den 18 Julij 1620.

Domine Hompes, ons is wel gheworden V.L. schrijven van 15 deser volgens 

dien seijnden V.L.

1 Table de l ’inconstance par langue que f. 3 —  0

Praxis Wilant en hebben nijet, bij desen gaen den meeSten deel vande tijtels 

ghedruft de reSt sal noch desen avont ghedaen wesen om V.L. ten naSten keere 

vanden voerman te seijnden; laet ons weten oft de coperen plate mede sullen 

seijnden, hier onder gaet de rekeninge vande oncoSten bedragende 103 gui. 

14  St.; isser iet daer V.L. meer inné connen dienen en hebt ons maer te 

comanderen, hier mede den almogenden beuolen ende van herten ghegroet.

V.L. dinStwillige 

Balthasar Moretus 

& Joannes Meursius.

aen het coper van de plate betalt f. 2 — 4
aen teekenen vanden tijtel Rubenio bet. f. 12 — 0

aen Hans Collart voor snijden f. 6 5 - 0

aen de letteren te snijden f. 2 — 0

aen het pappier f. 4 — 10

aen het coper te drucken f. 10 — 0

port van brieven besorgen etc. f. 8 — 0

103 —  14

Maastricht, Rijksarchief in Limburg, Staten Overkwartier, nr. 2 11.

Laus Deo, In Antwerp, July 18, 1620.

Mr. Hompes, we have received your letter of the i5th, and consequently we 

send you 1 Table de l ’inconstance par langue que, 3 guilders. We do not have 

Praxis Wilant. MoSt of the printed titles go herewith, the reSt will be done 

this evening, in order to be sent with the carrier next time. Let us know 

whether we should send also the copper plate, below cornes the account of the 

expenses, totalling 103 guilders 14 Stuivers; if  there is anything more in which 

we can serve you, juSt order it. With this, be recommended to the Almighty 

and greeted heartily.

401



Paid for the copper of the plate

Paid to Rubens for drawing the title

To Hans Collaert for cutting

For cutting the letters

For the paper

For printing the copper

For poStage to deliver letters, etc.

Your obedient, 

Baltasar Moretus 

and Joannes van Meurs.

2 guilders 4 Stuivers

12  guilders 

65 guilders 

2 guilders

4 guilders 10 Stuivers

10 guilders 

8 guilders

103 guilders 14 Stuivers

[90} JANUARY 7 , 1623 -  B. MORETUS, ANTWERP, TO J .  HONDIUS, AMSTERDAM

Parergon Ortelij dencke binnen drij oft vier maanden te voleynden; hebbe 

teghen mijnen danck daer in moeten ophouden, om de importuniteyt van 

sommighe Aufteurs, wiens boecken hadde belouen te drucken, ende onder 

andere Annales Belgicos Francisa Haraei, die teghen d’eynde van Februarius 

dencke te voleynden.

Archives, No. 139, p. 108.

I think to finish the work for Ortelius within three or four months; againSt 

my will, I have had to Stop it, because of the importunity of some authors, 

whose books I had promised to print, among others the Annales Belgici of 

Francisais van Haer, which I expeft to finish by the end of February.

[9 1}  DECEMBER 18 ,16 25  -  B. MORETUS, ANTWERP, TO H. HUGO, LOUVAIN

Frontem libri à Rubenio delineatam optime iSthic Corn. Gallaeus incidet: at 

velim prius vidisse, quam frontis formam seruarit; an eadem sit cum Annalium 

Haraei, cuius specimen mitto, licet multo minor esse possit, at nequaquam maior. 

Deinde et spatium titulo libri satis aptum relinqui decet.

Archives, No. 138, p. 237; Rooses, Rubens-Moretus, 1882-83, 11, p. 66 (dated 

December 16 ,16 2 5); Rooses, Rubens-Moretus, 1884, p. 61 (dated December 16, 

1625) ; Rooses, v, p. 86 (dated December 16 ,16 2 5) ; Rooses-Ruelens, 111, p. 407.
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Cornelis Galle will engrave excellently the frontispiece of the book which 

Rubens has designed: but I would like to firSt see which size of the frontispiece 

he will adopt; whether it is the same as in the Annales of Van Haer, of which 

I am sending a specimen; although it might be much smaller but on no account 

larger. Afterwards enough space should be left for the title of the book.

[ 9 2 ]  DECEMBER 31, 1625 -  B. MORETUS, ANTWERP, TO H. HUGO, LOUVAIN

D. Rubenius haftenus haud adfuit, nee frontem libri vidi, quam iam tempus sit 

à Cornelio iSthic Galleo inchoari, vt ad Kalendas Februarias absoluatur; circa 

quas spero finitum iri quatuor quae hic supersunt incidendae imagines.

Archives, No. 138, p. 239; Rooses, Rubens-Moretus, 1882-83, n > P- ^6; Rooses, 

Rubens-Moretus, 1884, p. 61; Rooses, v, p, 86; Rooses-Ruelens, m, p. 408.

M. Rubens has not been here yet nor have I seen the frontispiece of the book, 

which it is time for Galle to Start in order to be finished by the beginning of 

February. I hope that by that time the four illustrations which remain to be 

engraved will be completed.

[ 9 3 ]  JANUARY 7, 1626 -  B. MORETUS, ANTWERP, TO H. HUGO, LOUVAIN

Gaudeo tam diligentes iSthic reperiri caelatores; tantum, vt fafta diftis respon- 

deant, exspefto. At vbi delituêre, dum Sermi et aeternae mem. Principis Pompa 

funebris caelanda erat? Quae certè caelum in primis, non aquam requirebat; 

sed vultibus illud dumtaxat adhibitum, reliquis figuris iSthaec, adeo vt nee ipse 

Operis titulus, praeterquam in Principis imagine et insgnibus, caeli maieStatum 

praeferat. Aggeres, caStella, et fossae (saluo meliori R.V. et aliorum iSthic 

iudicio) nescio quid decorum etiam ab aquâ trahunt. At vero Titulum, vt Rube- 

nius delinearit, à Corn. Galleo, qui iSthic adeSt, omnino caelatum velim.

Archives, No. 138, p. 239; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 66; Rooses, 

Rubens-Moretus, 1884, p, 61; Rooses, v, p. 86; Rooses-Ruelens, vi, p. 408.

I am glad that there are such excellent engravers to be found there; but I wait 

to see whether the fafts correspond with the words. But where did they hide 

when the Funeral Ceremonies of the moSt Serene Prince, of eternal memory, 

had to be engraved ? This was certainly a work for engravers, not for etchers.
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But the former, at leafit, is cufitomary for the faces, the latter for the refit of the 

figures, so that not even the title of the work, except for the portrait and the 

décorations of the Prince, prefers the majefity of the engraver’s burin, ^ l l s ,  

fortifications and ditches (allowing for the better judgment of Your Reverence 

and other people) receive some kind of proper rendering also from etching. 

But in any case I would like the title after Rubens’s design to be engraved by 

Cornelis Galle, who is here at present.

[94] JANUARY 21, 1626 -  B. MORETUS, ANTWERP, TO H. HUGO, LOUVAIN

Tituli delineationem iamnunc recipio, et remitto, vna cum lamina, in quâ inci- 

datur. Sed paullô maior efit delineatio, redigenda ad formam lineis rubris in 

chartâ adiunââ designatam.

Archives, No. 138, p. 243; Rooses, Rubens-Moretus, 1882-83, n > P- 67; Rooses, 

Rubens-Moretus, 1884, P- 62; Rooses, v, p. 86; Rooses-Ruelens, ni, p. 408.

I jufit received the drawing of the title, and I send it back, together with the 

plate in which it should be engraved. But the drawing is a little too large and 

should be reduced to the size indicated by the red lines on the enclosed piece 

of paper.

[95] APRIL I, 1632 -  B. MORETUS, ANTWERP, TO J .  LENAERT, BRUSSELS

Je suis le plus hafité pour le priuilege de Blosius: lequel ie pensois avoir par- 

deuant de Sa Maiefité Catholique, comme ie l’ay de l’Empereur et du Roij Tres- 

chrefitien: mais ie me suis abusé, et ie ne le treuve pas entre mes aultres privi­

leges, aprez que ie suis au point d’acheuer le Livre.

Archives, No. 142, p. 247.

I am in the greatefit hurry for the Privilege of Blosius, which I thought I had 

from His Catholic Majefity as I have it from the Emperor and the Very Chrifitian 

King. But I was wrong, and I do not find it among my other privileges, now 

that I am at the point of finishing the book.

[96] FEBRUARY 4, 16 17  -  B. MORETUS, ANTWERP, TO L. LESSIUS, LOUVAIN

Operis de Jufititia editionem etiamnunc differo, dum Bosius ex Vrbe pro
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Triumphanti et Gloriosâ suâ Cruce inftat. ... De JuStitia intra vnum atque 

alterum saltem mensem ordiemur; et additiunculam, quam nupperime trans- 

misit, haud negligemus.

Archives, No. 136, p. 88.

I Still poStpone the publication of the book on Justice, since Bosio presses from 

Rome for his Triumphant and Glorious Cross.... Between one and two months 

at leaft, we shall Start the JuStitia; and the small addition which you recently 

transmitted we shall not negleft.

[97] MAY 13, 16 17  -  B. MORETUS, ANTWERP, TO L. LESSIUS, LOUVAIN

In Opere De Juftitiâ recudendo diligenter pergimus, vt saltem ad proximas 

nundinas exeat in lucem.

Archives, No. 136, p. 1 13 .

We are working Steadily on the reprint of the book on Justice, so that it can 

corne out for the next Book Fair.

[98] JU LY  15 ,16 17  -  B. MORETUS, ANTWERP, TO L. LESSIUS, LOUVAIN

Pono Frontispicij imaginem, quia vêtus iam attrita esset, ex Rubenij noftri 

ingenio nouam depingi curaui, quae poftremam hanc editionem aliquatenus 

exornet.

Archives, No. 136, p. 126; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 61; Rooses, 

Rubens-Moretus, 1884, p. 56; Rooses, v, p. 90; Rooses-Ruelens, 11, p. 110 .

I send an image of the frontispiece since, as the old one was already worn out, 

I had a new one designed by our inventive Rubens, which could decorate this 

laft édition.

[99] OCTOBER 12, 16 17  -  L. LESSIUS, LOUVAIN, TO B. MORETUS, ANTWERP 

Frontispicium nouum placet, vtpote plenum Elegantiae et Ingenij.

Archives, No. 86, p. 365.

The new frontispiece pleases me, as it is full of elegance and ingenuity.
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[100]  NOVEMBER 4, 1621 -  B. MORETUS, ANTWERP, TO F. LONGO A CORIOLANO, ROME

Elegi maiorem folij formam, quae Annalibus Baronianis respondeat, quibus 

velut auöarium coniungi meretur. ... Siquam etiam raateriam, quae Libri Fron- 

tispicium et Tituli imaginem ornet, R.V. suggesserit, gratum mihi fecerit.

Archives, No. 138, p. 38.

I chose a larger size of page, which corresponds to the Annales of Baronius, 

with which it deserves to be associated as an addition. ... Your Reverence would 

do me a favour if you suggefted some subjeft to decorate the frontispiece of 

the book and the image of the title.

[ 1 0 1 ]  MARCH 4, IÓ22 -  B. MORETUS, ANTWERP, TO F. LONGO A CORIOLANO, ROME

Binas tuas refte accepi, vnà cum dedicatoriâ Epiftola ad San<Smum Pontificem, ad 

Leftorem Praefatione, et tribus Indicibus.

Archives, No. 138, p. 54.

I have received your two letters together with the dedication to the Holy Pope, 

the Préfacé to the reader and three indexes.

[10 2 ] AUGUST 4, 16 14  -  B. MORETUS, ANTWERP, TO F. LUCAS, ST. OMER

Senecam Philosophum, ex postrema Lipsij recognitione, typis noftris absoluimus, 

et superioribus nundinis diuulgauimus. At reftat etiamnum duplex Senecae 

imago, quae ex archetypis antiquis Rubenius nobis depinxit, incidenda, quae 

nouam hanc editionem deinceps illuftret.

Archives, No. 135, p. 214; Rooses, Rubens-Moretus, 1882-83,11, p. 59; Rooses, 

Rubens-Moretus, 1884, p. 54; Rooses, v, p. 12 1.

We have finished on our press Seneca the Philosopher, from the laft redaétion 

by Lipsius, and we have published it in the recent Book Fair. But the double 

portrait of Seneca, which Rubens has depifted for us from antique archetypes, 

muft Still be engraved. It will afterwards illuftrate this new édition.
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[ 103]  JUN E 20, 1631 -  B. MORETUS, ANTWERP, TO M. MAIRHOFER, MUNICH

Librum veftrum contra Atheos reâe accepi, vnà cnm frontispicio in aes inciso: 

quod haud satis probo, cum ró ndpepyov tantum spatij occupet ut rw ëpyw vix 

locus relinquatur. Tituli ipsius verba, grandiusculis excusa litteris, ac decore 

disposita, eminere haud minus quam imagunculae debent; et proinde refingi 

frontispicium, et denuo incidi, ut decorum obseruetur.

Archives, No. 144, p. 203; Rooses-Ruelens, v, pp. 380, 381; Bouchery-Van den 

Wijngaert, p. 12.

I have well received your book againft the AtheiSts, together with the frontis- 

piece, engraved in copper. I am not quite satisfied with it, since the by-work 

takes up so much space that hardly any is left for the work itself. The words of 

the title, printed in large enough charaóters and properly arranged, mu£ not 

be less prominent than the images. Therefore the frontispiece muSt be newly 

thought out and engraved for the sake of good tafte.

[104] JU LY 18, 1631 -  B. MORETUS, ANTWERP, TO M. MAIRHOFER, MUNICH

Gaudeo nuperâ meâ responsione R.V. satisfaftum ac mihi nondum de fron- 

tispicij imagine: nam praeter tituli quem requiro splendorem, maiorem Sapien- 

tiae maieftatem desidero: quae in vefte muliebri, non virgineâ, apparet. Ego 

Palladem armatam velim, sed Chri&ianam et diuinam, cum scuto fidei: atque 

ita mecum censet aeui noftri Apelles Rubenius. At vero de tota imagine deli- 

berabo, an emendari et innouari haec possit, an nouam omnino incidi oporteat, 

pro Typographiae Plantinianae decoro: idque meis, non R.V. impensis.

Archives, No. 144, p. 207; Rooses-Ruelens, v, p. 394; Bouchery-Van den Wijn­

gaert, p. 12.

I am glad that Your Reverence was satisfied with my recent answer. However, 

I am not satisfied yet with the frontispiece; for apart from the faö  that I do not 

find the necessary splendour in the title, I would want greater majeSty for the 

figure of Wisdom. She appears dressed as a woman rather than as a virgin. I 

would like to see Minerva armed, but Christian and divine, with the shield of 

Faith. Rubens, the Apelles of our century, shares my opinion. I shall really
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consider the whole image, to décidé whether this can be correded and renewed 

or whether for the dignity of the Plantin Press, an entirely new one needs to 

be engraved: if  so, at my expense, not that of Your Reverence.

[10 5 } MARCH 6, 1638 -  F. DE MARSELAER, BRUSSELS, TO B. MORETUS, ANTWERP

Frontispicium Nouo Legato noStro II. Rubenius sesquipedali tabellâ sic expres­

sif, ut utrum ingenio ac doftrinae, an vero curae et affeCtui, an denique artiikio 

plus tribuendum sit, ambigere sané liceat. Adeo uniuersa Legati, imago, digni- 

tas, conditioque, ut breui sigillo, intuentium oculis delineata occurrit. Quam 

iconem dum triennio toto vix impetraui, memini modo responsi Petri Mathei 

quod ad haec increpationis Regiae verba (en bonne foij, vous escriuez long 

temps)  reposuit: Ouij da, Monsieur, m és ceïï pour longtemps.

Archives, No. 88, p. 253; Rooses, Rubens-Moretus, 1882-83, n > P • I29> Rooses, 

Rubens-Moretus, 1884, p. 79; Rooses, v, p. 100; Rooses-Ruelens, vi, p. 198; 

Bouchery-Van den Wijngaert, p. 152.

The IlluStrious Rubens has designed on a half-foot panel the frontispiece of our 

new Legatus in such a manner that one can truly doubt what has to be more 

admired, the ingenuity and knowledge or the care and affection or finally the 

skill. All of the Ambassador, his likeness, his dignity, his condition, appears 

before the eyes of the spectators, as if in a small Statuette. While I received 

this picture after nearly three full years, I remembered the answer that Pierre 

Mathieu gave, when the King reproached him “ en bonne foij, vous escriuez 

long temps” and he replied: “ Ouij da, Monsieur, m és ceft pour longtemps” .

[10 6 ]  SEPTEMBER l8 , 1656  -  B. MORETUS THE YOUNGER, ANTWERP,

TO F. DE MARSELAER, BRUSSELS

Ick en wete niet door wat AStrum dat ick soo ongheluckigh ben, dat tot twee 

rysen wt de Stadt gheweeSt ben, als V. E. my de eere ghedaen heeft van tot 

mynen Huysen te comen om my van synen Legatus te spreken, ende te résolue- 

ren tot de niewe editie desselfs. ... Nu teghenwoordigh become door brengher 

deses het Coper om op het selue te doen snyden het Frontispicium door myn 

Heer Rubbens saligher gheteeckent, waer toe ick niemandt bequaemer en vinde 

om met eeren wt te voeren als Sr. Cornelis Galle, aendenwelcken morghen 

daerouer dencke te sprecken ende V.E. van synen Eysch te verwittighen.
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Archives, No. 299, p. 437; Rooses, v, pp. 10 0 ,10 1.

I do not know through which constellation I am so unhappy that I have been 

out of town twice, when Your Reverence did me the honour to come to my 

house to talk about his Legatus and to décidé about its new édition. ... Right 

now I receive from the bearer of this letter the copper to have engraved on it 

the Frontispiece drawn by the late Mijnheer Rubens. I find nobody more 

capable to execute this work than Sieur Cornelis Galle. I think that tomorrow 

I shall talk to him and inform you of his wish.

[ 1 0 7 ]  OCTOBER 2, 1656 -  B. MORETUS THE YOUNGER, ANTWERP,

TO F. DE MARSELAER, BRUSSELS

Alsoo Sr. Cornelis Galle my te kennen ghegheven hadde, dat hij aan V. E. 

gheschreuen hadde ouer den prys van het frontispicium te snyden, ende dat hy 

den seluen eStimeerde op 28 1b. Vlaems; soo en hebbe V. E. ouer het selue 

subieét voor desen niet gheschreuen; maer nae dat V. E. brief van 27 leStleden 

ontfanghen hebbe, hebbe met hem ouer den seluen pryse ghesprocken, ende 

met veele worden hebbe hem ghebrocht op de somme van 25 lb. vlaems.

Archives, No. 299, p. 443; Rooses, v, p. 10 1.

Since Sieur Cornelis Galle informed me that he had written to you about the 

price for cutting the frontispiece, which he eStimated at 28 Fiemish pounds, I 

have not written to you again on this subject. But now that I have received your 

letter of laSt 27th, I have talked with him about this price and I have talked 

him into reducing it to 25 Fiemish pounds.

[ 108] DECEMBER 2 3 ,16 5 6 -8 . MORETUS THE YOUNGER, ANTWERP,

TO F. DE MARSELAER, BRUSSELS

Terwijl V. E. syn werck van synen Legatus met ftaede is ouersiende, sal aen 

Sr. Cornelis Galle de eere ende sorghe van de plaeten recommanderen.

Archives, No. 299, p. 480; Rooses, v, p. 10 1.

While Your Honour is êteadily looking over his work of the Legatus, I shall 

recommend to Sieur Cornelis Galle the honour and the care of the plates.
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J ’ay parlé auec Monsr voftre frere d’un frontispice qui se pourrait faire pour 

donner quelque luftre au tiltre de l’Oeuvre. J ’attendray l’aduis de V.R., après 

Monsr Rubens pourra contribuer au dessein.

Archives, No. 147, p. 69; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 13 1 ;  Rooses, 

Rubens-Moretus, 1884, p. 81; Rooses, v, p. 106; Rooses-Ruelens, vi, p. 173.

I have talked with Monsieur your brother about a frontispiece which would be 

made in order to give some diStinftion to the title of the work. I shall await 

the advice of Your Reverence, afterwards Monsieur Rubens will be able to 

participate in the design.

[ n o ]  MAY 22, 1637 -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

J ’ay différé d’enuoyer les duernions, pour enuoyer plusieurs ensemble: lesquels 

vont accompagnez du frontispice crayonné; lequel s’il aggree à S. M. et à V. R. 

il pourra eftre deliuré à Cornille Galle pour le tailler.

Archives, No. 147, p. 89.

I have poStponed sending the proofs in order to send more of them together; 

they are accompanied by the frontispiece drawn in pencil. I f  it pleases Her 

MajeSty and Your Reverence, it can be delivered to Cornelis Galle to be eut.

[ l i l ]  JUNE 20, 1637 -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

J ’envoyé les feuilles imprimées et ensemble le crayon du Frontispice corrigé 

selon voStre aduis. S’il eSt au contentement de V. R. elle pourra le faire deliurer 

par Monsr son frere au tailleur Cornille Galle. Touchant les escritaux, quand 

le frontispice sera taillé, i’ordonneray comment ceulx là doiuent eStre taillés.

Archives, No. 147, p. 10 1; Rooses, v, p. 106.

I send the printed sheets and with them the pencil drawing of the frontispiece 

correfted according to your advice. If Your Reverence is content with it, he will 

be able to have it delivered by Monsieur his brother to the engraver Cornelis 

Galle. Concern ipg the inscriptions, I shall arrange how these are to be eut when 

the frontispiece has been engraved.

[ 10 9 ]  FEBRUARY 10 , 16 3 7  -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS
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[ 1 1 2 ]  JUNE 24, 1637 -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

Touchant les escriteaux du Frontispice, ie pensois de Communiquer avec V. R. 

eftant present mon simple advis sur iceulx, qu’il me semble, de n’eStre besoing 

de mettre les deuises, Cum pace revertar, et Possem, sed nolo; et depuis mettre 

les entiers vers Defluet eluuio, etc. et Anguiculi viles; car il faudroit mettre 

seulement ou les hémistiches, ou les entiers vers. Sur ce attendray le iugement 

de V. R. auec l’image de Frontispice: laquelle enuoyeray moy mesme à Cornille 

Galle, et feray tailler icy par vn aultre.

Archives, No. 147, p. 102.

Concerning the inscriptions of the frontispiece, I thought of communicating 

with Your Reverence; for the moment, my simple advice on these is that it 

does not seem necessary to me to put the mottoes, Cum pace revertar and 

Possem, sed nolo, and then to put the entire verses, Defluet eluvio, etc. and 

Anguiculi viles; for one should put either only the hemiStichs or the entire 

verses. On this I shall await the judgment of Your Reverence with the image 

of the frontispiece. I shall send this myself to Comelis Galle, and have it 

engraved here by somebody else.

[ 1 1 3 ]  AUGUST 29, 1637 -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

J ’enuoye à V. R, les feuilles imprimées; et renuoye au Sr. Galle le Frontispice de 

vos Oeuures, auquel le peintre a remarqué quelque chose pour la corriger, et ay 

faiét imprimer l’inscription et les sentences du tiltre, et attaché en leur places 

comme doiuent eftre taillées: ce que son fils ou Sr. Mallery pourra faire.

Archives, No. 147, p. 115 .

I send the printed sheets to Your Reverence; and I return to Sieur Galle the 

frontispiece of your Works, in which the painter has noted some correâion to 

be made. Also I have had printed the inscription and the mottoes of the title 

and put in their places as they have to be eut. His son or Sieur Mallery will be 

able to do this.

[ 1 1 4 ]  DECEMBER 13, 1637 -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

J ’ay donné aduis à V. R. il y a quelques iours, que l’Ouurage des diuerses pièces 

pour la défense de la Maté de la Royne Mere eftoit paracheué. J ’ay faiét tirer
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douze cents copies: et ie diray à V. R. qu’a cause de la charté du papier, et 

aussi pour la depense que i’ay faift pour le frontispice, ie ne peux bailler chasque 

copie à moins de douze florins. Ce que ne sera pas trouué eStrange, lors qu’on 

verra vn Ouurage si perfaiét, et de plus de deux cents feuilles. Et parce que 

V. R. m’a asseuré par ses lettres et par la bouche de Monsr Son frere, que Sa 

Maté retiendrait toutes les copies, ie me suis arreSté à cela, et i’ay faift eStat de 

receuoir mon payement tout à la fois, ayant desia deStiné cette partie pour 

satisfaire à mes crediteurs. V. R. scait que i’ay aduancé tous les frais; qu’il faut 

payer les ouuriers toutes les sepmaines, et que i’ay acheté bien chèrement le 

papier. C’eSt pourquoy i’attens mon remboursement, et ay tant de créance en 

la parole que V.R. m’a donnée de la part de sa Mate que ie ne crois pas qu’il 

puisse eftre retardé.

Archives, No. 147, p. 139.

I have notified Your Reverence a few days ago that the Ouvrage des diverses 

pièces pour la defense de la MajeSté de la Royne Mere was finished. I have had 

1,200 copies printed; and I muSt tell Your Reverence that because of the high 

price of the paper and also because of the payments I have made for the 

frontispiece, I cannot sell each copy for less than 12 guilders. This will not be 

found Strange, when one sees a work so perfeét and comprising more than 200 

folios. And since Your Reverence has assured me by his letters and from the 

mouth of Monsieur his brother, that Her MajeSty would retain ail the copies, 

I have counted on that and I have looked forward to receiving my payment 

ali at once, and have already allotted this sum to satisfy my creditors. Your 

Reverence knows that I have advanced ail the coSts, that one has to pay one’s 

workers every week and that I have bought the paper at a very high price. For 

this reason I await being reimbursed and I have so much faith in the word 

which Your Reverence gave me on behalf of Her MajeSty that I do not believe 

that the payment could be delayed.

[ 1 1 5 ]  FEBRUARY 27, 1638  -  B. MORETUS, ANTWERP, TO M. DE MORGUES, BRUSSELS

J ’ay distribué icy des copies à vos amis selon l’ordre de Monsr voftre frere, 

excepté le Rme d’Anvers a cause de son absence; ils ont promis de vous remer­

cier par leur lettres. Monsr Rubens m’a prié de vous remercier de son nom.
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Archives, No. 147, p. 159.

I have di&ributed here the copies to your friends according to the order of 

Monsieur your brother, except to the Bishop of Antwerp because of his 

absence. They have promised to thank you in their letters. Monsieur Rubens 

has asked me to thank you in his name.

[ 1 16 ]  MARCH 13 , 1637 -  B. MORETUS, ANTWERP, TO L. NONNIUS, ANTWERP

Amplissimi et Dodissimi Domini Ramirez de Prado Luitprandum intra sex 

abhinc menses cudendi opportunitatem exspedo.

Archives, No. 146, p. 290.

I exped an opportunity of printing the Liutprand of the mod reverend and 

learned M. Ramirez de Prado within six months.

[ 1 1 7 ]  APRIL 9, 16 15  -  B. MORETUS, ANTWERP, TO P. DE PERALTA, TOLEDO

Si verô R. V. amicus alibi opéras conduxerit, quae viliori pretio ipsi operentur, 

minimé inuidemus: imô libentes, qui undiquaque cudendis libris satis superque 

obruimur, ad alios typographos remittimus; eos maximè, qui pretij magis vili- 

tatem quam operis praedantiam attendunt; atque eà in re elegantiorem aliquem 

pidorem imitamur (qualem Antverpiae Rubenium habemus) qui imperitum 

artis aedimatorem, ad rudem, et proinde minoris pretij artificem, a se ablegat: 

neque enim ipsi desunt elegantissimae suae pidurae, etsi alias carioris, emptores.

Archives, No. 135, p. 249; Rooses-Ruelens, 11, pp. 78, 79; Bouchery-Van den 

Wijngaert, p. 13,

But if  the friend of Your Reverence has hired labourers elsewhere that work at 

a lower price, we do not take it amiss. On the contrary, as we are snowed under 

with orders for book-printing, we gladly send people to some other printer, 

especially those who are more intereded in a low price than in the quality of 

the work. In this matter we follow the example of some didinguished painter 

(such as Rubens here in Antwerp) who turns away the ignorant amateurs to 

some unskilled, and therefore cheaper artid. For he never lacks buyers for his 

own fine pidures, even if they are more expensive than others.
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[ 1 1 8 ]  FEBRUARY 17 , 1640 -  B. MORETUS, ANTWERP, TO L. RAMIREZ DE PRADO, MADRID

Mitto ... Exellmi Comitis-Ducis imaginem incisam: sed nullos Ducis titulos vel 

encomia addi curaui, dubius num eosdem titulos et versus velit qui in Imagine 

à Rubenio édita. Pleniores tituli suprà apponi possent, duabus lineis diStinfti; 

quibus lamina satis superque sufficit, amputanda deinde et polienda, cum neces- 

sarius a charaâeribus ornatus accesserit.

Archives, No. 146, p. 441,442; Rooses-Ruelens, vi, p. 253.

I send you the engraving of the excellent Count-Duke; but I have not had added 

any titles of the Duke or a eulogy, since I was in doubt whether you would 

want the same titles and verses as in the portrait published by Rubens. Fuller 

titles can be added above, separated in two lines. For this the plate is more 

than large enough, and afterwards it will have to be reduced and polished 

when the necessary ornament from the charafters has been added.

[ 1 19 ]  APRIL 30, 1640 -  B. MORETUS, ANTWERP, TO L. RAMIREZ DE PRADO, MADRID

Simul etiam de frontispicij imagine, et Operum Luitprandi Inscriptione, respon- 

sum [exspedtabo] : itemque omnes et singulos Excellmi Comitis-Ducis titulos, 

quos supra effigiem eius apponi desiderat. Quod ad Distichon infra effigiem 

apponendum quod misit, minoris eSt roboris et succi (bonâ A. T. veniâ dixerim) 

quam sit HexaStichon Geuartij; cui incidendo locum adaptari curabo.

Archives, No. 146, p. 452.

At the same time I await your answer concerning the illustration of the frontis­

piece and the inscription of the work of Liutprand; also, each and every title 

of the MoSt Excellent Count-Duke which you wish to have placed above his 

portrait. As to the diStich which you have sent to put underneath the portrait, 

it had (if I may be permitted to say so) less Strength and sap than the hexaStich 

o f Gevartius; I shall allow space for this to be engraved.

[12 0 ] AUGUST 25, 1640 ~ B. MORETUS, ANTWERP, TO L. RAMIREZ DE PRADO, MADRID

... et si qui noui Comitis-Ducis sunt tituli, ad eius imaginem (modo proximo 

cursore eos accipiam) incidi curabo, vnà cum diSticho, quod A. T. submisit.

Archives, No. 146, p. 469.
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And if there are some new tities of the Count-Duke, I shall have them engraved 

with his portrait (provided I receive them in the next mail) together with the 

diftich which Your Reverence has provided.

[ 1 2 1 ]  AUGUST 9, 1634 -  B. MORETUS, ANTWERP, TO F. RAPHELENGIUS, DELFT

Nam etsi iam Quartus atque vltimus Operum Lipsij Tomus excusus; supereSt 

Fama eius PoStuma, primo Tomo praefigenda: quam modo intermitto, donec 

papyrus aduehatur.

Archives, No. 146, p. 104.

For even if the Fourth and laSt Volume of the Opera of Lipsius has been 

printed, there M l remains the Fama PoStuma which muft be placed in the 

front of the FirSt Volume. I only interrupt it until the paper arrives.

[ 12 2 ] JANUARY 29, 1636 -  B. MORETUS, ANTWERP, TO F. RAPHELENGIUS, DELFT

Ipsum Operum titulum his verbis exprimam: Jufti LipsI Opera omnia; poftre- 

rnutn ab ipso au&a et recensita; nunc primum copioso rerum Indice à viro 

erudito illuftrata. Libens tuum de eo consilium intelligam.

Archives, No. 146, p. 222.

I would formulate the title of the work in these words: Jufti Lipsi Opera 

omnia; poftremum ab ipso aufta et recensita; nunc primum copioso rerum 

Indice à viro erudito illuftrata. I shall gladly hear your advice about this.

[ 12 3 ]  JULY 12, 1636 -  B. MORETUS, ANTWERP, TO F. RAPHELENGIUS, LEIDEN

Opera Lipsiana chartae inopia, quam inexspeétatum cum Gallo bellum peperit, 

retardât. Desunt mihi circiter viginti rismi melioris chartae primis folijs cuden- 

d is .... Et verô praeter Lipsij Opera, Concordantiae erant, quas praelo subierce- 

ram, Bibliorum; item HiStoria Terrae Sanftae Francisci Quaresmij, ac Goltzij 

Caesares: et haerent opera haec interrupta ob solam chartae inopiam. De 

Goltzij Caesaribus forsan mireris: at quia aliorum Operum Goltzij à Biaeo 

editorum vnà cum laminis à Petro Paulo Rubenio piftore compararam; vt
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deinceps plena essent, Caesares, qui deerant, incidi curaui, et imprimere iampri- 
dem coepi.

Archives, No. 146, pp. 245,246.

The scarcity of paper which is caused by the unexpeéted war with France holds 

up the Opera Lipsiana. About twenty reams of the beft paper are lacking to 

print the Firft Volume. ... And besides the Opera of Lipsius there were the 

Concordances of the Bible which I was going to print, and the Hiftory of the 

Holy Land by Frandscus Quaresmius, and the Emperors of Goltzius; and these 

works remain interrupted only because of the lack of paper. You may wonder 

about the Emperors of Goltzius; but since I have bought the works of Goltzius 

edited by De Bie together with the plates from the painter Peter Paul Rubens; 

in order to make them complete, I had the Emperors, which were missing, 
engraved and I have already ftarted the printing.

[12 4 ] APRIL 8, 1637 -  B. MORETUS, ANTWERP, TO F. RAPHELENGIUS, LEIDEN

De Chriftophoro Porreto cum D. Rubenio egi, haud peregi. Rationes haud 

iniquas allegat: vnum sibi sculptorem, quem habet, sufHcere; quem nee planè 

occupare possit: chiragrâ subinde se impediri, vt pluribus imagunculis delinean- 

dis haud par sit; nee item, cum sculptor inciderit, refingendis. Porró alios hic 

reperiri piétores, qui ipsius opera vti possint, et quorum ipse inftruétione profi- 

cere valeat. At veró dubitem, num ifthic commodius ab aliquo sculptore aut 
piftore inftrui possit.

Archives, No. 146, p. 293; Rooses, Rubens-Moretus, 18 8 2-8 3 ,1, p. 243; Rooses, 

Rubens-Moretus, 1884, P- 4 1 » Rooses-Ruelens, vi, p. 174; Bouchery-Van den 
Wijngaert, p. 17.

About Christophe Porret I have talked with M. Rubens, but without result. 

He invokes reasonable arguments: the one engraver whom he has is sufficiënt 

for him; he cannot even occupy him full time. Moreover, the gout prevents him 

from designing numerous small images, and also from retouching the ones the 

engraver has eut Furthermore, there are other painters here that could use hls 

work, and from the inftruöion of whom he could profit. But I doubt whether 

he could more easily be inftrufted here by some sculptor or painter.
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[ 1 2 5 ]  FEBRUARY 23, 16 38  -  B. DE LOS RIOS, BRUSSELS, TO B. MORETUS, ANTWERP

Vnnm rogo ne grauetur D. Rubenium de titulo delineando commonefacere, vt 

tempus sit sculptoribus laminam praeparandi.

Archives, No. 92, p. 579.

1 ask you one thing, do not negleöt to remind M. Rubens to design the title, so 

that the engravers have time to prepare the plate.

[12 6 ] MAY 7, 1638 -  B. DE LOS RIOS, BRUSSELS, TO B. MORETUS, ANTWERP

ld ergo liceat fidenter petere. Vt scilicet Cl. Dnâo V rs agat cum Dn0 Rubens, 

vti libri frontispicium ea ratione delineet: vt prima fronte appareat Regem 

Hispaniae se et régna sua singula signatè expressa auxilio vel suasu Ordinis D. 

AuguStini caelorum Reginae, imperiali coronâ redimitae, compedita mancipii 

obsequio offerre, Regibus omnibus idem faciendi exemplum dare, seu viam 

modumque oStendere. Haec eft tota conceptus subStantia: modum eum expri- 

mendi viri admirabili ingenio permitto; modo aduertat valde desiderare me vt 

Rex illuStri quadam ratione, et quam fieri poteSt magna et magnifica figura 

conStituatur.

Archives, No. 92, p. 585; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 135; Rooses, 

Rubens-Moretus, 1 884, p. 85; Rooses, v, p. 1 1 1 ;  Rooses-Ruelens, vi, p. 216; 

Bouchery-Van den Wijngaert, p. 147.

May it be permitted to ask you something in confidence: that Your Lordship 

should ask M. Rubens to design the frontispiece of the book in the following 

way: the foreground should show the King of Spain, helped or encouraged by 

the order of St. AuguStine, offering himself and ail his clearly delineated 

dominions, bound as submissive slaves, to the Queen of the heavens, who wears 

an impérial crown. Also it muSt appear that he sets the example to ail Kings 

for doing the same, or shows them the way and manner to do so. This is the 

entire substance of the concept: I leave the manner of expressing it to the 

man’s admirable ingenuity, if only you inform him that I Strongly desire the 

King to be presented in some imposing way and with a figure as large and 

magnificent as possible.
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[ 12 7 ]  MAY 18, 1639 -  B. MORETUS, ANTWERP, TO B. DE LOS RIOS, BRUSSEL

Ad Galleum his diebus misi froatispicij imaginem, quam Quellinus ex D. 

Rubenij praescripto delineauit. Monui vt R.V. iudicio submitteret. Mihi displi- 

cent mancipia humi sedentia, manibus et pedibus vinfti: malim genu fleftentia 

et Dominam Virginem adorantia. Nescio quid R.V. mandarit et in quem finem.

Archives, No. 146, p. 407; Rooses, v, p. 1 12 ;  Rooses-Ruelens, vi, p. 231; Bou­

cher j-Van den Wijngaert, p. 108,

Recently I have sent to Galle the image of the frontispiece which Quellin has 

drawn after the directives of Rubens. I have inStrufted him to submit it to Your 

Reverence’s judgment. I do not like the slaves sitting on the ground, with their 

hands and feet bound; I would prefer them kneeling and adoring the Virgin 

Lady. I do not know what Your Reverence will order and to what purpose.

[12 8 ]  MAY 23, 1639 -  B. DE LOS RIOS, BRUSSELS, TO B. MORETUS, ANTWERP

lam quod ad Frontispicium attinet: quae vobis humi in eodem sedentia displi- 

cent mancipia, nee mihi placent: itaque cum venero, tune piftori mentem meam, 

quae toto caelo, quam mancipiorum delineatio, alia eSt, explicabo.

Archives, No. 92, p. 654.

Concerning the frontispiece: the slaves sitting on the ground which do not 

Jplease you do not please me either. Therefore when I corne, I shall explain 

to the painter my thoughts, which are entirely different as regards the drawing 
of the slaves.

[12 9 ]  MAY 25, 1639 -  B. MORETUS, ANTWERP, TO B. DE LOS RIOS, BRUSSELS

Quod ad frontispicij imaginem, R.V. aduentum exspeftabo, vt ea ex decoro, et 
R.V. desiderio innouetur.

Archives, No. 146, p. 407; Rooses, Rubens-Moretus, 18 8 2-8 3 ,11, p. 135 (dated 

May 28,1639) ; Rooses, Rubens-Moretus, 1884, p. 86.

As to the illustration of the frontispiece, I shall expeét Your Reverence’s arrivai 

so that it may be changed as is proper and according to Your Reverence’s desire.
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[ 13 0 ]  FEBRUARY 3, 16 31 -  B. MORETUS, ANTWERP, TO STEENHUYSE, BRUSSELS

Item alsoo gecocht hebbe aile de regerende exemplaria vande Opera Huberti 

Goltzij, mitsgaeders vierhondert ende vier copere platen daer toe dienende, 

de welcke Jacobus de Bie saliger heeft doen drucken met Privilegie aen hem 

eertyds verleent; soo ift dat ick desgelijck vande voorschreven Opera Huberti 

Goltzij Oâtroij versoecke.

Archives, No. 142, p. 17 1 .

Also, since I have bought ail the remaining copies of the Opera of Hubert 

Goltzius, together with 404 copper plates going with them, which the late Jacob 

de Bie has had printed with a Privilege granted to him earlier, I likewise ask 

for a Privilege for the above mentioned Opera of Hubert Goltzius.

[ 1 3 1 ]  MARCH 23, 1632 “  B. MORETUS, ANTWERP, TO STEENHUYSE, BRUSSELS

Mijn heer, Ick sende V.L. beneffens desen eenighe titels van boecken, mitsgaders 

de namen van de Censeurs die de selve geapprobeert hebben, waer van de drije 

eerSte Mijn Heer Raedt Malineus onlancks t’ Antwerpen wesende oversien ende 

geexamineert heeft: d’andere zijn deyn boeckskens, behalven Opera Blosij, 

ende en raecken niet materiam politicam; also dat sy geene examinatie ten hove 

van doen en hebben. Ick bidde V.L. met den eerSten het Priuilegie voor de voor­

schreven boecken te procureren.

Archives, No. 142, p. 245.

I send you with this letter some titles of books with the names of the censors 

who have approved them. The firSt three have been examined recently by Mijn­

heer Councillor Malineus when he was in Antwerp. The others are small 

booklets, with the exception of the Opera of Blosius, and do not touch political 

matters, so that they do not need to be examined at the Court. I pray you to 

grant the Privilege for the above books at the firft occasion.

[ 13 2 ]  BETWEEN SEPTEMBER 2 AND 6, 1632 -  B. MORETUS, ANTWERP, TO STEENHUYSE, 

BRUSSELS

Ick sende V.L. beneffens desen den titel van een Boeck Mathiae Casimiri Sar­

bieuij, geapprobeert van mijn heer den Plebaen Eftricx, den wekken meynde
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in eenigh voorgaende Odroij geiaserert te wesen: maer als nu voleyndende den 

voorschreven boeck te drucken, bevinde in alle voorgaende Oftroijen vergheten 

te wesen. Ouersulcx bidde V.L. mij een besonder Oétroij voor den seluen boeck 

te procureren.

Archives, No. 142, p. 288.

I send you with this letter the title of a book by Mathias Casimir Sarbievski 

approved by Mijnheer Plebanus Eftrix, which I thought was inserted in a 

previous Privilege. But now that I have finished the printing of the said book, 

I  discover it has been forgotten in all previous Privileges. Therefore I beg you 

to send me a special Privilege for this book.

[ 13 3 ]  JANUARY 1 6, IÓ20 -  B. MORETUS, ANTWERP, TO THOMAS A JESU, BRUSSELS 

Spero cum bono Deo sub finem februarij absoluere.

Archives, No. 136, p. 249.

God willing, I hope to finish by the end of February.

[13 4 ] NOVEMBER 2 2 , 16 15  -  B. MORETUS, ANTWERP, TO A. TORNIELLO, MILAN

Rde in Chrifto Pater, Litteras ex Vrbe a Rdo P. Gabutio accepi, quibus mandat, 

ut R.T. certiorem fadam, quid de Sacris Annalibus tuis edendis decreuissem, 

quos ante biennium praelis noftris benigne obtulerat. Fateor animum fuisse, 

nee iam deesse Annales illos tuos edendi, ut EcdesiaSticis Illmi Baronij velut 

coniungerem. At dum typographi Germani, qui eos prior excudit, conditionem 

attendo, utpote parum splendidam, vereor ne magnam sibi a me iniuriam fieri 

exiftimet, si nouam editionem parem, praesertim dum alteram breui ipsum 

meditari intelligam. Itaque abStinere malo, ne dum publicè prodesse omnibus 

Studeo, priuatim nocere cuiquam videor.

Archives, No. 136, p. 1 1 .

Reverend Father in ChriSt, I have received from Reverend Father Gabutius 

a letter from Rome, in which he requefts me to inform you what I have 

decided about the publication of your Annales Sacri, which he had kindly
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offered to our press two years ago. I admit that my intention was, and 

Still is, to publish these Annales of yours, in order to add them, so to speak, 

to the Annales EcclesiaStici of the famous Baronius. But when I consider 

the condition, which is far from magnificent, of the German printer who has 

firSt printed them, I am afraid that he might think I did him great injustice 

by preparing a new édition, the more so since I hear that he has in mind to 

make a new one shortly himself. Therefore I prefer to abStain, in order not to 

give the impression that I do harm to someone in private while I endeavour 

to help everybody in public.

[ 13 5 ]  AUGUST 5 ,16 16  -  B. MORETUS, ANTWERP, TO A. TORNIELLO, MILAN

PoSt Nobilissimi et Doftissimi D. Bosij Triumphantem Crucem, vti nuper 

addixi, Annalum tuorum editionem aggrediemur.

Archives, No. 136, p. 57.

After the Triumphant Cross of the moSt noble and learned M. Bosio, we shall, 

as I have promised recently, Start on the édition of your Annales.

[ 13 6 ] OCTOBER 27, 16 16  -  B. MORETUS, ANTWERP, TO A. TORNIELLO, MILAN

At laminae, vt satis tutae sunt, ita nee a perito artifice incisae; qui in litteris 

potissimum sculpendis a decore longius abiuit. Sed et imagines quaedam, libri 

formae decentius aptari potuissent. Itaque dispiciam quae emendari commode 

possint et quae omnino nouae parare debeant; in quarum numero tituli maximè 

imaginem pono.

Archives, No. 136, p, 70.

But the plates, although they are safe enough, have not been engraved by a 

capable artiSt; particularly in the engraving o f the letters he has not shown good 

taSte. Nevertheless, some images could decently be adapted to the format of 

the book. Therefore I shall see which plates can easiiy be improved and which 

ones will have to be made completely new; among the latter I certainly count 

the illustration of the title.
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[ 13 7 ]  AUGUST 17 ,16 18  -  B. MORETUS, ANTWERP, TO A. TORNIELLO, MILAN

Laminas aeneas vt iam penitius inspexi, omnes satis ineptè incisas animaduerto, 

ut praeter vnam atque alteram quae emendationem aliquam admittant, ceterae 

nulli vsui futurae sint: quas nouas parari Statui, et editionis formae adaptare.

Archives, No. 136, p. 188.

As I examined the copper plates closely I notice that all of them have been 

engraved rather unskilfully, so that with the exception of one or other, which 

may permit some correction, they are of no future use; I have decided to have 

new plates made, adapted to the format of the édition.

[13 8 ] DECEMBER 27, IÓ 2I -  J .  VAN MEURS, ANTWERP, TO A. DE TORO, MADRID

Imprimo agora ... los [libros] siguientes: Summa Conciliorum omnium P. 

Coriolani, in folio, ..., Annales Brabantiae totiusque Belgij, cum Prindpum 

imaginibus per Franciscum Haraeum, in folio 2 tomis, ..., AuguStini Mascardi 

Silvarum Libri quatuor.

Archives, No. 140, f° 30 v.

I am printing now the following books: Summa Conciliorum omnium by Father 

Coriolano, in fo lio ,... Annales Brabantiae totiusque Belgij, with the portraits of 

the princes, by Franciscus van Haer, in folio, two volumes ... four books of 

Silvae by AgoStino Mascardi.

[139 ] MARCH 21, 1637 -  J .  DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP 

Vous prendrez aussy la peyne de voir M. Rubens pour le frontispice.

Archives, No. 83, p. 49; Rooses, Rubens-Moretus, 1882-83,11, p. 1 3 1 ;  Rooses, 

Rubens-Moretus, 1884, p. 8 1; Rooses, v, p. 106; Rooses-Ruelens, vi, p. 174.

You will also take the trouble to see M. Rubens regarding the frontispiece.

[140] APRIL 8, 1637 -  B. MORETUS, ANTWERP, TO J .  DU VERDIER, BRUSSELS

Monsr Rubens a conceu Ie Frontispice, et a donné la charge à vn aultre maiStre 

de le delinier. Mais pour le mieulx faire, il faut sçavoir le vray tiltre que
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Monseigneur voftre frere veult donner a ses Oeuures pour luy laisser assez de 

place audidt Frontispice.

Archives, No. 147, p. 83; Rooses, Rubens-Moretus, 1882-83, n > P* I 3I > Rooses, 

Rubens-Moretus, 1884, p. 8 1; Rooses, v, p. 106; Rooses-Ruelens, vi, p. 174.

Monsieur Rubens has conceived the frontispiece and has charged another 

raaSter to draw it. But to do this better, it is necessary to know the real title 

which Monseigneur your brother wants to give to his Works in order to leave 

enough space in the said frontispiece.

[ 14 1 ]  APRIL 18, 1637 -  J . DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

Cependent mondit Sr. [de Saint-Germain] vous prie de prendre la peyne de luy 

enuoyer par la première commodité le Craion du frontispice, affin qu’il le puisse 

faire voir auant son deppart a Sa Majesté.

Archives, No. 83, p. 61.

However, the aforesaid Monsieur de St.-Germain begs you to take the trouble 

to send him at the firft convenience the pencil drawing of the frontispiece, so 

that he can show it to Her Majefty before her departure.

[14 2 ] APRIL 22, 1637 -  B. MORETUS, ANTWERP, TO J .  DU VERDIER, BRUSSELS

Mais touchant le craion de Frontispice, ne se peut faire deuant qu’on sçache 

quel espace on doibt laisser pour le titres des Oeuures: ainsi il plaira à Mon­

seigneur de m’enuoyer l'Inscription du titre, et procureray que le craion soit 

incontinent faift.

Archives, No. 147, p. 84.

But concerning the pencil drawing of the frontispiece, it cannot be made before 

one knows what space one muft leave for the title of the book; therefore may 

it please Monseigneur to send me the wording of the title, and I shall take care 

that the pencil drawing is made immediately.
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[ 1 4 3 ]  MAY 2, 1 6 3 7  -  B .  MORETUS, ANTWERP, TO J .  DU VERDIER, BRUSSELS

J ’ay donné ordre que le crayon du Frontispice soit faift deuant la fin de l’autre 

sepmaine.

Archives, No. 147, p. 87.

I have ordered that the pencil drawing of the frontispiece is to be made 
before the end of next week.

[144] MAY 7, 1637 -  J. DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

[Monsieur de St.-Germain] ma commendé ... de vous prier de luy enuoyer 

le crayon du frontispice dez quil sera faiât.

Archives, No. 83, p. 69.

Monsieur de St.-Germain has charged me to ask you to send him the pencil 

drawing o f the frontispiece as soon as it is finished.

[14 5 ] MAY 20,1637 -  J .  DU VERDIER, BRUSSELS, TO B .  MORETUS, ANTWERP

II y a trois sepmaines que nous n’auons point receu de vos nouuelles ... Nous

vous supplions ... de continuer a nous enuoyer des feuilles de noftre ouurage, 

et les accompagner du frontispice crayonné.

Archives, No. 83, p. 73.

We have not had any news from you for three weeks. We beg you to continue 

sending us sheets of our book and to add the pencil drawing of the frontispiece.

[146] JU N E 15 , 1637 -  J .  DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

Monsieur de Saint Germain ... m’a commendé de vous saluer de sa part et de

vous prier ... de recommander au peintre qui crayonne le frontispice de se 

souuenir de loger les escriteaux en leur place et de mettre au nouveau Emblème 

que mondit Sieur a changé ou il y a vn grand soleil auec quelques nues legeres 

ces mots per nubila maior, sans le verbe apparet.

Archives, No. 83, p. 77.

Monsieur de St.-Germain has charged me to send you his greetings and to 
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ask you to recommend to the painter who draws the frontispiece to remember 

to put the inscriptions in their proper place and to add to the new emblem, 

which the aforesaid Sieur has changed, where there is a big sun with some light 

clouds these words: per nubila maior, without the word apparet.

[14 7 ] JUNE 23, 1637 -  J .  DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

Nous avons apris ... que vous desirez que Corneille Galle grave en cette ville 

le frontispice. Nous luy en parlerons; mais pourtant je serois d’aduis que le 

mesme homme la planche et les escriteaux, ce qui ne se peut faire que 

deuant vous qui scauez comme il les faut loger et aussi faire le prix a quoy nous 

n’entendons riens.

Archives, No. 83, p. 81.

We have heard that you wish Cornelis Galle in this town to engrave the frontis­

piece. We shall talk to him about this; however, I would suggeft that the same 

man should make the plate and the inscriptions. This can only be done in your 

presence, for you know where they mu§t be put and you can also fix the price, 

about which we know nothing.

[14 8 ] JULY 29, 1637 -  J .  DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

Nous auons baillé a Sr. Corneli Galle le frontispice. Il a promis qu’il y trauaille- 

roit auec diligence.

Archives, No. 83, p. 85.

We have handed the frontispiece to Sieur Cornelis Galle. He has promised to 

execute it with care.

{ 1 4 9 ]  AUGUST 2 8 , 1 6 3 7  -  J .  DU VERDIER, BRUSSELS, TO B. MORETUS, ANTWERP

La planche du frontispice e$t faite; ie veux croire que Mr. Galle la vous 

enuoyera aujourdhuy ou demain quand il y aura quelques feuilles imprimées.

Archives, No. 83, p. 89.

The plate of the frontispiece is finished; I believe Monsieur Galle will send it 

to you today or tomorrow, when some sheets will have been printed.
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[ 1 5 0 ]  APRIL 28, 1 6 3 7  -  B. MORETUS, ANTWERP, TO J .  VAN VUGHT, MADRID

Syne Konincklycke Hoogheyt den Prince Girdinal is de2e voorgaende weke t’ 

Antwerpen geweeSt, ende heeft wederom myne Druckerye met syne presentie 

vereert. Hebbe aan haer gepresenteert Opera Lipsij te samen in folio nieuw 

gedruckt, dewelcke aen haer gedediceert hadde.

Archives, No. 147, p. 85.

His Royal Highness the Prince-Cardinal has been in Antwerp lait week and 

has again honoured my printing workshop with his presence. I have presented 

him with the Opera of Lipsius newly printed in folio, which I had dedicated to 
him.

[ 1 5 1 ]  OCTOBER 2 2 , 1 6 2 4  -  B. MORETUS, ANTWERP, TO A. VAN WINGHE, LIESSIES

Insuper de R.P. Lessii Opusculis vno tomo (qui alteri de Ju&itiâ et Jure 

respondeat) simul imprimendis cogito; deinde de Commentario Morali in vni- 

versum Euangelium, ex sexaginta Graeciae Patribus, plerisque ineditis, concin- 

nato, et nunc primùm Luce et Latinitate donato, et Latinorum quoque Patrum 

explicationibus suppleto à Patre Balthasare Corderio Antuerpiano.

Archives, No. 138, p. 149.

Besides I am considering printing in one volume the Opuscula of Father Lessius 

(to correspond to the other volume, De Juititia et Jure); afterwards a moral 

commentary on the entire Gospel brought together from sixty Greek fathers, 

moitly unpublished, and now for the firSt time given light in Latin and 

supplemented with explanations by the Latin Fathers, by Father Balthasar 
Cordier of Antwerp.

[ 1 5 2 ]  NOVEMBER 1 5 , 1 6 2 7  -  B. MORETUS, ANTWERP, TO A. VAN WINGHE, LIESSIES

Pergo in excudendis P. Hamerij in Aduentum Concionibus; item in Catenâ 

LXV. Patrum Graecorum in S. Lucam, in Latinum a P. Corderio translata. ... 

Blosius veSter, vt paratus erit, suo ordine locum inueniet.

Archives, No. 138, p. 321.

I proceed with the printing of Father Hamerius’s Sermons for Advent; also
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of the Catena LXV. Patrum Graecorum in S. Lucam, translated into Latin 

by Father Cordier. ... Your Blosius, when it is ready, will find its place in the 

series.

[ 15 3 ]  DECEMBER 8 , 1627 -  B. MORETUS, ANTWERP, TO A. VAN WINGHE, LIESSIES

Quas a duabus paene septimanis ad R.P.V, dedi, accepisse confido. Harum mihi 

materiam praebent litterae ad sororium meum Gallaeum scriptae de nouo 

Vitarum Patrum Titulo: quem non tantum R.P. Rosweydus, sed et R.P. ab 

Habbeck, R.P.V, nomine commendarunt, quasi vetus ipsi omnino displiceret. 

Memini commendantibus respondisse, mirari me, R.P.V. iam sublimibus Rubenij 

inuentionibus deleftari, quae humiles aliorum praeferre olim consueuit: mihi 

veró veterem vel ideó probari, quod Operis Inscriptio Imaginis parergo meritó 

praeponenda, in hoe illuStrior appareat: prout in adiunéto his exemplo R.P.V. 

agnoscet.

Archives, No. 138, p. 323; Rooses, Rubens-Moretus, 1882-83,11, p. 143; Rooses, 

Rubens-Moretus, 1884, p. 94; Rooses, v, p. 1 14 ; Rooses-Ruelens, iv, pp. 336, 

337 (dated December 10, 1627); Bouchery-Van den Wijngaert, p. 154 (dated 

December 6 ,16 27).

I truSt your Reverence will have received the letter I sent almoSt two weeks 

ago. The reason for the present one is the letter written to my brother-in-law 

Galle concerning the new title of the Vitae Patrum; which not only Father 

Rosweyde, but also Father van Habbeck had recommended in your Reverence’s 

name, as if  the old one displeased them completely. I remember having replied 

to those who recommended it that I was surprised that your Reverence, who 

used to prefer humble works by others, found pleasure in the sublime inventions 

of Rubens; to me the old one seemed appropriate because the inscription, which 

deserves to have preference over the subsidiary illustration, appeared to be 

dearer; this your Reverence will recognize in the enclosed example.

[15 4 ] SEPTEMBER I I ,  16 31 -  B. MORETUS, ANTWERP, TO A. VAN WINGHE, LIESSIES

Errorem quem in imagine frontispidj deprehendit, non sculptor Galleus, sed 

piftor Rubenius commisit : at hic haud fatebitur errorem, sed certâ ratione
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et iudicio sic pinxisse: Jesum ChriStrum [ j/V] sublimiori loco apparere, etsi 

Deipara à dextris eius, iuxta sacrae Scripturae legem: AdStitit Regina à 

dextris eius.

Archives, No. 144, p. 218; Rooses, Rubens-Moretus, 1882-83, H, p. 7 2 ; Rooses, 

Rubens-Moretus, 1884, p. 67; Rooses, v, p. 53; Bouchery-Van den Wijngaert, 

p. 139.

The miftake which you remark in the image of the frontispiece has not been 

made by the engraver Galle but by the painter Rubens. However, the latter 

will not admit that it is a miStake, but insiSts that he has painted this with good 

reason and judgment: Jesus ChriSt appears above, and the Mother of God at 

His right side, according to the text of the Holy Scripture: the Queen Stood 

at His right side.

[ 15 5 ]  DECEMBER 28, IÖ 2I -  B. MORETUS, ANTWERP, TO J .  DE WITTE, BRUSSELS

Mijn Heer de Witte, Alsoo mijn Heer de Cancellier difficulteijt maeckt van 

privilegie te gunnen sonder te sien ende doen visiteren de boecken, seynde voor 

den eerften AuguStini Mascardi Siluarum Libros gedruckt, om die te oversien.

Archives, No. 139, p. 48.

Mijnheer de Witte, Since My Lord Chancellor makes difficulties in granting 

privileges without seeing the books and having them examined, I am sending in 

the firft place AgoStino Mascardi’s Books of Silvae as printed, to be looked 

through.

[15 6 ] 16 13  (?) -  J .  VAN DE WOUWER, ANTWERP (?), TO B. MORETUS, ANTWERP

Iterum fores tuas pulso, iterum moleStus sum. Vitam B. simonis v a le n tin i,  

vt nuper indicaui, aliquot exemplaribus tantum, et meo omnino sumptu a te 

excudi velim. Si importunus sum, ignosce; amicus sum, sanè ex animo. Quem 

adfeétum seriô scribo, nisi àSwdrov mihi eripiet. Nunc dedicatoriam ad te mitto, 

vt examines diligenter, et libere admodum iudicium tuum perscribas. Imago, 

quam nuper te comitante, Galleo tradideram, in manibus elegantissimi RUBEN I 

noStri nunc elt; inde spero ornatiori cultu et artificiosa magis positura exibit, 

vt cum speftabili quoque arte in aes incidatur.
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Archives, No. 94, p. 479; Rooses, V, pp. 12 0 ,12 1 ;  Rooses-Ruelens, 11, pp. 67,68.

Again I knock at your door, again I am a burden. As I have informed you 

recently, I would like you to print, in a small nuraber of copies and ail at my 

expense, the life of the Blessed Simon of Valencia. If I am a nuisance, forgive 

me. I am, with ail my heart, your friend. This affeâion, I write seriously, will 

leave me only when I die. I send you now the dedication, so that you can 

examine it carefully and give me frankly your opinion. The portrait which I 

recently in your presence gave to Galle is now in the hands of our moSt graceful 

Rubens. I hope that it will corne out of it with richer décoration and a more 

ingenious composition, so that it can also be engraved in copper with 

considérable art.

CORRESPONDENCE OF J. DE BIE 

[ * 5 7 ]  J ANUARY 3> (wrongly dated 16 10  in the ms.) -  n . ro ck o x, a n tw erp ,

TO J .  DB BIB, BRUSSELS

... Je vous envoyé icy ce que monsr Rubens at conceu touchant le frontispice 

de voStre livre, ce que me plait fort; en cas que le trouvez bien il le metterat au 

net; ceSt la deesse Moneta.

Brussels, Royal Uhrary, Manuscripts, No. 14-466, f° 180; Rooses, v, p. 50; 

Rooses-Ruelens, 11, p. 25.

I send you here what Monsieur Rubens has conceived for the frontispiece of 

your book : it pleases me much and in case you like it, he will make a neat 

drawing of it; it is the goddess Moneta.

[ 1 5 8 ]  JANUARY 2 2 , l 6 l l  -  N. ROCKOX, ANTWERP, TO J .  DE BIE, BRUSSELS

Jay aussy délivré a Mons1 Rubens le frontispice de la Moneta pour le mettre 

a net.

Brussels, Royal Ubrary, Manuscripts, No. 14-466, f® i y f \  Rooses, v, p. 50; 

Rooses-Ruelens, 11, p. 26.

I have also delivered to Monsieur Rubens the frontispiece of the Moneta to 

make a neat drawing of it.
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Il vous plairat m’envoyer les printes pour faire les explications. Cependant 

feray que Monsr Rubens achevé la dedicatoire et son frere la première page 
de Moneta.

Brussels, Royal Library, Manuscripts, No. 14*466, f° 184; Rooses-Ruelens, 11, 
p. 27.

Could you please send me the engravings, in order to make the explanations ? 

In the meantime I shall see that Monsieur Rubens finishes the dedication and 
his brother the frontispiece of the Moneta.

[ 16 0 }  FEBRUARY 26, l 6 l l  -  N. ROCKOX, ANTWERP, TO J .  DE BIE, BRUSSELS

Je vous envoyé icy ce que monsr Rubens at deseigne pour le premier feullet de 

voftre livre. Vous pouvez adviser si le laisserez tailler a Cornille Galle, ou si 

le ferez vous mesmes, en quel cas il vous faudrat bien considérer ce quil at 

escript du co&et de la figure, et prendre quelque belle tefte de Roma en la 

bague, hors des faites de Goltzius. La figure eSt du touSt a l’antique jusques 
aux piedts.

Brussels, Royal Library, Manuscripts, No. 14-466, f° 179; Rooses, v, p. 50; 

Rooses-Ruelens, 11, p. 28; Bouchery-Van àen Wijngaert, p. 117 .

I send you here what Monsieur Rubens has designed for the frontispiece of 

your book. You can décidé whether you will have it engraved by Cornelis Galle 

or do it yourself. In that case you will have to keep in mind what he has written 

next to the figure and take some beautiful head of Roma in the ring from the 

FaSti of Goltzius. The figure is wholly after the antique down to the feet.

[ 1 5 9 ]  FEBRUARY I I ,  l 6 l l  -  N. ROCKOX, ANTWERP, TO J .  DE BIE, BRUSSELS
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APPENDIX II

Lift of books with title-pages or book illustrations after Rubens’s designs, 

published by the Plantin Press

The following lift of the books published by the Plantin Press which contain 

frontispieces or illustrations designed by Rubens has been compiled from 

entries in a regifter in the Plantin-Moretus Museum, Antwerp (Manuscripts, 

No. 321) covering all the books published between 1580 and 1655.

[ 1 ]  1608

Philippi Rubenj Eleftorum libri duo, in quibus antiqui ritus, emendationes, cen- 

surae. Eiusdem ad Juftum Lipsium Poematia, in 4'°, fin Carré, f. 20, item figurae 

aeneae septem /  4 in f°, 3 in 8°, fl. 22 ft. - .

Manuscripts, No. 321, f° 46.

Two books of seleéted pieces by Philip Rubens, containing the antique rites, 

emendations and critiques. The poems to Juftus Lipsius by the same author, 

in-quarto, "fin Carré” paper, 20 sheets, 7 copper figures (4 in-folio and 3 in- 

oftavo), 22 guilders.

W  16 13

Missale Romanum ex decreto Sacrosanfti Concilij Tridentini reftitutum, Pij V 

Pontificis Maximi iussu editum et Clementis VIII auétoritate recognitum, in f°, 

Commune f. 180, titulus aeneus, fl. 7 ft.

Idem Figuris aeneis, fl. n  ft.

Idem figuris aeneis maximae chartae f°, fl. 12  ft. 10:

Nota en cefte édition entrent plus que en la precedente la figure de l’Epiphanie 

et Asscensio Domini avec leurs vignets, sont quatre figures; et les vignets sont 

a toutes les figures différentes et millieure taille; et en les impressions prece- 

dentes ni avoit que trois vignets, lesquels fallioit repeter.

Manuscripts, No. 321, f° 54v.

The Roman Missal, reftored by decree of the Sacred Council of Trent, published 

by order of Pope Pius V  and revised on the authority of Clement VIII, in-folio,
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Common, 180 sheets, copper title, 7 guilders.

The same with copper engravings, 1 1  guilders.

The same with copper engravings on larger paper, 12  guilders 10.

Note that in this édition there are four figures more than in the previous one, 

the Adoration of the Magi and the Ascension of Our Lord and their vignettes; 

and the vignettes are different in every figure and they are eut better; and in the 

previous éditions there were only three vignettes, which had to be repeated.

[3 ]  16 13

Frandsci Aguilonij e Societate Jesu Opticorum Libri Sex, Philosophis iuxta ac 

Mathematicis vtiles, in f#, f . 194, figurae aeneae septem, figurae ligneae linearum 

etc. infinitae, ff. 6 ft. 10.

Idem blanq papier, fl. 7 ft. 15.

Manuscripts, No. 321, f° 55T.

Six books on Opties by Francisais Aguilon, S.J., useful both for Philosophers 

and Mathematicians, in-folio, 194 sheets, 7 copper figures, innumerable line- 

figures in wood, 6 guilders 10.

The same on white paper, 7 guilders 15.

[4 ] 16 14

Breviarium Romanum ex decreto Sacrosanfti Concilij Tridentini Reftitutum, 

Pij V  Pontificis Maximi iussu editum et Clementis VIII au&oritate recognitum, 

in f°, omnia figuris aeneis, f. 303 et figurae aeneae 1 1 ,  mediaen, fl. 16  ft. - .

Idem majoris Chartae Médian double, fl. 18  ft.

Manuscripts, No. 321, f° 56’ .

The Roman Breviary, reftored by decree of the Sacred Council of Trent, 

published by order of Pope Pius V  and revised on the authority of Clement VIII, 

in-folio, all with copper figures, 303 sheets and 1 1  copper figures, “mediaen” 

16  guilders.

The same on larger, “double mediaen” paper, 18  guilders.
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[5 ]  i6 i4

L. Annaej Senecae Opera a JuSto Lipsio emendata et Scholijs IlluStrata, in f°, 

editio 2® atque ab vltima J. Lipsij manu, f. 231, figurae Aeneae, cum binis 

Senecae et Auftoris effigie Nova, en papier commun, fl. 8 St. -.

Item papier fin médian, fl. 9 St. 10.

Manuscripts, No. 321, £° 57.

The Works of L. Annaeus Seneca, correfted and illuStrated with notes by JuStus 

Lipsius, in-folio. Second édition, from the lateSt recension of J. Lipsius, 231 

sheets, copper figures, with two portraits of Seneca and a new one of the 

author, on common paper, 8 guilders.

The same on "fin médian” paper, 9 guilders 10.

[6 ] 16 14

Vita Beati Simonis Valentini Sacerdotis, a Joanno Wouwerio Antwerpiano 

descripta etc., 8°, f. 4 , 1  figure, en fin voll8 de Lyon, St. 3.

Manuscripts, No. 321, f° 57.

The life of the blessed prieSt Simon of Valencia, described by Johannes van de 

Wouwer from Antwerp, etc., in-oftavo, 4 sheets, one figure, on “fin voll8 de 

Lyon" paper, 3 Stuivers.

[7 ] 16 15

Sanfti ASterij Episcopi Amaseae Homiliae Graece et Latine Philippo Rubenio 

interprète, eiusdem Rubeni Carmina, Orationes et EpiStolae Seleftiores; itemque 

amicorum in vita funftum pietas, f. 38, fin carré, titulus aeneus et effigies aufto­

ris, fl. 30 St.

Manuscripts, No. 321, f° 58*.

The Homilies of Saint ASterius, Bishop of Amasea, in Greek and Latin, trans- 

lated by Philip Rubens; the Poems, Orations and selefted Letters of the same 

author; also a remembrance of the deceased by his friends, 38 sheets, “ fin 

carré” paper, copper title and portrait of the author, 30 guilders.
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[ 8 ]  i 6 i 6

Missaie Romanum, ex decreto Sacrosanfti Concilij Tridentini ReStitutum, Pij V  

Pontificis Maximi iussu editum et Clementis VIII auftoritate recognitum, in f°, 

f. 182, commune, titulus aeneus, fl. 7 St. - ,

Idem figuris aeneis 2 1, avec 10 vignets, fl. 1 1  St. - .

Idem figuris aeneis majoris Chartae, fl. 12  St.

Manuscripts, No. 321, f° 59.

The Roman Missal, reStored by decree o f the Sacred Council of Trent, published 

by order of Pope Pius V  and revised on the authority of Clement VIII, in-folio, 

182 sheets, ordinary, copper title, 7 guilders.

The same with 2 1 copper figures, with 10 vignettes, 1 1  guilders.

The same with copper figures, on larger paper, 12  guilders.

[9] 16 17

Crux Thriumphans et gloriosa a Jacobo Bosio descripta, libris sex; ad Sacrae 

et profanae HiStoriae Lucem, et Chriftianae pietatis augmentum vtilissimis, in 

f°, 2 figurae aeneae, f°, et plurimae in ligno incisae, f. 190, fl. 6 St. 10.

Idem de papier blancq voll8 de Lyon, fl. 7 St. 10.

Idem de papier fin médian, fl. 7 St. - .

Manuscripts, No. 321, f° 62.

The Triumphant and Glorious Cross, described in six books by Giacomo Bosio; 

moSt useful for the knowledge of sacred and profane hiStory and for the

increase of Christian piety, in-folio, two copper figures in-folio and numerous

woodcuts, 190 sheets, 6 guilders 10.

The same on white paper “voll® de Lyon” , 7 guilders 10.

The same on “fin médian” paper, 7 guilders.

[ 10 }  16 17

Leonardi Lessij e Societate Jesu de JuStitia et Jure caeterisque virtutibus 

cardinalibus Libri quatuor; editio 4ta, auctior et caStigatior, in f°, titulus aeneus 

Rubenij, f. 223 (4 f.) fl. 6, St. -  (fl. 5 St. 10).
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Four books on Justice and Right and the other Cardinal Virtues by Léonard 

Lessius, S.J., fourth édition, enlarged and correfted, in-folio, copper-title by 

Rubens, 223 sheets (4 sheets), 6 guilders (5 guilders 10).

The same on white paper “ fin volle de Lyon” , 7 guilders

[ n ]  1620

De contemplatione diuina Libri Sex, Auûore R.P.F. Thoma a Jesu Carmeli- 

tarum Exalceatorum in Belgo et Germania Prouinciale, in 8°, f. 36 1/2, titulus 

aeneus, fl. x St.

Ex charta meliori, fl. 1 St. 5.

Manuscripts, No. 321, f° 67.

Six books on the Contemplation of God by the Reverend Father Thomas a 

Jesu, Provincial of the Discalced Carmélites in Belgium and Germany, in- 

oftavo, 36 \  sheets, copper title, 1 guilder.

On better paper, 1 guilder 5.

[ 12 ]  1620

Annales Sacri, et ex Profanis praecipui, ab Orbe condito ad eundem ChriSti 

Passione redemptum: Auftore AuguStino Torniello Congregationis Sanfti Pauli 

Clerico regulari: Ab eodem quarta hac editione recogniti, et sexcentis locis 

aufti, in folio, tomis duobus, f. 398, figurae 26 aeneae et variae ligneae, 

fl. 14  St. - .

Idem ex meliori charta, fl. 16  St. - ,  et ampliori, fl. 17  St. -  

Manuscripts, No. 321, f° 68.

Sacred HiStory, and main features of Profane HiStory, from the création of the 

world until its rédemption by the Passion of Christ; written by AgoStino 

Torniello, regular cleric of the Congrégation of Saint Paul. In this fourth 

édition correfted and enlarged in six hundred places by himself; in-folio, two 

volumes, 398 sheets, 26 copper figures and several in wood, 14 guilders.

The same on better paper, 16 guilders, and on larger paper, 17  guilders.

Manuscripts, No. 321, f° 62.

435



[ 1 3 ]  1622

Auguftini Mascardi Siluarum Libri quatuor, ad Alexandrum Principem Eften- 

sem S.R.E. Cardinalem, in 40, £. 28 et figurae aeneae, fl. 1 ft. 2.

Manuscripts, No. 321, f° 72.

Four books of miscellanies by Agoftino Mascardi, dedicated to Cardinal Prince 

Alessandro d’Efte, in-quarto, 28 sheets and copper plates, 1 guilder 2.

[ 14 ]  1623

Summa Conciliorum Omnium, quae à Sanfto Petro vsque ad Gregorium X V  

Papam celebrata sunt, iuxta Chronologiam Annalium Illuftrissimi Cardinalis 

Baronii praecipuè, et aliorum Illuftrium virorum Ecdesiaftica hiftoricaque 

monumenta; adiunftis in loca praecipua et difficillima quamplurimis Annotatio- 

nibus Auftore R.P.F. Francisco Longo a Coriolano Ordinis Fratrum Minorum 

Sanfti Francisci Capuccinorum, in folio, f. 303 et titulus aeneus, chartae com­

munis, fl. 8 ft.

Eadem chartae melioris, fl. 10 ft. - .

Manuscripts, No. 321, f° 73.

Summary of all the Councils which have been celebrated from Saint Peter until 

Pope Gregory X V , together with a chronology of the Annales, moftly by the 

famous Cardinal Baronius, and ecdesiaftical and hiftorical records by other 

illuftrious men; supplemented with numerous notes to the principal and moft 

difficult places by the Reverend Father Francesco Longo a Coriolano, of the 

Order of the Capuchin Friars Minor of Saint Francis, in-folio, 303 sheets and 

a copper title, on ordinary paper, 8 guilders.

The same on better paper, 10 guilders.

M  1628

Francisci Haraei Annales Ducum seu Principum Brabantiae totiusque Belgij 

Tomi tres; quorum Primo solius Brabantiae, Secundo Belgij vniti Principum 

res geftae, Tertio Belgici Tumultus, vsque ad Inducias anno m.dc.ix paöas, 

enarrantur: cum Ducum seu Principum Imaginibus, et breui rerum per omnem 

Europam illuftrium narratione, in fol., figurae Principum 44, duo tituli et f. 416, 

fl. 16  ft. - .
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The Annales of the Dukes or Princes of Brabant and ail Belgium, by Francisais 

van Haer, three volumes; in the firSt are told the feats of the princes of sole 

Brabant, in the second of those of united Belgium, in the third the Troubles of 

Belgium up to the Truce of 1609; with the portraits of the Dukes or Princes, 

and a short outline of important events throughout Europe, in-folio, with 44 

figures o f the Princes, two titles and 416 sheets, 16  guilders.

[ 16 ]  1626

Obsidio Bredana, armis Philippi IV, auspicijs Isabellae, duftu Ambrosii Spino- 

lae perfefta, in folio, figuris aeneis 16, f. 4 1, scribebat Hermannus Hugo Socie- 

tatis Iesu, fl. 3 5t. - .

Manuscripts, No. 321, f° 80.

The Siege of Breda, performed by the army of Philip IV, under the auspices 

of Isabella and direéted by Ambrogio Spinola, in-folio, with sixteen copper 

figures, 4 1 sheets, written by Herman Hugo, S.J., 3 guilders.

[ 17 ]  1626

Leonardi Lessij è Societate iesv Sacrae Theologiae in Academia Louaniensi 

quondam Professoris Opuscula: quibus pleraque sacrae Theologiae mySteria 

explicantur, et vitae reftè inStituendae praecepta traduntur: Ab ipso Auâore, 

paullô ante mortem, varie aufta et recensita, in fol., f. 242, et titulus aeneus, 

cum imagine Auôtoris, fl. 6 St. 10.

Idem in meliori chartâ, fl. 8 St. 10.

Manuscripts, No. 321, f° 81.

The smaller works of Léonard Lessius, S.J., former Professor in Sacred The- 

ology at the Academy of Louvain; in which many mySteries of sacred Theology 

are explained and in which precepts are provided for a right conduét of life; 

variously enlarged and revised by the author himself, shortly before his death, 

in-folio, 242 sheets, with a copper title and with a portrait of the author, 

6 guilders 10.

The same on better paper, 8 guilders 10.

Manuscripts, No. 321, f° 74*.
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[ 18 ]  1628

Vitae Patrum. De vita et verbis Seniorum, siue HiStoriae Eremiticae Libri 

decem, Auftoribus suis et nitiori priStino reêtituti, ac Notationibus illuStrati, 

opera et Studio Heriberti Rosweydi Vltraieétini, è Soc. lesu Theologi. Accedit 

Onomasticon Rerum et Verborum diffkiliorum, cum multiplici Indice, etiam 

Concionatorio. Editio secunda, varié aufta et illuStrata, in folio, f. 332, titulus 

aeneus et figura Geographica aenea, fl. 9 St.

Eaedem ex meliori charta, fl. 12  St. - .

Manuscripts, No. 321, f° 83T.

The Lives of the Fathers. Ten books on the lives and sayings of the Elders, or 

the HiStory of the Hermits, given back to its authors and in its priStine 

splendour, and illuStrated with notes by the careful effort of the theologian 

Heribert Rosweyde, S.J., of Utrecht. A  vocabulary of the diflicult words and 

matters is added, with various indexes, including one for preaching. Second 

édition, variously enlarged and illuStrated, in-folio, 332 sheets, copper title and 

géographie illustration in copper, 9 guilders.

The same on better paper, 12 guilders.

[ 19 ]  1628

Catena sexagintaquinque Patrum Graecorum in Sanétum Lucam, quae quatuor 

simul EuangeliStarum introducet explicationem; luce ac Latinitate donata, et 

ex alijs Patribus tam Graecis quam Latinis suppleta, et Annotationibus illuStrata 

à Balthasare Corderio Doftore Theologo Societatis lesu, in folio, f. 186, figurae 

aeneae, fl. 5 St. 10. 

è meliori charta, fl. 6 St. 10.

Manuscripts, No. 321, f° 84*.

Chain of sixty-five Greek Fathers on Saint Luke, which at the same time presents 

an explanation of the four EvangeliSts; brought into Latin and published, and 

supplemented from other Fathers, both Greek and Latin, and illuStrated with 

notes, by Balthasar Cordier, S.J., Doftor in Theology, in-folio, 186 sheets, 

copper figures, 5 guilders 10.

On better paper, 6 guilders 10.
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[a o ]  1630

Catena Patrum Graecorum in Sanftum Joannem, ex antiquissimo codice MS. 

nunc primum in lucem édita, et auspicatissimis Serenissimi ac Potentissimi 

Ferdinandi III Hungariae et Bohemiae Regie nuptijs consecrata à Balthasare 

Corderio Antuerpiano Societatis lesu, Sacrae Theologiae Doftore et in alma 

Viennensi Vniversitate Professore, Graecè et Latinè, in folio, f. 13 1 ,  titulus 

aeneus, fl. 6 ft. 10.

Manuscripts, No. 321, f° 88.

Chain of Greek Fathers on Saint-John, from a very old manuscript codex, now 

published for the firft time, and dedicated to the moft auspicious wedding of 

the Moft Serene and Mighty Ferdinand III, King of Hungary and Bohemia, 

by Balthasar Cordier, S.J., of Antwerp, Doftor in sacred Theology and Professor 

at the University of Vienna, in Greek and Latin, in-folio, 13 1  sheets, copper 

title, 6 guilders 10.

[ 2 1 ]  1632

Ludouici Blosij Monafterij Laetiensis Ordinis Sanfti Benedifti in Hannonia 

Abbatis Opera, curâ et ftudio R.D. Antonij de Winghe, Abbatis et Monachorum

eiusdem Monafterij auöa, ornata, illuftrata, in folio, f. 249 et figura aenea,

8 item terniones priores chartae melioris, fl. 8 ft. 10.

Eadem in charta candidâ minori, fl. 10 ft. 10.

Eadem in chartâ candidâ maiori, fl. n  ft. - .

Manuscripts, No. 321, f° 92v.

The Works of Ludovicus Blosius, Abbot of the Monaftery of Liessies in Hainaut, 

of the Order of Saint Benedift, enlarged, decorated and illuftrated by the 

Reverend Father Antonius van Winghe, Abbot of this monaftery, and its 

monks, in-folio, 249 sheets and a copper figure, and the firft eight ternions on 

better paper, 8 guilders 10.

The same on smaller white paper, 10  guilders 10.

The same on larger white paper, 1 1  guilders.
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[22] 1632

Mathiae Casimiri Sarbieuij è Societate lesu Lyricorum libri IV. Epodon liber 

vnus Epigrammatum, in 4t0, £. 43 ï/2 et titulus aeneus, fl. 1 ft. 12.

Manuscripts, No. 321, f° 94.

Four books of lyric poems by Mathias Casimir Sarbievski, S.J. One book of 

Epodes and another one of Epigrams, in-quarto, 43 \  sheets and copper title, 

1 guilder 12.

[2 3] 1634

Bernardi Bauhusij et Balduini Cabillaui è Societate lesu Epigrammata. Caroli 

Malapertij ex eadem Societate Poëmata, in 320, f. 6 I/2 et titulus aeneus, 

fl. -  ft. 8.

Manuscripts, No. 321, f° 95*.

Epigrams by Bernand Bauhuis, S.J., and Baldwin Cabilliau, S.J. Poems by 

Charles Malpert, S.J., in-320, 6 }  sheets and copper title, 8 ftuivers.

[24] 1634

Opera Sanfti Dionysij Areopagitae, cum Scholijs Sanfti Maximi et Paraphrasi 

Pachymerae a Balthasare Corderio Societatis iesv Doftore Theologo Latiné inter- 

pretata et Scholijs illuftrata, in folio, 2 figurae aeneae, f. 384, omnia è meliori 

charta, fl. 20 ft. -.

Manuscripts, No. 321, f° 96.

The Works of Saint Dionysius the Areopagite, with the notes of Saint Maximus 

and the Pharaphrase of Pachymeres, translated into Latin and illuftrated with 

notes by Balthasar Cordier, S.J., Doftor in Theology, in-folio, two copper 

figures, 384 sheets, all on better paper, 20 guilders.

[25] 1634

La Peinture de la Serenissime Princesse Isabelle Claire Eugénie, Infante d’Espa­

gne, f. 111/2  et fig1111» fi- “  12 -
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The Pifture of the MoSt Serene Princess Isabella Clara Eugenia, Infanta of 

Spain, n  V2 sheets and a figure, 12 Stuivers.

[26} 1634

Iacobi Bidermanni è Societate Iesu Heroum EpiStolae, Epigrammata et Herodias, 

in 240, f. 8 1/2 et titulus aeneus, fl. -  St. 10.

Manuscripts, No. 321, f° 96.

The Heroes’ Letters, Epigrams and Herodias by Jacob Bidermann, S.J., in-240, 

8 1  sheets and copper title, 10 Stuivers.

[27] 1634

Maphaei S.R.E. Cardinalis Barberini nunc Yrbani VIII Poëmata, in 40, f. 38 t/2 

et duae figurae aeneae, fl. 2 St. 5.

Manuscripts, No. 321, f° 96v.

The Poems of His Reverend Excellency Cardinal Mafïeo Barberini, now 

Urban VIII, in-quarto, 38 \  sheets and two copper figures, 2 guilders 5.

[28] 1634

De Symbolis Heroicis Libri IX , auftore SilueStro Petrasanfta Romano è Societate 

iesv, f. 74 y 2> figurae aeneae 292 praeter aliquot ligneas, fl. 9 St. -.

Manuscripts, No. 321, f° 96V.

Nine books on the Devices of the Heroes, written by SilveSter Pietrasanta, S.J., 

of Rome, 74 £  sheets, 292 copper figures, besides some in wood, 9 guilders.

[29] 1635

Regia via Crucis, Auftore D. Benedifto Haefteno Vltraieftino Reformati 

MonaSterij Affligeniensis Ordinis Sanfti Benedifti Praeposito, in 8°, f. 29 l/2, 

figurae aeneae 39, fl. 3 St. 10.

Manuscripts, No. 321, f° 96.
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The Royal Road of the Cross, by Benediétus van Haeften of Utrecht, provoft 

of the reformed monaStery of Affligera of the Order of Saint Benedift, in- 

oétavo, 29 I/2 sheets, 39 copper figures, 3 guilders 10.

[30] 1637

IuSti Lipsij Opera omnia, poStremum ab ipso auéta et recensita: nunc priraura 

copioso rerum Indice illuStrata, in fol., tomis quatuor, f. 7 17  et figurae aeneae 

108, è charta communi, fl. 45 St. - .

E raeliori charta, fl. 54 St. - .

Cum Senecâ et Tacito Lipsij, charta communi, fl. 60 St.

Chartae melioris, fl. 72 St.

Manuscripts, No. 321, f° io2T.

The Complete Works of JuStus Lipsius, enlarged and revised by himself; now 

for the firSt time adorned with a subStantial index of subjedts, in-folio, four 

volumes, 717  sheets and 108 copper figures, on common paper, 45 guilders.

On better paper, 54 guilders.

With Seneca and Tacitus by Lipsius, on common paper, 60 guilders.

On better paper, 72 guilders.

[ 3 1 ]  1638

Le Siege de la Ville de Dole, Capitale de la Franche-Comté et son heureuse 

deliurance: descrits par M. Jean Boyuin, Conseiller de Sa MaieSté en son 

Souuerain Parlement à Dole, f. 45, deux figures de cuiure. Item La Relation de 

tout ce qui eSt passé au Siege et prise de Breme, par les Armes du Roy Catho­

lique Philippe IV, sous la conduite du Marquis de Leganez, Gouuverneur et 

Capitaine General pour Sa MaieSté en l’EStat de Milan le 27 Mars 1638, f. 3 

et deux figures, ensemble f. 48 et 4 figures, fl. 2 St. 10.

Manuscripts, No. 321, f° 104.

The siege of the city of Dole, capital of Franche-Comté, and its happy deliv- 

erance: described by M. Jean Boyvin, Councillor of His MajeSty in his Sovereign

Manuscript s, No. 321, f° 99.
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Parliament at Dole; 45 sheets and two copper figures. Also the Account of all 

that has happened during the siege and the conqueft of Bremen by the army 

of the Catholic King Philip IV, under the dire&ion of the Marquis of Leganes, 

Governor and Captain-General for His Majefty in the State of Milan, on March 

27, 1638; 3 sheets and two figures, together 48 sheets and four figures, 2 

guilders 10.

[32 ] 1640

Sacrosanöi et Oecumenici Concilij Tridentini, Paulo III, Iulio III et Pio IV 

Pontificibus Maximis celebrati Canones et Décréta. Quid in hac editione praefti- 

tum sit, sequens Philippi Chiffletij Abbatis Balernensis Praefatio indicabit; 

in 12°, f. 23, titulus aeneus et tres Pontificum imagines ligneae, fl. 1 ft. 4.

Manuscripts, No. 321, f° 108.

The Canons and Decrees of the sacred and Oecumenical Council of Trent, 

celebrated by Popes Paul III, Julius III and Pius IV. What is outftanding in this 

édition will be indicated by the following Préfacé by Philippe Chifflet, Abbot 

of Balerne; in-duodecimo, 23 sheets, copper title and three woodcut portraits of 

the Popes, 1 guilder 4.

[33 ] 1640

Luitprandi Subdeaconi Toletani, Ticinensis Diaconi, tandem Cremonensis 

Episcopi Opera quae extant. Chronicon et Aduersaria nunc primum in lucem 

exeunt, Patris Hieronymi de la Higuera Societatis iesv Presbyteri, Domini Lau- 

rentij Ramirez de Prado Consiliarij Regij Notis illuftrata. His subiunguntur 

Praesulum Epiftolae à Iuliano Archipresbytero Sanftae Juftae colleftae, cum 

eiusdem Laurentij Notis, et Diptychon Toletanum eiusdem Patris Hieronymi 

de la Higuera, in fol., f. 170, figurae aeneae 7, fl. 9 ft.

In maiori charta, fl. 10  ft.

Manuscripts, No. 321, f° io8\

The extant works of Liutprand, subdeacon of Toledo, deacon of Ticino, finally 

bishop of Cremona. The Chronicon and the Adversaria are published now for 

the firft time, illuftrated with notes by Father Hieronymus de la Higuera, S.J.,
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PrieSt, and Lorenzo Ramirez de Prado, Councillor of the King. To these are 

added the letters of prominent people collefted by Julianus, ArchprieSt of Santa 

JuSta, with notes by the aforesaid Lorenzo and the Diptych of Toledo by the 

aforesaid Father Hieronymus de la Higuera, in-folio, 170 sheets, seven copper 

figures, 9 guilders.

On larger paper, 10 guilders.

[34] 1641

De Hierarchia Mariana Libri sex; in quibus Imperium, Virtus et Nomen Beatis- 

simae Virginis Mariae declaratur, et manciporum eius dignitas oStenditur; 

Auftore R.P.M. Fr. Bartholomaeo de los Rios et Alarcon, S. Th. Doftore ex 

Ordine S. AuguStini, in folio, f. 217, figurae 8, fl. 12 St. - .

Ex maiori chartâ, fl. 13  St. 10.

Manuscripts, No. 321, f° 109.

Six books on the Hierarchy of Mary; in which the Empire, the Virtue and the 

Name of the Blessed Virgin Mary are explained, and the dignity o f her Servants 

shown; by the Reverend Father Bartholomeo de los Rios y Alarcon, Doôtor in 

Theology, of the Order of Saint AuguStine, in-folio, 217 sheets, 8 figures, 

12  guilders.

On larger paper, 13  guilders 10.

[35 ] 1646

Huberti Goltzij Opera Omnia, in fol., 5 voluminibus diStributa.

Tomus Primus, FaSti MagiStratuum et Triumphorum Romanorum ab Vrbe 

condita ad AuguSti obitum, ex Antiquis tam Numismatum quam Marmorum 

monumentis: Thesaurus item Rei Antiquariae vberrimus FaStique Siculi denuo 

reftituti à Pâtre Andréa Schotto S.I., in folio, f. 129, figurae 162 et titulus 

aeneus.
Tomus Secundus; Caij Julij Caesaris, AuguSti et Tiberij Nomismata, ab Huberto 

Goltzio quondam sculpta, Ludouici Nonnij Commentario illuStrata, in fol., 

f. 133, figurae 137, et Titulus.

Tomus Tertius; Graeciae eiusque Insularum et Asiae Minoris Nomismata, 

Ludouici Nonnij Commentarijs illuStrata, in fol., f. 109, figurae 64 et Titulus 

aeneus.
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Tomus Quartus; Siciliae et illius Italiae Partis, quae olim Magna Graecia diéta 

fuit HiStoria, in fol., f. 136, figurae 39 et Titulus.

Huberti Goltzij Operum Tomus Quintus. Icones, Vitae et Elogia Imperatorum 

Romanorum ex priscis Numismatibus aduiuum delineatae, et breui Narratione 

Historica illuStratae per Hubertum Goltzium, Accessit modo Imperatorum 

Romano-AuStriacorum series, ab Alberto II AuguSto ad vsque Ferdinandum III 

AuguStum per annos CC. continuos, dedufta Stylo et opere Casperij Gevartij I.C. 

Archigrammataei Antuerpiani et HiStoriographi Caesarei, in fol., f. 1 1 1 ,  figurae 

ligneae quae duplici colore sunt impressae 140 et Titulus aeneus.

In vniuersum Omnia Huberti Goltzij Opera, quinque Tomis comprehensa, vnà 

cum Titulo Generali continent folia 622, figuras aenas 402, Titulos aeneos 6, 

figuras ligneas bis impressas 140, quae omnia simul ex melioribus figuris 

conStant liquido, fl. 75 St. -.

Item quae ex figuris minus nitidis liquido, fl. 70 St. - .

Separatim autem venditur Tomus Quintus siue Icones et Elogia Imperatorum 

Romanorum, fol., fl. 14  St. - .

Item Graeciae, Insularum et Asiae Minoris Numismata, in fol., fl. 12  St. -. 

Manuscripts, No. 321, f° 116 , i i 6 v,

The Complete Works of Hubert Goltzius, in-folio, divided into five volumes. 

FirSt volume, liSts of the magiStrates and triumphs of the Romans, from the 

founding of Rome until the death of AuguStus, taken from the antique monu­

ments, both coins and marble sculptures; also an abundant treasury of ancient 

hiStory and the Sicilian Calendar newly reStored by Father Andréas Schotte, 

S.J., in-folio, 129 sheets, 162 figures and copper title.

Second volume. The coins of Caius Julius Caesar, AuguStus and Tiberius, 

formerly engraved by Hubert Goltzius, illuStrated with a commentary by Ludo- 

vicus Nonnius, in-folio, 133 sheets, 137 figures and title.

Third volume. The coins of Greece, its Isles and Asia Minor, illuStrated with 

commentaries by Ludovicus Nonnius, in-folio, 109 sheets, 64 figures and copper 

title.

Fourth volume. The hiStory of Sicily and of that part of Italy that was once 

called Magna Graecia, in-folio, 136 sheets, 39 figures and title.

Fifth volume of the works of Hubert Goltzius. The images, the lives and the 

epitaphs of the Roman Emperors, drawn faithfully from ancient coins and 

adorned with a short hiStorical outline by Hubert Goltzius. To this is added
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the series of Roman-Auftrian Emperors, from Albert II to Ferdinand III, over 

a period of two hundred years, worked out and written down by Caspar Gevar- 

tius, Chief Secretary of Antwerp and Impérial Hiftoriographer, in-folio, i n  

sheets, 140 woodcuts printed in two colours and copper title.

In all, the complete works of Hubert Goltóus, contained in five volumes, 

together with the général title, comprise 622 sheets, 402 copper figures, 6 copper 

titles, 140 twice-printed woodcuts, all of which coft, with the beft images, 
75 guilders net

The same with less rich images, 70 guilders net.

But the fifth volume, the images and epitaphs of the Roman Emperors, in-folio, 

is available separately, 14  guilders.

Similarly the Coins of Greece, the Isles and Asia Minor, in-folio, 12 guilders.
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APPENDIX III

Extraits from the Accounts of the Plantin Press

The payments liSted below are all taken from the account books of the Plantin 

Press, preserved in the archives of the Plantin-Moretus Museum, Antwerp 

(indicated as: Archives), viz. registers Nos. 12 3 ,12 8 ,13 4 ,16 6  and 167. Many, 

though not all, of these have been published previously, in Rooses, Rubens- 

Moretus, 1882-83, in Rooses, Rubens-Moretus, 1884, in Rooses, in Bouchery- 

Van den Wijngaert and elsewhere. We have not thought it necessary to refer to 

each separate passage in these publications where this or that payment is quoted 

or mentioned, except for the two credit accounts concerning Rubens himself 

( [ 1 ] ,  [2 ]) . Bibliographical references can be traced in the relevant catalogue 

entries. The quotations have been divided into four groups: i° Payments to 

P.P. Rubens ( [ 1 ] ,  [2 ]) ; 20 Payments to Théodore Galle ([3 ])  -  [6 4]); 3° Pay­

ments to Johannes Galle ([65] -  [99]); 4° Other payments ([100] -  [ 13 8 ]) . 

The order in which the payments were inscribed in the account books has been 

preserved. This order is mainly chronological, but there are a few exceptions.

[ 1 ]  - [2 ] PAYM ENTS TO P.P. RUBENS

[ i ]  BETWEEN 16 10  AND l6 l8

Monsieur Pietro Paoto Rubenio d’inchontre doibt avoir 

Pour aultant quil a retocqué les figures d’Aguilonius,

Lipsij Seneca et quatre du Missel, luy sont advoue2 

c(omme) p(our) Boissardus montants 

Pour la délinéation des figures d’Aguilonius, de deux 

vignets du Missel et deux figures dudit, Seneca moriens,

Senecae caput et J. Lipsius, touchants à feu noStre 

Mère, montent

Pour la délinéation de Nativitas Domini, Annunciatio B.

Mariae, David Poenitens, Missio Spiritus S*1, assumptio 

B. Mariae, omnes Sanéti, Coena Domini, Resurreâio 

Domini, Crucifixus cum latronibus et Crucifixus defunftus 

et Frontispicium Breviarii

fl. 36 St. -

fl. 1 12  St. -

fl. 132 St. -
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Archives, No. 128, f° 178; Rooses, Rubens-Moretus, 18 8 2-8 3 ,1, p. 281; Rooses, 

Rubens-Moretus, 1884, P- 24> Rooses, iv, p. 120; v, pp. 46, 64; Bouchery-Van 

den Wijngaert, p. 129, fig. 4.

M. Peter Paul Rubens is due to receive as recompense. 

For retouching the figures of Aguilon, the Seneca of 

Lipsius and four figures o f the Missal, accorded to him 

as for Boissard amounting to

For drawing the figures of Aguilon, two vignettes of the 

Missal and two figures of the same, the dying Seneca, 

the head of Seneca and J. Lipsius, pertaining to our late 

Mother, amounting to

For drawing the Nativity of the Lord, the Annunciation 

to the Virgin, the Repentant David, the Descent of the 

Holy Spirit, the Assumption of the Virgin, Ail Saints, 

the Lait Supper of the Lord, the Resurreâion of the 

Lord, the Crucified with the Thieves, the Crucified de- 

ceased and the Frontispiece of the Breviary

[ 2 ]  BETWEEN 16 2 4  AND 1640

Pedro Paulo Rubenio doibt avoir 

Pour les peintures et contrefaits et Frontispices ensui­

vants, lesquels il a inventé et dépeint....

Pour 13  frontispices des livres ensuivants en fol. (entre 

lesquels neuf durant la compagnie de Jean Van Meurs) 

à scavoir Annalium Tornielli, Annalium Harei primi 

tomi, eiusdem tomi 2 di, Obsidionis Bredanae, Vitarum 

Patrum, Catenae in Lucam, Conciliorum Coriolani, Bosij 

de Cruce, Lessij de Jultitia, et despuis la ditte compagnie 

Operum Blosij, Dionysij Areopagitae, Julti Lipsij, et 

Blosij. dico Goltzij, à 20 florins la pièce 

Pour 8 frontispices des livres ensuivants en 4 0 desquels 

deux durant la compagnie de Jean van Meurs, à scavoir 

Mascardi Sylvarum, et Lessij Imago; et despuis la ditte 

compagnie Sarbievij Lyrica, Peinture de son Altesse, 

Insignia Card. a Dietrichltein, Poëmata Urbani VIII.,

36 guilders

1 12  guilders

132 guilders

fl. 260 St. -
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eiusdem imago et Symbolorum Petrasanftae à 12 florins 

Pour deux frontispices en 8°. Thomae a Jesu de Contem- 

platione durant la compagnie de Jean van Meurs, et après 

Haftenij Via Crucis 8° à fl. 8
Pour trois frontispices en 240. Sarbievij, Bauhusij et 

Bidermanni à fl. 5

Archives, No. 134, f° 222; Rooses, Rubens-Moretus, 1882-83, 1, 

Rooses, Rubens-Moretus, 1884, pp. 25, 26; Rooses, iv, pp. 1 2 0 , 1 

Van den Wijngaert, pp. 129 ,130 , fig. 8.

Peter Paul Rubens is to receive

For the following paintings, portraits and Frontispieces,

which he has designed and painted. ...

For 13  frontispieces of the following books in-folio 

(among them nine during the association with Jan van 

Meurs), namely the Annales of Torniello, the firSt volume 

of the Annales of Van Haer, the second volume of the 

same, the Obsidio Bredana, the Vitae Patrum, the Catena 

in Lucam, the Conciliorum of Coriolano, De Cruce of 

Bosio, De JuStitia of Lessius, and since the end of the 

association the Opera of Blosius, Dionysius Areopagite,

JuStus Lipsius and Blosius, I mean Goltzius, at 20 guilders 

apiece
For 8 frontispieces of the following books in-quarto, 

during the association with Jan van Meurs, namely of the 

Silvae of Mascardi and the Portrait of Lessius; and since 

this association was dissolved the Lyrica of Sarbievski, 

Peinture de Son Altesse, the Arms of the Cardinal of 

DietrichStein, the Poems of Urban VIII, His portrait, 

and the Symbola of Pietrasanta, at 12 guilders 

For two frontispieces in-oftavo, de Contemplatione of 

Thomas a Jesu during the association with Jan van Meurs 

and afterwards Via Crucis of Van Haeften, in-oftavo, at 

8 guilders
For three frontispieces in-vigesimoquarto, Sarbievski, 

Bauhuis and Bidermann at 5 guilders

fl. 96 St. -

fl. 16 5t. -

fl. 15  St. -

pp. 282, 283; 

2 1; Bouchery-

260 guilders

96 guilders

16 guilders 

15 guilders
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PAYM ENTS TO THEODORE GALLE

[ 3 ]  AUGUST 9 , 16 0 8

ghesneden Plaeten van Rubenius pagina 33 fl. 40 St. -

noch pagina 74 van snijden fl. 40 St. -
Pagina 21 van snijden fl. 35 st. -
Pagina 67 van snijden Rubeni fl. 35 st. -
noch gesneden een prieSters troni fl. 6 st. -
noch gesneden een medalie fl. 4 st. -
verschooten aen cooper voor alle de boven genoemde
platen fl. 10 St. 10
betaelt, somma fl. 170 St. 10

Archives, No. 123, f° 17.

Cut plates for Rubens page 33 40 guilders

Also page 74 for cutting \ 40 guilders

Page 2 1 for cutting I 35 guilders

Page 67 for cutting \ Rubens 35 guilders

Also cut a head of a prieSt 1 6 guilders

Also cut a medal j 4 guilders

Advanced for copper for ail the above-named plates 10  guilders 10

paid, together 190 guilders 10

[ 4]  SEPTEMBER 20. 1608

gedruckdt den tytel ofte persser Elefta Rubeni 1035

bladers tot 10 Stuivers thondert fl. 5
gedruckdt een medaliken in Rubenis boeck 1000 bladers
tot 10  Stuivers thondert fl. 5 St. -
gedruckdt een antijcx hooft in Rubenis boeck 1000 tot

10 Stuivers thondert fl. 5 St. -
gedruckdt voor Rubenis boeck 4 groote plaeten in folio 

op ellix 1000 is te samen 4000 bladers tôt 20 Stuivers

thondert fl. 40 St. -

Archives, No. 123, f° 17.
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Printed the title or printer’s mark Eleéta of Rubens, 

1,035 sheets at 10 St. for each 100 sheets 

Printed a small medal in Rubens’s book, 1,000 sheets at 

10 Sts. the hundred

Printed an antique head in Rubens’s book, 1,000 sheets 

at 10 Sts. the hundred.

Printed for Rubens’s book four large plates in-folio 

1,000 each, adding up to 4,000 sheets at 20 Sts. per 

hundred

[ 5 ]  SEPTEMBER 2 5, l 6 l 2

gesneden een lySt voor den missael in folio pro nativitate 

domini, met teckenen, cooper en alles te samen

Archives, No. 123, f° 22.

Cut a border for the Missal in-folio, for the Nativity of 

the Lord, with drawing and copper, everything together

[ 6 ]  OCTOBER1 0 , 1 6 1 2

gesneden een lySt voor den missael in folio pro assumtio 

B. Mariae met tecken en cooper en alles te samen

Archives, No. 123, f° 22.

Cut a border for the Missal in-folio, for the Assumption 

of the Virgin Mary, with drawing and copper, everything 

together

[ 7]  DECEMBER 24, IÓ I2

gesneden een IySt voor den missael in folio pro canone 

missae criSti met teckenen, cooper en alles te samen

Archives, No. 123, f° 22.

5 guilders 2 y2 

5 guilders 

5 guilders

40 guilders

fl. 7 5  St. -  

7 5  guilders 

fl. 7 5  St. -

7 5  guilders 

fl. 7 5  St. -

Cut a border for the Missal in-folio, for the Canon of 

the Mass of ChriSt, with drawing and copper, everything 

together 75 g u ild ers
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[ 8 ]  JANUARY 7, 1 6 1 3

gesneden voor den missael in folio een lijft pro ascen- 

tione domini

gesneden een lyft voor den missael in folio pro solemni- 

tate Corpus Crifti

Archives, No. 123, f° 22.

Cut for the Missal in-folio a border for the Ascension 

of Our Lord

Cut a border for the Missal in-folio for the feaft of 

Corpus Chrifti

[ 9 ]  FEBRUARY 1 3 ,  1 6 1 3

gesneden de hemelvaart van ons heer geteckent van 

Rubenius voor den missael in folio 

noch gesneden de 3 coninghen voor den missael in folio 

van Rubenius geteckent

Archives, No. 123, f° 22v.

Cut the Ascension of Our Lord, drawn by Rubens, for 

the Missal in-folio

Also cut the Three Kings for the Missal in-folio, drawn 

by Rubens

[ 1 0 ]  m a r c h  7 , 1 6 1 3

gesneden voor den missael in folio een lyft pro Resu- 

reftione domini

noch gesneden voor den missael een lyft pro Epiphania 

gesneden voor den missael in folio een lyft proprium 

missam de tempore

gesneden voor den missael in folio een lyft pro pente- 

cofte

gesneden voor den missael in folio een lyft omnium 

sandtorum

fl. 7 5  ft. -  

fl. 7 5  ft. -

7 5  guilders 

7 5  guilders

fl. 7 5  ft. -  

fl. 7 5  ft. -

7 5  guilders 

7 5  guilders

fl. 7 5  ft. -  

fl. 7 5  ft. -

fl. 7 5  ft. -

fl. 7 5  ft. -

fl. 7 5  ft. -
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Archives, No. 123, f° 22*.

Cut for the Missal in-folio a border for the Resurreftion 

of Our Lord

Also cut for the Missal a border for the Epiphany 

Cut for the Missal in-folio a border for the Proprium de 

tempore of the Mass

Cut for the Missal in-folio a border for the PentecoSt 

Cut for the Missal in-folio a border for Ail Saints

[ 1 1 ]  MAY 2 0 ,16 13

ghedruckdt heel af den missael in folio syn 20 figuren 

met de lySten, op ellix 725, is te samen 14500 bladers 

tôt 20 Stuivers thondert

gedruckdt tytels voor den missael in folio, voor de coo­

péré figuren 725, en voor de houte 675, is te samen 1400, 

tot 15  Stuivers thondert

Archives, No. 123, f° 22T.

Printed in its entirety the Missal in-folio, being 20 

figures, with the borders, 725 copies of each, totalling 

14,500 sheets at 20 Sts. the hundred 

Printed titles for the Missal in-folio, for the copper 

figures 725 and for the wooden 675, altogether totalling 

1,400 at 15 Sts. the hundred

[ 12 ]  m a y  2 0 ,16 13

gesneden voor den bœck van Pater Agillion 2 platen 

daer hij met een ooghe siet op een Stoxken, dander den 

Colossus in perspeftief, 18 gulden Stuck

Archives, No. 123, f° 22v.

Cut for the book of Father Aguilon two plates where he 

looks with one eye at a Stick, the other the Colossus in 

perspective, 18 guilders a piece

75 guilders 

75 guilders

75 guilders 

75 guilders 

75 guilders

fl. 145 St. -  

fl. 10  St. 10

145 guilders 

10 guilders 10

fl. 36 St. -

36 g u ild ers
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[ 13 ]  JUNE 22, 16 13

gesneden voor den boeck van Pater Agillion de Opti- 

corum 4 plaeten, te weten pro libro 1, 4, 5, 6 tot 18 gul­

den deen door dander, alles te samen 

gesneden den tytel Pater Aguillion de Opticorum, voor 

alles

Archives, No. 123, £° 22\

Cut for the book of Father Aguilon de Opticorum 4 

plates, namely for book 1 ,4 ,  5, 6, averaging 18 guilders 

a piece, all together

Cut the title Father Aguilon de Opticorum, for every- 

thing

[14 ]  a u g u st  9 ,16 13

gedruckdt den tytel voor Pater Aguillion de Optica in 

folio 1263 bladers tot 20 Stuivers thondert 

noch gedruckdt in Optica 7 halve pagien met de ooghen 

oft lanck plaettien op ellix 1263, is te samen 8841 

folien tot 15  Stuivers thondert

Archives, No. 123, f° 23.

Printed the title for Father Aguilon de Optica in folio 

1,263 sheets at 20 Sts. the hundred 

Also printed in Optica 7 half pages with the eyes or long 

plates of each 1,263, adds up to 8,841 folios at 1$  Sts. 

the hundred

[ 15 ]  FEBRUARY 10, 16 14

gesneden voor den brevier in folio den dauidt, Rubbens 

Archives, No. 123, f° 23.

Cut for the Breviary in folio the David by Rubens

fl. 72 St. -  

fl. 72 St. -

72 guilders 

72 guilders

fl. 12 St. 1 2 1/2 

fl. 66 St. 5 1f2

12 guilders 1 2 1/> 

66 guilders 5 y 2

fl. 75 St. -  

75 guilders
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[16] APRIL 12, 16 14

aen Ferdinande verschooten voor den tytel van Seneca, 

van wuytdoen ende hersnyden der letteren betaelt

Archives, No. 123, f° 23.

Advanced to Ferdinand for the title of Seneca, for 

taking out and recutting the letters, paid

[ 17 ]  a p r i l  12 ,16 14

gesneden voor den brevier in folio de kersnacht Rubbens 

gesneden voor den brevier in folio de verrijsenis ons 

heeren

gesneden voor den brevier in folio den sinxen

gesneden voor den brevier in folio ons L. vrouwen

hemelvaert

Archives, No. 123, f° 23.

Cut for the Breviary in-folio, the Nativity by Rubens 

Cut for the Breviary in-folio, The Resurreftion of our 

Lord

Cut for the Breviary in-folio, the PentecoSt

Cut for the Breviary in-folio, the Assumption of our

Lady

{18 ]  a p r i l  12 ,16 14

gedruckdt Beati Simonis conterfeytsel 500, tot 15  Stuivers 

thondert

Archives, No. 123, f° 23v.

Printed the portrait of the Blessed Simon, 500 [copies], 

at 15  Stuivers the hundred

fl. 2 St. 15

2 guilders 15

fl. 65 St. -

fl. 65 St. -  

fl. 65 St. -

fl. 65 St. -

65 guilders

65 guilders 

65 guilders

65 guilders

fl. 3 St. 15

3 guilders 15
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[19 ]  MAY 1 5 ,  16 14

gedruckdt in Seneca in folio, conterfeytsel tont, 1275

bladers tot 15  Stuivers thondert

gedruckdt het conterfeytsel van Seneca, op dander Lipsij,

196 bladers, compt te samen 40 Stuivers thondert

den tytel in folio gedruckdt van Seneca, 197 bladers tot

20 Stuivers thondert

Archives, No. 123, f° 23v.

Printed in Seneca in-folio, round portrait, 1,275 sheets 

at 15  Stuivers the hundred

Printed the portrait of Seneca, on the other side that of 

Lipsius, 196 sheets, adds up to 40 Stuivers the hundred 

Printed the title in-folio of Seneca, 197 sheets at 20 

Stuivers the hundred

[ 2 0 ]  MAY 1 5 , 1 6 1 4

gesneden den tytel vanden brevier in folio 

van snyden de bootschap vanden brevier in folio 

van snyden het avontmael inden brevier in folio 

van snyden alderheylighen inden brevier in folio

Archives, No. 123, f° 23*.

Cut the title of the Breviary in-folio 

For cutting the Annunciation o f the Breviary in-folio 

For cutting the LaSt Supper in the Breviary in-folio 

For cutting All Saints in the Breviary in-folio

[ 2 1 ]  1608 

Snijden.

Rubeni figura de son livre pagina 33 et 74 Stuck 

pagina 21 et 67 elck Stuck 35 gulden 

een prieSters aensicht 6 fi., een medaille 4  fl., samen 

10 gl. ende 10 Stuivers aen het coper

Archives, No. 123, f° 27*.
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fl. 9 St. 1 1  

fl. 3 St. 15

fl. 1  St. 17 1/2

9 guilders 1 1  

3 guilders 15 

1  guilder 171/2

fl. 75 St. -  

fl. 75 St. -  

fl. 65 St. -  

fl. 65 St. -

75 guilders 

75 guilders 

65 guilders 

65 guilders

fl. 40 St. -  

fl. 35 St. -



Cutting.

Figures of Rubens’s book, page 33 and 74, each 

pages 21 and 67 each piece 35 guilders 

A  prieSt’s face 6 guilders, a medal 4 guilders, together 

10  guilders and 10  Stuivers for the copper

[22] 1608 

Drucken.

Rubeni medalie ende antycx hooft, tot X  Stuivers thon- 

dert de groote plaetkens tot X X  Stuivers

Archives, No. 123, f° 35.

Printing.
Rubens’s medal and antique head, at 10  Stuivers the 

hundred

The large plates at 20 Stuivers

[23 ] 16 14  (?)

Drucken.

Effigies Patris Simonis tot X V  Stuivers 

Archives, No. 123, f° 35.

Printing.

The portrait of Father Simon, at 15  Stuivers

[24] BETWEEN MAY 15  AND DECEMBER 15 , 16 14

gesneden van Cornelis, Seneca inde batStove, ende de 

groote tronie van Seneca, syn 2 platen met cooper en 

alles te samen

Archives, No. 123, f“ 50.

Cut by Cornelis, Seneca in the bath tub and the large 

head of Seneca, being two plates, with copper and every­

thing induded

40 guilders 

35 guilders

fl. -  St. 10 

fl. 1  St. -

10 Stuivers 

1 guilder

fl. -  St. 15

15  Stuivers

fl. 103 St. -

103 guilders
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[ 2 5 ]  OCTOBER 16 , 1 6 1 4

gedruckdt heel af den brevier in folio, syn elf bladers 

met den tytel, op ellix 1275, syn te samen 14025 bladers 

tot 24 Stuivers thondert

Archives, No. 123, f° 50.

Printed in its entirety the Breviary in-folio, being eleven 

sheets with the title, 1,275 ° f  each, together 14,025 sheets 
at 24 Stuivers the hundred

[ 2 6 ]  BETWEEN JANUARY I AND MARCH l6 , 1 6 1 5

Verholpen den tytel van Seneca in folio, de tronie wuyt- 

gedaen inde pedeStael ende een ander gesneden, ende 
de reSte wat verholpen

Archives, No. 123, f° 5ov.

Correéted the title of Seneca in-folio, taken out the head 

in the pedeStal and cut another one and slightly correéted 
the reSt

[27] BETWEEN JANUARY I AND MARCH 1 6, 16 15

gesneden conterfeytsel van Lipsij van Cornelis naer Rub­
bens met coper

Archives, No. 123, f° 5oT.

Cut portrait of Lipsius by Cornelis after Rubens, with 
copper

[ 2 8 ]  BETWEEN JANUARY I AND MARCH 16 , 1 6 1 5

gesneden conterfeytsel van Ph. Rubbens van Cornelis 
naer Rubbens, met cooper
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fl. 169 St. 6

168 guilders 6

fl. io  St. -

io  guilders

fl. 54 St. -

54 guilders

fl. 33 St. -



Cut portrait of Philip Rubens by Cornelis after Rubens, 

with copper

[29] BETWEEN MAY 25 AND OCTOBER 3, 16 15

gedruckt tytel persser in 40 Filippi Rubbeni, 750, tôt 10 

Stuivers thondert

gedruckt het conterfeytsel Rubeni, 750 bladers tôt 16 

Stuivers thondert

Archives, No. 123, f° 51.

Printed title or printers mark in-quarto for Philip 

Rubens, 750 at 10 Stuivers the hundred 

Printed the portrait of Rubens, 750 sheets at 16  Stuivers 

the hundred

Archives, No. 123, f° 5oY.

[30] BETWEEN OCTOBER 3 AND DECEMBER 30, 16 15

gedruckdt Seneca in folio te weeten den tytel1, Seneca 

int bat2, Lipsij3, Seneca conterfeytsel4, op ellix 1300, 

is te samen 50200 [sic] tot 20 Stuivers thondert 

gedruckdt op wit papier drij plaeten van Seneca te wee­

ten Seneca int bat, Lypsij conterfeytsel, en Seneca conter­

feytsel op ellix 12  te samen 36 tot

Archives, No. 123, f° 51.

Printed Seneca in folio, namely the title Seneca in the 

bath2, the portrait of Lipsius3, that of Seneca4, 1,300 

of each, together 50,200 (should read 5,200) at 20 Stuivers 

the hundred

Printed on white paper three plates of Seneca, namely 

Seneca in the bath, the portrait of Lipsius and the 

portrait of Seneca, 12 of each, together 36 at

fl. 3 St. 15  

fl. 6 St. -

3 guilders 15  

6 guilders

fl. 52 St. -  

fl. -  St. 7 V2

52 guilders 

■jy2 Stuivers

33 guilders
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verholpen de hemelvaert van ons Heer in folio van Rub- 

bens geteckent

Archives, No. 123, f° 51.

Correöed the Ascension of Our Lord in-folio, drawn by 

Rubens

[ 3 1 ]  BETWEEN OCTOBER 3 AND DECEMBER 30 ,16 15

[32 ] BETWEEN DECEMBER 30, 16 15  AND JU N E 28, 16 16

gedruckdt den missael in folio syn 10 platen ende 10 

lySten is 20 bladers op ellix 1 600, is te samen 32000 

bladers tot 22 Stuivers thondert

gedruckdt den tytel voor den missael in folio voor de 

coopéré 1600, ende voor de houte figuren 500, is te 

samen 2100 bladers tot 15  Stuivers thondert 

gesneden fijn den tytel voor den missael in folio met 

hoecken en teckenen

verholpen de drij coninghen in folio van Rubens 

verholpen de hemelvaert van ons Livrou in folio van 

Rubbens

Archives, No. 123, f° 52.

Printed the Missal in-folio, being 10  plates and 10

borders, that is 20 sheets, 1,600 of each, altogether 32,000

sheets at 22 Stuivers the hundred

Printed the title for the Missal in-folio, 1,600 for the

copper and 500 for the wood figures, together 2,100

sheets at 15  Stuivers the hundred

Cut finely the title for the missal in-folio, with the

corners and the drawing

Correâed the Adoration of the Magi in-folio of Rubens 

Corre&ed the Assumption of Our Lady in-folio of 

Rubens

fl. 24 St. -  

24 guilders

fl. 352 St. -

fl. 15  St. 15

fl. 36 St. -  

fl. 24 St. -

fl. 24 St. -

352 guilders

15  guilders 15

36 guilders 

24 guilders

24 guilders
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[33] BETWEEN OCTOBER 5, l 6 l 6  AND MAY 2% 1 6 1 7

gesneden tytel De Cruce Bosius in folio naer Rubbens 

met cooper

Archives, No. 123, f° 53.

Cut title De Cruce, Bosio, in-folio, after Rubens, with 

the copper

[34] BETWEEN OCTOBER 5, l 6 l 6  AND MAY 2 9 , 1 6 1 7

gedruckdt den tytel in folio Bosius De Cruce, 1 2 7 5  ende 

noch een blat, het cruys in de loch 1 2 7 5 ,  is te samen 

2 5 5 0  bladers tot 20 Stuivers thondert

Archives, No. 123, f° 53’ .

Printed the title in-folio of Bosio, De Cruce, 1 ,2 7 5  

[copies], and another sheet, the cross in the sky, 1 ,2 7 5  

[copies], altogether 2 ,55 0  sheets at 20 Stuivers the 

hundred

[35 ] OCTOBER 6 ,16 17

gedruckt den tytel Lessius in folio De JuStitia, 1500, tot 

20 Stuivers

Archives, No. 123, f® 53.

Printed the title Lessius, De JuStitia, in-folio, 1,500 

[copies], at 20 Stuivers

[36] FEBRUARY 29, IÓ20

gesneden een tytel in 8® Contemplatione Divina Patris 

Tomas

Archives, No. 123, f° 54v.

Cut a title in oftavo Contemplatione Divina by Father 

Thomas

fl. 75 St. -  

75 guilders

fl. 25 St. 10

25 guilders 10 

fl. 15  St. -  

15  guilders

fl. 25 St. -

25 guilders
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[37] m a r c h  30,1620

gesneden inden Anales Tournelli den tytel, met cooper, 
alles

Archives, No. 123, f° 55.

Cut in the Annales of Torniello the title, with copper, 
together

[ 38]  MARCH 14 , l6 2 0

gedruct den tytel in 8° Contemplatione Divina Patris 

Thomas, 1550, à 16 Stuivers

Archives, No. 123, f° 55*.

Printed the title in-oétavo Contemplatione Divina by 

Father Thomas, 1,550 [copies], at 16  Stuivers the hundred

[ 3 9 ]  A P R I L  1 4 , 1 6 2 0

gedruckt den anales Tournelli in folio syn in alles 25 

platen, maer den tytel is 2 maels gedruckdt pro 1  ende 

2 paers, soo dat compt 26 platen, op ellix 1275, syn te 

samen 32500 bladers deen door dander tot 20 Stuyvers 

thondert; ter oorsaecke dat daer 4 kleyn platen onder 

syn reckene maer 25 platen tot 20 Stuivers beloopt 31875 
bladen

Archives, No. 123, f° 55*.

Printed the Annales of Torniello in-folio, making in all 

25 plates, but the title is printed twice for 1  and 2 alike 

so that makes 26 plates, 1,275 [copies] of each, adding 

up to 32,500 sheets, averaging 20 stuivers the hundred; 

because there are four small plates among them, I charge 

only 25 plates at 20 Stuivers, adding up to 31,875 sheets
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fl. 75 St. -

75 guilders

fl. 12  St. 8

12  guilders 8

fl. 318  St. 15

318 guilders 15



[ 4 0 ]  FBBRUARY 2 6, IÖ22

gesneden den tytel in 40 heel page naer Rubbens 

AuguStini Mascardi, met cooper en herteckenen te samen

Archives, No. 123, f° C,6V.

Cut the title in-quarto, full-page, after Rubens, of 

AgoStino Mascardi, with copper and redrawing, together

[4 1]  a p r il  5 ,1622

gesneden den tytel in folio voor de hertoghen van bra- 

bant van Cornelis gesneden, naer Rubbens, met cooper, 

alles te samen

Archives, No. 123, f° 56*.

Cut the title in-folio for the Dukes of Brabant, cut by 

Cornelis after Rubens, with copper, all together

[42] OCTOBER 9,1622

Cornelis gesneden den grooten tytel in folio, Somma 

Consiliorum

Archives, No. 123, f° 57.

Cut by Cornelis the large title in-folio of Summa Con- 

ciliorum

[ 4 3 ]  JANUARY 7 , 1 6 2 2

gedrukt tytel in 40 AuguStini Mascardi Silvae, hele pagie, 

1000, a 16  Stuivers

Archives, No. 123, f° 58.

Printed the title in-quarto of AgoStino Mascardi, Silvae, 

full-page, 1,000 [copies] at 16 Stuivers.

fl. 32 St. -  

32 guilders

a. 75 a . -

7$ guilders

fl. 75 St. -  

75 guilders

fl. 8 St. -

8 guilders
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[44 ]  OCTOBER 30, 1622

[gedruckt] tytel in folio Somma Consiliorum, 1525 bla­

ders tot 20 Stuivers thondert

Archives, No. 123, f° 58.

Printed the title in-folio of Summa Conciliorum, 1,525 

sheets at 20 Stuivers the hundred

[ 4 5 ]  FEBRUARY 1 0 , 1 6 2 3

gesneden nieu titel in folio, gesneden van Lucas, voor 

die hertoghen van Brabant ofte Haereus, met cooper en 

alles

Archives, No. 123, f° 59.

Cut new title in-folio, eut by Lucas, for the Dukes of 

Brabant or Van Haer, with copper and everything

[ 4 6 ]  FEBRUARY 1 4 , 1 6 2 3

betaelt aen Ferdinande, van alle de hertogen van Bra­

bant de letteren wuijt doen, ende hersnijden ende ick 

verholpen

Archives, No. 123, f° 59.

Paid to Ferdinand for taking out the letters o f all the 

Dukes of Brabant, and recutting and improved by me

[ 4 7 ]  a p r il  2 , 1 6 2 3

betaelt aen Ferdinando voor de letteren inde wereldt te 

snijden vande Anales Haeraei ende Labore et ConStantia, 

ick de persser

Archives, No. 123, f° 59.

fl. 15  St. 5

15  guilders 5

fl. 75  St- -

75 guilders

fl. 4 9  St. -

49 guilders

fl. 3 St. 10
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Paid to Ferdinand for cutting the letters in the globe of 

the Annales of Van Haer and Labor and ConStantia, and 

the printer’s mark by me

[48] FEBRUARY 4, 1626

Correftien aenden tytel gedaen 6 gulden ende 4 gulden 

voor het cooper, te samen

Aen Ferdinando betaelt voor alle de letteren te snijden 

van Bredael, soo van wuijtdoen als hersnijden, te samen

Archives, No. 123, f° 62v.

Made corrections to the title, 6 guilders, and 4 guilders 

for the copper, together

Paid to Ferdinand for cutting all the letters of Breda, 

as well for taking them out as for recutting them, 

together

[ 49]  AUGUST 28, 1626

Cornelis gesneden het conterfeytsel van Lessius

Archives, No. 123, f° 62”.

Cornelis has eut the portrait of Lessius

[50] j u l y  4 ,1626

gedruckdt het boeck van Bredael latijn in folio Joannes 

(sic) Hugo, syn 8 groote platen met den tytel en 6 heele 

pagien, en 2 halve pagien oft kleijn, syn in alles groot 

en kleyn 16  platen, op ellix 1000 bladers compt te samen 

16000 bladers a 20 Stuyvers thondert deen door dander

Archives, No. 123, f° 63T.

Printed the book in Latin of Breda, in-folio by Johannes 

(sic) Hugo, being 8 large plates with the title and 6

fl. 10  St. -  

fl. 26 St. -

10 guilders 

26 guilders

fl. 75 St. -  

75 guilders

fl. 160 St. -

3 guilders 10
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full-pages and 2 half or smal! pages, being altogether 

16  large and small plates, 1,000 sheets each, adding up to 

16,000 sheets at 20 Stuivers the hundred on average 160 guilders

[ 5 1 ]  NOVEMBER 10, 1626

gedruckt den tytel in folio Lessius, De JuStitia et Jure, 

1550 bladers; noch gedruckt in Lessius sijn conterfeytsel, 

1550 a 20 Stuivers; noch een naem Jesu a 25 Stuivers, te 

samen 4650 bladers

Archives, No. 123, f° 64.

Printed the title in-folio of Lessius, De JuStitia et Jure, 

1,550 sheets; also printed in Lessius his portrait, 1,550 

[copies] at 20 Stuivers; also a Name of Jesus at 25 
Stuivers, together 4,650 sheets

[ 5 2 ]  SEPTEMBER 2 1 ,  1627

cooper gedaen voor den tytel Vitas Patrum 

Archives, No. 123, f° 64*.

Purchased the copper for the title of Vitae Patrum

[ 5 3 ]  OCTOBER 9 , 1 6 2 7

Cornelis Galle gesneden Vitas Patrum den tytel 

Archives, No. 123, f° 64*.

Cornelis Galle has cut the title of Vitae Patrum

[54] SEPTEMBBR 8 , 1628

Cornelis gesneden den tytel in folio Catena Patrum 

Archives, No. 123, f° 64’ .

Cornelis has cut the title in-folio of Catena Patrum
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fl. 42 St. 1 2 !^

42 guilders 12  y2

fl. 6 St. -

6 guilders

fl. 90 St. -

90 guilders

fl. 80 St. -

80 guilders



[ 5 5 ]  OCTOBER lö , 16 2 7

gedruckdt tytel in folio voor Vitas Patrum, 1533 bladers 

a 24 Stuivers thondert

Archives, No. 123, f° 65.

Printed the title in-folio for Vitae Patrum, 1,533 sheets 

at 24 Stuivers the hundred

[ 5 6 ]  OCTOBER 27,1628

gedruckt tytel in folio, Catena Patrum, 1525 bladers a 

24 Stuivers

Archives, No. 123, f° 6<Ç.

Printed the title in-folio of Catena Patrum, 1,525 sheets 

at 24 Stuivers

[ 5 7 ]  a u g u st  14 ,16 30

Cornelis gesneden het waepen vanden keyser, betaelt

Archives, No. 123, f° 76.

Cornelis has cut the arms of the Emperor, paid

[ 58]  AUGUST 1 2 , 1 6 3 1

Cornelis gesneden tytel in folio van Blosius, met cooper

Archives, No. 123, f° 76y.

Cornelis has cut the title in-folio of Blosius, with the 

copper

[ 5 9 ]  JU l y  28,1632

Cornelis gesneden den tytel in folio voor de medalien 

Rubbens

fl. 18 St. 6

18 guilders 6

fl. 18 St. 6

18 guilders 6

fl. 28 St. -

28 guilders

fl. 95 St. -

95 guilders

fl. 100 St. -

467



Cornelis has cut the title in-folio for the raedals by 

Rubens

[60] OCTOBER 8 , 1632

Cornelis gesneden tytel pro Mathei Casamiri Epigrama 

naer Rubbens

Archives, No. 123, f° 77.

Cornelis has cut the title for the Epigraœs o f  Matheus 

Casimir after Rubens

[ 6 1 ]  DECEMBER 18, 1632

Cornelis gesneden den tytel naer Rubbens Opera Sanfti 

Dionysij

Archives, No. 123, f° 77.

Cornelis has cut the title after Rubens of the Opera of

St. Dionysius

[ 6 2 ]  OCTOBER 19 , 16 3 0

[gedruckt] tytel in folio Catena, smal tytelken, 800 bla­

ders, a 16 Stuivers

Archives, No. 123, f° 77T.

Printed the title in-folio of the Catena, narrow title, 800 

sheets at 16 Stuivers the hundred

[63] a p r il  3 ,16 32

[gedruckt] tytel in folio Blosius, 1530 bladers a 20 Stui­

vers thondert

Archives, No. 123, f° -j6v.

Archives, No. 123, f° 79.

100 guilders

fl. 44 St. -

44 guilders

fl. xoo St. -

100 guilders

fl. 6 St. 8

8 guilders

fl. 15  St. 6
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Printed the title in-folio of Blosius, 1,530 sheets at 20

Stuivers the hundred T5 guilders 6

[64] OCTOBER 23, 1632

[gedruckt] tytel in 40 Mathei Casimiri Lirici Epigrama, 

1035 bladers a 16 Stuivers

Archives, No. 123, f° 79.

Printed the title in-quarto of the Lyrics and Epigrams of 

Matheus Casimir, 1,035 sheets at 16 Stuivers

PAYM ENTS TO JOHANNES GALLE

[65] JU N Ë IO , 1634

verholpen 10 platiens De Simbolis, te samen 10 gulden 

den selven dito allen de platiens De Simbolis geschuert 

en gecorrigert

Archives, No. 123, f° 80.

Correfted ten plates of De Symbolis, together for xo 

guilders
The same day, for polishing and corredting ail the plates 

of De Symbolis

[66] j u l y  24,1634

gesneden allen de platen de Regia Via Crusis, sijn 38 

platen sonder den tijtel, voor teeckenen, coper, snijden 

en sommighe de letteren, compt het Stuck 18 guldens

Archives, No. 123, f° 8oT.

Cut ail the plates of the Regia Via Crucis, being 38 

plates without the title; for drawing, copper, cutting and 

some of the letters, makes 18 guilders a piece

fl. 8 St. 5 1/2 

8 guilders 5 1/2

fl. 10 St. -  

fl. 24 St. -

10 guilders 

24 guilders

fl. 684 St. -

684 guilders
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[67] OCTOBER 21, 1634

Comelis Galle gesneden tijtel de Via Cruds, voor snij­

den en coper

Archives, No. 123, f° 8oT.

Comelis Galle has cut the title for Via Crucis, for cutting 
and copper

[ 6 8 ]  DECEMBER I I ,  1 6 3 4

Comelis Galle gesneden den tijtel voor Opera Lipsij, 

voor snijden en coper

Archives, No. 123, f° 8ov.

Cornelis Galle has cut the title for the Opera of Lipsius, 
for cutting and the copper

[69] OCTOBER 16 ,16 35

verholpen in Opera Lipsi 16 plaeten tot 4 gulden 

Archives, No. 123, f° 81.

Corredted in the Opera of Lipsius 16  plates at 4 guilders

[70] OCTOBER 16 ,16 35

het conterfeytsel Lipsij, Maellerie verholpen 

Archives, No. 123, f° 81.

The portrait of Lipsius correöed by Mallery

[7 1 ]  m a y  4 ,1633

Cornelis Galle gesneden het conterfeytsel vanden legaet 

Carafa, voor snijden coper en letteren

Archives, No. 123, f° 82.
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fl. 28 St. -

28 guilders

fl. 90 St. -

90 guilders

fl. 64 St. -  

64 guilders

fl. 13  St. -  

13  guilders

fl. 34 St. -



Cornelis Galle has eut the portrait of the nuncio Caraffa, 

for the cutting, the copper and the letters.

{72] j u l y  2 3 ,16 33

verholpen allen de platen vande medalien Golsi, syn 400 

platen, voor alles

Archives, No. 123, f° 82.

Correfted all the plates of the Medals of Goltzius, being 

400 plates, for everything

[73] AUGUST 12, 1633

Cornelis Galle gesneden den tytel De Simbolis naer 

Rubens, voor snijden en coper

Archives, No. 123, f° 82.

Cornelis Galle has eut the title De Symboüs after 

Rubens, for cutting and copper

[74] j a n u a r y  2,16 34

Cornelis Galle gesneden tijtel Pinture de Infante, voor 

vercleynen, snijden en coper

Archives, No. 123, f° 82.

Cornelis Galle has eut the title for Peinture de l’Infante, 

for reducing in size, cutting and copper

[75] FEBRUARY 3, 1634

Cornelis Galle gesneden den paus en eenen tijtel Samson 

naer Rubens, voor de 2 platen en coper

Archives, No. 123, f° 82.

Cornelis Galle has eut the Pope and a title, Samson, 

after Rubens, for the two plates and copper

34 guilders

fl. 520 St. -

520 guilders

fl. 38 St. -

38 guilders

fl. 38 St. -

38 guilders

fl. 60 St. -

60 guilders
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[76] j u l y  16 ,16 3 3

geproeft allen de platen raedalien Golsi voor 2 dagen I/2 

dachhuer en oncoSt

Archives, No. 123, f° 82T.

Giecked ail the plates of the Medals of Goltzius, for 

two and a half day wages and expenses

[ 7 7 ]  NOVEMBER 10 , 1 6 3 3

gedruckt tijtel Opera Sanfti Dionisij in folio, 1300 f  oliën 

a 20 Stuivers thondert

Archives, No. 123, f° 83.

Printed the title of the Opera of St. Dionysius in-folio, 

1,300 pages at 20 Stuivers the hundred

[78] JANUARY 14 ,16 34

tijtel Bernaerdi Bauhusi Epigrammata in 240, heel pagie 

gedruckt, 4,000 a 15 Stuivers thondert

Archives, No. 123, f° 83.

Printed the title of the Epigrams by Bernard Bauhuis 

in-240, full-page, 4,000 [copies] at 15  Stuivers the hundred

[79] j a n u a r y  2 1,16 3 4

gedruckt tijtel Opera Sanöi Dionisij in folio I/2 pagie, 

1300 bladers a 16  Stuivers thondert

Archives, No. 123, f° 83.

Printed the title of the Opera o f St. Dionysius in- 

folio, half-page, 1,300 sheets at 16 Stuivers the hundred

fl. 4 St. 8

4 guilders 8

fl. 13  St. -

13  guilders

fl. 30 St. -

30 guilders

fl. 10  St. 8

10 guilders 8
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[8 0 ]  JANUARY 28,1634

gedruckt tijtel Pinture de Infante in 4t0, heel pagie, 750 

bladers a 16 Stuivers thondert

Archives, No. 123, f° 83.

Printed title of Peinture de l’Infante in-quarto, full- 

page, 750 sheets at 16 Stuivers the hundred

[8 1]  MAY io, 1636

Cornelis Galle nieu gesneden eenen tijtel voor Opera 

Lipsi eenen passer, 1/2 pagie en de teeckeninge verandert, 

voor snijden en coper te saemen

Archives, No, 123, f° 84v.

Cornelis Galle has newly cut the title for the Opera of 

Lipsius, a printers mark half-page and changed the 

drawing, for cutting and copper aitogether

[82] APRIL 8 ,1634

gedruckt 4000 tytel Jacobi Bidermanni Heroum EpiStole 

tot 15 Stuivers thondert

Archives, No. 123, f° 85.

Printed 4,000 [copies of] the title of the Heroum 

EpiStolae by Jacob Bidermann at 15  Stuivers the hundred

[83] a p r il  29,1634

gedruckt tijtel in 4t0, 1025, Samson en den paus op 

dander sij, sijn 2 4*° pagien Maphei Berberini Poëmata, 

tot 32 Stuivers thondert bladers

Archives, No. 123, f° 85.

fl. 6 St. -

6 guilders

fl. 29 St. -

29 guilders

fl. 30 St. -

30 guilders

fl. 16 St. 8
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Printed title in-quarto, 1,025 [copies], Samson and the 

Pope on the other side, which makes two quarto pages 

of the poëmata by Maffeo Barberini at 32 Stuivers the 

hundred sheets

[84] j u l y  7 ,16 35

gedruckt 300 exemplaerien in Regia Via Crucis, 19 bla­

ders, te weten 12 bladers daer een pagie op compt en 

7 bladers daer op elcke sij een pagie compt op elcx 300, 

compt 5700 bladers tôt 15  Stuivers thondert 

6 bladers in Regia Via Crucis te weten 5 bladers op elcke 

sij een pagie, 1 blat op de een sij 2 en op de ander sij 

een compt 6 bladers op elcx 300, compt 1800 bladers 

tôt 30 Stuivers thondert

Archives, No. 123, f° 86v.

Printed 300 copies of Regia Via Crucis, 19 sheets, that 

is to say 12  sheets with one printed page and 7 of which 

both sides are printed, 300 of each totalling 5,700 sheets 

at 15  Stuivers the hundred

Six sheets in Regia Via Crucis, that is to say 5 sheets 

printed on both sides, one sheet with two plates on one 

side and one on the other side, 300 of these 6 sheets 

totalling 1,800 sheets at 30 Stuivers the hundred

[ 8 5 ]  JU LY  8 , 1 6 3 4

gedruckt voor oem Balthasaer Moretus in Simbolis He- 

roicis in 4t0

1 blat bedruckt, 300, het conterfeytsel van Carafa op een 

sij en den titel De Simbolis Heroicis op dander sij, 2 

groote pagien tot 32 Stuivers thondert

Archives, No. 123, f° 86bis, 86 bis\

16  guilders 8

fl. 42 St. 15

fl. 27 St. -

42 guilders 15

27 guilders

fl. 4 St. 16
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Printed for uncle Balthasar Moretus in the Symbolis 

Heroicis in-quarto

Printed one sheet, 300 [copies], the portrait of Caraffa 

on one side and the title De Symbolis Heroicis on the 

other side, two large pages at 32 Stuivers the hundred

[86] JU LY  8, 1634

verholpen 10 platen De Simbolis

van allen de platen De Simbolis te schuren, proeven en

corrigeren

Nota dat ick voor desen in rekeninghe hebbe geStelt het 

snijden vande plaet vanden cardinael Carafa van Cor­

nelis Galle gesneden, voor snijden, coper en letteren 

voor den tijtel De Simbolis van Cornelis Galle gesneden, 

voor snijden en coper

Archives, No. 123, f° 86ter,

Correéted ten plates De Symbolis

For polishing, checking and correöting of all the plates

of De Symbolis

Note that previously I have put in the account the cutting 

of the plate of Cardinal Caraffa cut by Cornelis Galle, 

for cutting copper and letters 

For the title De Symbolis cut by Cornelis Galle, for 

cutting and copper

[87] MARCH 23, 1636

gedruckt van Opera Lipsi 300 exemplaren 

Archives, No. 123, f° 88.

Printed 300 copies of the Opera of Lipsius

4 guilders 16

fl. 9 St. -  

fl. 24 St. -

fl. 34 St. -  

fl. 38 St. -

9 guilders 

24 guilders

34 guilders 

38 guilders

fl. 176 St. 5 

176 guilders 5
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[88] MAY 26,1636

voor het snyden vande letteren op den tijtel van Opera 

Lipsi in folio

Archives, No. 123, f° 103.

For the cutting of the letters in the title of Lipsius’s 

Opera in-folio

[89] j u l y  1 1 , 16 3 7

gedaen het copper tot den tijtel in folio voor la Ryne 

mere, compt

Archives, No. 123, f° 103*.

Purchased the copper for the title in-folio for La Royne 

Mere, totalling

[90] APRIL 4 ,16 37

gedruckt 400 tijtel in folio voor Opera Lipsi tot 20 Stui­

vers thondert

400 tijtel voor Opera Lipsi halve pagie tomus Secundus 

tot 16  Stuivers thondert

400 tijtel voor Opera Lipsi halve pagie tomus tertius tot 

16  Stuivers thondert

400 tijtel voor Opera Lipsi halve pagie tomus quartus 

tot 16  Stuivers thondert

Archives, No. 123, f° 105.

Printed four hunderd titles in-folio for the Opera of

Lipsius at 20 Stuivers the hundred

Four hundred titles for the Opera o f Lipsius half-page

second volume at 16 Stuivers the hundred

Four hundred titles for the Opera of Lipsius half-page

third volume at 16  Stuivers the hundred

Four hundred titles for the Opera o f Lipsius half-page

fourth volume at 16 Stuivers the hundred
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fl. 4 St. 5 

4 guilders 15

fl. 4 St. 18 

4 guilders 18

fl. 4 St. -  

fl. 3 St. 4 

fl. 3 St. 4 

fl. 3 St. 4

4 guilders 

3 guilders 4 

3 guilders 4 

3 guilders 4



[9 1]  DECEMBER 5, 1637

gedruckt tijtel in folio Diverses Pièces pour la defense 

de la Rijne Mere, 1275 tot 20 Stuivers thondert

Archives, No. 123, f° io6v.

Printed title in-folio of Diverses Pièces pour la Défense 

de la Royne Mère, 1,275 [copies] at 20 Stuivers the 

hundred

[92] j u n e  5,1638

gedruckt gedruckt (sic) tijtel in groot 4*° la Siege de 

Dole, 1500, tot 16  Stuivers thondert

Archives, No, 123, f° 107.

Printed the title in large quarto of the Siege de Dole, 

1,500 [copies] at 16  Stuivers the hundred

[93] APRIL 7,1640

gedruckt tytel Consilium Tridentinum in 12 , heel pagie, 

3000 a 15  Stuivers thondert

Archives, No 123, f° 114 .

Printed the title of the Council of Trent in-duodecimo, 

full-page, 3,000 [copies] at 15 Stuivers the hundred

[94] FEBRUARY 9, 1641

gedruckt De Hierarchia Mariana in folio, syn 8 platen 

in folio met den tytel, op elcx 312  compt 2496 folien a 

20 Stuivers thondert

Archives, No. 123, f° i i4 T.

Printed De Hierarchia Mariana in-folio, being 8 plates 

in-folio with the title, 312 of each, adding up to 2,496 

sheets at 20 Stuivers per hundred

fl. 12  St. 15

12 guilders 15

fl. 12  St. -

12  guilders

fl. 22 St. 10

22 guilders 10

fl. 24 St. 19 V2

24 guilders 19 V2
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[95]  FEBRUARY 1 6, 1641

gedruckt 400 volle boecken Luitprandi Chronicon in

folio, t’weten 400 tytel a 20 Stuivers thondert

400 het conterfeytsel Compte de Olivares a 20 Stuivers
thondert

Archives, No. 123, f° i i4 v.

Printed 400 complete books, the Chronicon of Liutprand 

in-folio, namely 400 titles at 20 Stuivers the hundred 

Four hundred portraits of Count Olivares at 20 Stuivers 
the hundred

[96] j u n e  22 ,16 4 1

gedruckt 938 De Hierarchia Mariana sijn 8 platen in 
folio met den tytel, op elcx 938 compt 7504 folien a 

20 Stuivers thondert

Archives, No. 123, f° i22T.

Printed 938 copies of De Hierarchia Mariana, being 8 

plates in-folio with the title, 938 of each, adding up to 

7,504 sheets at 20 Stuivers the hundred

[97} NOVEMBER 14, 1643

sijn afgedruckt geweSt dese naeruolgende platen inden 

medaliboeck Golsi t’ weten in FaSto Golsi een blat 2 

plaeten op d’een sij en 1 op dander sij, gedruckt 35 bla­

ders tot 2 gulden thondert

81 platen gedruckt Goltsi AuguStus Imperator op elcke 

sy van het blat een plaet en op elcke plaet gedruckt 

306 compt 24300 figuren a 16 Stuivers thondert 

75 op een blat gedruckt, Nomismata Grecie Uniuerse. 

een plaet op d’een sy en een plaet op dander sy, a 32 Stui­
vers thondert bladers

75 bladers Nomismata Sicilië et Magnae Greciae, een

fl. 4 St. -

4 guilders 

4 guilders

fl. 75 St. -  

75 guilders

fl. -  St. 14 

fl. 194 St. 8 

fl. 1  St. 4

fl. 4 St. -
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plaet op d’een sy en een op dander sij a 32 Stuivers 

thondert bladers fl. 1 51

75 bladers in Goltsio een plaet op d’een sy en een op 

d’ander sij a 2 gulden thondert fl. 1 Sl

75 bladers in Goltsio een plaet op d’een sij en een op 

d’ander sij a 32 Stuivers thondert fl. 1 Sl

325 op een plaet in Goltsi Nomismata AuguSti Cesaris 

a 16  Stuivers thondert fl. 2 Sl

350 tytel in folio FaSti MagiStratuum et Triomphorum 

Romanorum a 1 gulden thondert fl. 3 Sl

275 bladers in Goltsio 2 platen op de een sij en een plaet 

op de ander sy signatuer L. a 2 gulden thondert fl. 5 Sl

2 1 diversche bladers gedruckt in Goltsio 2 platen neffens 

een int blat, op elck blat 75 compt 1575 bladers a 24 

Stuivers thondert fl. 18 Sl

350 tytel in Goltsio Sicilia et Magna Grecia a 1 gulden 

thondert fl. 3 Sl

250 bladers in Goltsio Nomismata Insularum Greciae 

een plaet op d’een sij en een op d’ander a 32 Stuivers 

thondert bladers fl. 4 Sl

250 bladers in Goltsio Nomismata Greciae Uniuersae een 

plaet op d’een sij en een op d’ander sij a 32 Stuivers 

thondert fl. 4 Sl

24 diversche bladers gedruckt in Goltsio 2 platen op 

d’een sij en 2 platen op d’ander sij, compt 4 platen int 

blat, op elcx gedruckt 250 compt 6000 bladers a 48 Stui­

vers thondert fl. 144 S
515 tijtel in folio Ludovici Nonni Commentarius in Hu­

berti Goltsi Greciam Insulas et Asiam Minorem a 1 gul­

den thondert fl. 5 S
315  tijtel in folio Ludovici Nonni Commentarius in No­

mismata Imperatorum Juli AuguSti et Tiberij a 1  gulden 

thondert fl. 3 Si

Archives, No. 123, f° 127T, 128.

There have been printed the following plates in the book

:• 4 

10 

:• 4 

12 

10 

10

18

:. 10
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of Medals by Goltzius, that is to say in Goltzius’s FaSti 

one page with two plates on one side and one on the 

other, printed 35 sheets at 2 guilders the hundred. 

Printed 81 plates of AuguStus Imperator by Goltzius, 

one plate on each side of the page and printed 306 of 

each plate, totalling 24,300 figures at 16 Stuivers the 

hundred

Printed 75 on a sheet of the Nomismata Graeciae Uni- 

versae, one plate on each side, at 32 Stuivers the hundred 

sheets

75 sheets of Nomismata Siciliae et Magnae Graeciae, 

one plate on each side, at 32 Stuivers the hundred sheets 

75 sheets in Goltzius, one plate on each side, at 2 guilders 

the hundred

75 sheets in Goltzius, one plate on each side, at 32 

Stuivers the hundred

325 of a plate in the Nomismata AuguSti Caesaris by

Goltzius at 16 Stuivers the hundred

350 titles in folio of FaSti MagiStratuum et Triompho-

rum Romanorum at one guilder the hundred

275 sheets in Goltzius, two plates on one side and one

plate on the other side, signature L., at 2 guilders the

hundred

21 different sheets printed in Goltzius, two plates next 

to each other in the sheet, of each sheet 75, totalling 

1,575 sheets at 24 Stuivers the hundred 

350 titles of Goltzius’s Sicilia et Magna Graecia, at one 

guilder the hundred

250 sheets in Goltzius’s Nomismata Insularum Graeciae, 

one plate on each side, at 32 Stuivers the hundred 

250 sheets in Goltzius’s Nomismata Graeciae Universae, 

one plate on each side, at 32 Stuivers the hundred 

24 different sheets printed in Goltzius with two plates 

on each side, which makes 4 plates on each sheet, printed 

250 of each, totalling 6,000 sheets at 48 Stuivers the 

hundred

194 guilders 8

1  guilder 4 

1 guilder 4 

1  guilder 10

1  guilder 4

2 guilders 12

3 guilders 10

5 guilders 10

18 guilders 18

3 guilders 10

4 guilders 

4 guilders

14 Stuivers

144 guilders
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515 titles in-folio of Ludovicus Nonnius’s Commentarius 

in Hubertus Goltzius’s Graeciam, Insulas et Asiam Mino- 

rem, at one guilder the hundred 

315 titles in-folio of Ludovicus Nonnius’s Commentarius 

in Numismata Imperatorum Juli AuguSti et Tiberii, at 

one guilder the hundred

[98] DECEMBER 9,1645

gedruckt 1050 tijtel in folio Icones Imperatorum Roma- 

norum Golsi a 20 Stuivers thondert 

25 Idem op wit papier

Archives, No. 123, f° 132.

Printed 1,050 titles in-folio of Icones Imperatorum Ro- 

manorum by Goltzius at 20 Stuivers the hundred 

Of the same 25 on white paper

[99] ja n u a r y  20,1646

gedruckt 537 tijtel in folio Romanae et Grecae Antiqui- 

tatis Monumenta a 20 Stuivers thondert bladers

Archives, No. 123, f° 139.

Printed 537 titles in-folio of Romanae et Graecae Anti- 

quitatis Monumenta, at 20 Stuivers the hundred sheets

OTHER PAYM ENTS

[lO O ] SEPTEMBER 8, IÖ 2I

receu du Sr Carolo Cotta, logé chez Sr. Raphaël Rauano 

trois cents florins, a bon compte de cincq cents exem­

plaires de AuguStini Mascardi Sylvarum Libri quattuor 

(accordés a 19 patars chascun exemplaire et a 425 les 

cinq cents, item payera le prix de la image du tiltre selon

5 guilders 3 

3 guilders 3

fl. 10 St. 10 

fl. -  St. 5

10 guilders 10 

5 Stuivers

fl. 5 St. 7

5 guilders 7

48 1



quil viendra coufiter, et le refile payera Sr Raphaël Rauano 

après que les exemplaires seront achever d’imprimer)

Archives, No. 1 66, f° 1 9 v.

Received from M. Charles Cotta, who is fitaying with M. 

Raphaël Rauano, 300 guilders on account, for 500 copies 

of the four books of Silvae by Agofitino Mascardi (sold 

at 19  patars for each copy, 425 guilders for the 500 

copies; also he will pay for the illustration of the title, 

according to what it will cofit) and the refit will be paid 

by M. Raphaël Rauano after the printing of the copies 

will be finished

[ l o i ]  FEBRUARY 19 , IÓ22

a Fernandes Arsenius voor den titel van Mascardus, ick 

segge de letteren

Archives, No. 166, f° 26.

To Ferdinand Arsenius for the title of Mascardi, that is 

to say the letters

[ 1 0 2 }  OCTOBER 1 3 ,  16 2 2

A  Fernandes Arsenius pour les lettres du tiltre de Corio- 

lanus

Archives, No. 166, f° 30r.

To Ferdinand Arsenius for the letters of the title of 

Coriolano

[ 1 0 3 ]  MARCH 18 , 1 6 2 3

a Fernandes Arsenius pour les lettres des deux tiltres de 

Haraeus

Archives, No. 166, f° 34.

fl. 300 fit. -

300 guilders

fl. 1 fit. 10

1 guilder 10

fl. 4 fit. -

4 guilders

fl. 6 fit. -
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To Ferdinand Arsenius for the letters of the two titles 

of Van Haer

{ 1 0 4 ]  MARCH 7 , 1 6 2 6

titel van Obsidio Bredana betaelt het schrift aen Fernan- 

des Arsenius

Archives, No. 166, f° 64*.

Title of Obsidio Bredana, paid to Ferdinand Arsenius 

for the inscriptions

[ 1 0 5 ]  SEPTEMBER 1 2 ,  16 2 7

aen Abraham van Diepenbeek voor teeckenen van den 

nieuwen titel van Vitae Patrum

Archives, No. 166, f° 80.

To Abraham van Diepenbeeck for drawing the new title 

of Vitae Patrum

[ 1 0 6 ]  OCTOBER 5, 1 6 2 7

voor de letteren van den titel Vitarum Patrum aen Arse­

nius

Archives, No. 166, f° 81.

For the letters of the title of Vitae Patrum to Arsenius

[ 1 0 7 ]  a u g u st  2 8 ,1 6 2 8

aen Femandus Arsenius voor de letteren van den titel 

van Catena Patrum in Sanftum Lucam ende Oétauarium 

Romanum

Archives, No. 1 66, f° 88.

To Ferdinand Arsenius for the title o f the Catena Patrum 

in San&um Lucam and of the Roman Oftavarium

fl. 2 ft. -  

2 guilders

fl. 20 ft. -  

20 guilders

fl. 4  ft. -

4 guilders

fl. 3 ft. 15

6 guilders

3 guilders 15
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[ 108]  NOVEMBER 27, 1630

gecocht van myn heer Petro Paulo Rubbens 328 exem- 

plaria Goltzij tot 15  fl. Stuck, bedraegende de somme 

van 4920 guldens, te betaelen in drye payen, de eerSte 

contant, de tweede naer een Jaer, de derde naer twee 

Jaeren naer datum voorschreven. Item noch gecocht de 

platen Goltzij voor de somme van duysent guldens, te 

betaelen in boecken, naer syn beliefte, volgens den ordi* 

narischen prys, op den welcken sal rabat geven van thien 

pour cento, nemende boecken ongebonden, ende geen 

rabat op de gebonden. Elcke paye is van de exemplaren 

Goltzij van 1640 fl. ick segge duysent ses hondert ende 

viertich.

Archives, No. 166, f° m .

Bought from M. Peter Paul Rubens 328 copies of 

Goltzius at 15  guilders a piece, adding up to the sum of 

4,920 guilders, to be paid in three payments, the firSt in 

cash, the second after one year, the third after two years 

after the above written date. Also bought, the plates of 

Goltzius for the sum of 1,000 guilders, to be paid in 

books according to his wishes, at the normal price, on 

which I shall give a 10  %  discount i f  he takes die books 

unbound and none if  he takes them bound. Every 

payment for the copies of Goltzius totals 1,640 guilders, 

that is to say sixteen hundred and forty guilders.

[10 9 ] m a r c h  2 7 ,16 3 1

betaelt aen Sr. Petro Paulo Rubens voir d’eerSte paye 

van den coop van Opera Goltzij

Archives, No. 166, f° 115*.

Paid to Sieur Peter Paul Rubens for the firSt payment of 

the purchase o f the Opera of Goltzius
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fl. 1640 St. -

1640 guilders



[ I IQ ]  JUNE 12, 16 31

receu de Monsr le Chanoine de Brusseiles Brant pour 

compte de Monsr le Prelat de Leties fl. 102 St. 14  qui 

avec les 1696 fl. 8 St. pardeuant receus et 18  patars que 

i’ay ordonné quil donnerait de ma part a son ordinaire 

porteur de Letres font

Nota que les precedentes parties receues du dift Seigneur 

Prelat sont liquidées par ce compte dont le Prelat eSt 

crediteur de la susdiéte partie de fl. 1800, pour laquelle 

receura pour mille deux cent florins exemplaires de 

Blosius, et pour les reStans six cents florins aultres livres 

ou renderay son argent selon son désir.

Archives, No. 166, f° 118 .

Received from Monseigneur Brant, Canon of Brussels, 

on behalf of Monseigneur the Abbot of Liessies 102 

guilders 14  Stuivers, which make, with 1,696 guilders 8 

Stuivers received previously and with 18 patars which I 

have charged him to give from me to his usuai carrier 

of letters

Note that the parts received previously from the said 

Seigneur Abbot are liquidated by this account, so that he

is creditor for the said sum of 1,800 guilders, for which 

he will receive copies of Blosius to the value of 1,200 

guilders and for the remaining 600 guilders he will 

receive other books or I shall return his money, according 

to his wish.

DECEMBER 2 8 ,16 3 1

a Fernande Arsenius pour les lettres des planches de 

lentree de la Reyne

Item pour les lettres du tiltre de Blosius et Velleris Aurei 

Archives, No. 166, f° 124.

To Ferdinand Arsenius for the letters on the plates of

fl. 1800 St. -

1,800 guilders

fl. 6 St. 10  

fl. 4 St. -
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the Entry of the Queen

Also for the letters of the title of Blosius and the Golden 

Fleece

[ 1 1 2 ]  JANUARY 18, 1632

a Fernandes pour corriger le tiltre de Blosius et changer 

quelques mots

Archives, No. 166, f° 125.

To Ferdinand for correéting the title of Blosius and 

changing a few words

[ 1 1 3 ]  NOVEMBER 4 ,1632

aen Myn Heer Rubbens voer de tweede paye van exem-

plaria Goltzij

Item voor Graecia Goltzij

Voor rente vande voorschreven somme van een half jaer 

verschenen in Nouember 1632

Archives, No. 166, f° 134.

To Mijnheer Rubens for the second payment of the

copies of Goltzius

Also for Goltzius’s Graeciae

For intereSt on the above written sum for a half year, due 

in November 1632

[ 1 1 4 }  DECEMBER 10 ,16 33

Carolo Malerie pour les mots du tiltre de Bauhusius etc.

in 240

Archives, No. 166, f° i46T.
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fl. 2 St. 5 

2 guilders 5

fl. 1640 St. -  

fl. 300 St. -

fl. 47 St. -  

fl. 1987 St. -

1,640 guilders 

300 guilders

47 guilders 

1,987 guilders

6 guilders 10

4 guilders

fl. 2 St. 8



To Charles de Mallery for the words of the title of Bau­

huis etc., in-240

[ 1 1 5 ]  DECEMBER 2 7 , 1 6 3 3

aen Carel Maleri voor den titel, van de wapen van Cardi- 

nalus DieterStain, pro Operibus Sanéti Dionysii

Archives, No. 166, f° 147.

To Charles de Mallery for the title with the arms of Car­

dinal DietrichStain, for the Opera of St. Dionysius

[ 1 1 6 ]  JANUARY 1 3 ,  16 3 4

a Pauwels Adriaenssen pour le tiltre de la Peinture de 

Son Altesse, ie dis les lettres

Archives, No. 1 66, f° 148.

To Paulus Adriaenssen for the title of the Peinture de 

Son Altesse, that is to say the letters

[ 1 1 7 ]  ja n u a r y  2 5 , 1 6 3 4

a Carolo Maleri pour le tiltre Bidermanni Poematum 

fl. 6, rabatant fl. 3 sur l’argent preSté, pour reSte payé

Archives, No. 166, f° i48y.

To Charles de Mallery for the title of Bidermann’s Poems 

6 guilders, deduéting three guilders for loaned money, 

paid for (he reSt

[1 1 8]  FEBRUARY 2 2, 1 6 3 4

a Paulus Adrianssen, letteren van titel Bidermani 

Archives, No. 1 66, f° 149’ .

To Paulus Adriaenssen for the letters of the title of 

Bidermann

fl. 30 St. -  

30 guilders

fl. 2 St. 8 

2 guilders 8 

fl. 3

3 guilders 

fl. 1  St. 4

2 guilders 8

1 guilder 4
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[ l I 9]  MARCH 14 ,16 3 4

aen Pauwels Adrianssen voor letteren van effigies 

Vrbani V III ende van den titel Poematum eins

Archives, No. 166, f° 150.

To Paulus Adriaenssen for the letters of the portrait of 

Urban V III and o f the title of his Poems

[12 0 ] j u n e  23,1634

Nota. Payé a Andries Pauwelssen depuis le 13 e decembris 

au 23e Junij 1634 pour figures De Symbolis R.P. Petra- 

sanftae corrigées et faiâes nouuelles 

oultre les 33 florins que doibvent eStre payés a Monsieur 

Galle pour correâion des diôes figures

Item pour le tiltre et figure de Monsr le Nonce

Archives, No. 1 66, f° 154.

Note. Paid to Andries Pauwelssen from December 13  

until June 23, 1634, for figures in De Symbolis by the 

Reverend Father Pietrasanta correâed and newly made 

To be added the 33 guilders which have to be paid to 

Monsieur Galle for the correâion of these figures

Likewise for the title and the figures of Monseigneur the 

Papal Nuncio

fl. 2 St. 13  

2 guilders 13

fl. 26S St. 1

fl. 33 ^  “

fl. 301 St. 1  

fl. 72 St. -

fl. 373 St. -

268 guilders 1  

33 guilders 

301 guilders 1

72 guilders

373 guilders 1
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[ 1 2 1 ]  NOVEMBER 26,1634

voor den titel van Via Crucis, ick segge de letteren 

Archives, No. 166, f° 159.

For the title o f Via Crucis, that is to say the letters

[ 1 2 2 ]  JU N E 18 ,16 37

Erasmo Quellinio piftorio voor ... titulus Opera Domini 

Sanéti Germani

Archives, No. 167, f° 7.

To Erasmus Quellin, painter, ..., for the title of the 

Opera of Monsieur de St.-Germain

[ 12 3 ]  DECEMBER 27, 1637

aen Erasmus Quellinus pour le titre de Caesares Goltzij 

Archives, No. 167, f° 1 1 .

To Erasmus Quellin for the title of the Emperors of 

Goltzius

[ 12 4 ] FEBRUARY 29 (sic), 1638

betaelt doer Casse in den winckel aen Myn Heer Pedro 

Paulo Rubbens voor het leSte payement van de coop van 

Opera Goltzij

Item voor intereSt vande voorschreven somme voor den 

termyn van vyf jaeren

Archives, No. 167, f° 12.

Paid cash in the shop to Mijnheer Peter Paul Rubens for 

the laSt payment of the purchase of the Opera of Goltzius 

Also for intereSt of the aforesaid sum for a period of 

five years

fi. 2 St. 8 

2 guilders 8

fl. 24 St. -

24 guilders 

fl. 24 St. -

24 guilders

fl. 1640 St. -  

fl. 410 St. -

1,640 guilders 

410 guilders 
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[ 12 5 ]  MARCH 9, 1638

aen Erasmus Quellinus... voor den titel du Siege de Dole

Archives, No. 167, f° 13.

To Erasmus Quellin for the title of Le Siège de Dole

[12 6 ] MARCH 24,1638

aen Andries Pauwelssen voor de letteren van Siege de 
Dole

Archives, No. 167, f° 13 ’ .

To Andries Pauwels for the letters of the Siège de 
Dole

[ 12 7 ]  j a n u a r y  18 ,16 39

receu de Monsieur le dotteur Nonnius pour compte de 

Monsieur Laurentius Ramirez de Prado, en compte de 

l'impression des œuvres de Luitprandus et des livres 

quil a eu

Archives, No. 167, f° i8v.

Received from Doétor Nonnius, on behalf of M. Lau­

rentius Ramirez de Prado, in respeft of the printing of 

the works of Liutprand and of the books which he has 

had

[12 8 ] MAY 25,1639

aen Erasmus Quellinus voor diversche teeckeningen 

Archives, No. 167, f° 2 iy.

To Erasmus Quellin for various drawings
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fl. 15  ft. -

15  guilders

fl. 6 ft. -

6 guilders

fl. 405 ft. 8

403 guilders 8

fl. 134 ft. 8

134  guilders 8



[12 9 ] OCTOBER 24, 1639

receu de Monsieur Dofteur Nonnius pour compte de 

Dom Laurentius Ramirez de Prado, ie dis de l ’impression 

de son Luitprandus

Archives, No. 167, f° 26.

Received from Doftor Nonnius, on behalf of Dom Lau­

rentius Ramirez de Prado, that is to say for the printing 

of his Liutprand

[13 0 ]  NOVEMBER 24, 1639

aen Erasmus Quellinus ... voor de teeckeninghe van 

Conte Duca

Archives, No. 167, f° 26.

To Erasmus Quellin ... for the drawing of the Count- 

Duke

[ 1 3 1 ]  FEBRUARY 12 , 1640

betaelt door Jan Lenard aen Cornelis Galle vo o r... titel 

Concilij Tridentini

Archives, No. 167, f° 28T.

Paid by Jan Lenaert to Cornelis Galle, for the title 

of the Council of Trent

[ 13 2 ]  m a r c h  8,1640

aen Cornelis Galle de ionghe voor de tronie van Conde 

Olivares, item voor den titel van Luitprandus

Archives, No. 167, f° 29.

To Cornelis Galle the Younger, for the portrait of Count 

Olivares, also for the title of Liutprand

fl. 175 St. -

175 guilders

fl. 18 St. -

18 guilders

fl. 36 St. -

36 guilders

fl. 120 St. -

120 guilders
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[ 13 3 ]  a p r il  2 , 1 6 4 0

Cornelio Galleo iuniori ... voor het verhelpen van den 

titel Concilij Tridentini

Archives, No. 167, f° 29*.

To Cornelis Galle the Younger, for correöing the title 

of the Council of Trent

[ 1 3 4 ]  m a y  3 1 , 1 6 4 0

Cornelio Galle iuniori voor den titel van Bartholomeo 

de los Rios

Archives, No. 167, f® 30.

To Cornelis Galle the Younger for the tide of Bartholo­

meo de los Rios

[ 1 3 5 ]  SEPTEMBER 2 2 , 16 4 0

voor de letteren vanden Titel Luitprandi ende van Conde 

Olivares, aen Peeter VerbieSt

Archives, No. 167, f° 32.

For the letters of the title of Liutprand and o f Count 

Olivares, to Peter VerbieSt

[ 1 3 6 ]  OCTOBER 3 0 ,1 6 4 0

VerbieSt voor de letteren van den tytel van Bartholomeo 

de los Rios Hierarchia Mariana

Archives, No. 167, f4 33.

To VerbieSt for the letters of the title o f Bartholomeo 

de los Rios, De Hierarchia Mariana

fl. 4 St. -

4 guilders

fl. 55 St. -

55 guilders

fl. 9 St. -

9 guilders

fl. 4 St. 10

4 guilders 10
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[ 1 3 7 ]  AUGUST 22 , 16 4 1

betaelt aen Erasmus Quellinus voor het teeckenen vande 

naevolgende figuren : ... Titulus Concilij Tridentini

Archives, No. 167, f° 38.

Paid to Erasmus Quellin for the drawing of the fol- 

lowing figures : title of the Council of Trent

[ 1 3 8 ]  DECEMBER 2 3 , 1 6 4 5

aen Peeter Verbieft voor de letteren te snijden in titulo 

Generali Operum Goltzij

Archives, No. 167, f® 61.

To Peter Verbieft for cutting the letters in the général 

title of the Opera of Goltzius

fl. 3 §t. -

3 guilders

fl. 2 ft. 8

2 guilders 8
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APPEN D IX IV

Various Documents

[ 1 ]  16 13  -  PRESENT OF 200 GUILDERS FROM THE CITY OF ANTWERP TO THE RECTOR

OF THE JESUIT COLLEGE

Den Eerwaarden heere Pater Reftor vanden Collegie der societeyt Jesu, de 

somme van twee hondert ponden artois tvoorseide Collegie by myne heeren 

toegevueeht voor eene vereeringe, ter saecken van sekeren boeck gemaeckt by 

Pater Francisais Aguillon genaempt Optica, etc. Naer luydt de afte Collegiael, 

ordonnantie ende quitantie, iic £.

Antwerp, City Archives, R.k., No. 53, f° 282, 282T; F. Prims, Letterkundigen, 

Geleerden en Kunstenaars in de Rekeningen der Stad Antwerpen 15 J6 -16 50 , 

Koninklijke Vlaamsche Academie voor Taal- en Letterkunde, Verslagen en 

Mededeelingen, March 19 31, p. 189.

To the Reverend Father Reftor of the Jesuit College the sum of two hundred 

Artois pounds, given to the aforesaid College by My Lords as a present on the 

occasion of a certain book made by Father Franciscus Aguilon called Optica, 

etc. Following the Aft of the Council, order and receipt, 200 guilders.

[2 ]  JU L Y  24, 1620 -  PAYMENT TO JOHAN HOMPES FOR THE COSTS OF THE TITLE- 

PAGE OF THE GELRESCHE RECHTEN

Den heer Landtrentmeefter Gramaije sal vuijt sijnen ontfanck der Onraedts- 

penningen betalen aen Johan Hompesch, inden naeme van Balthasar Moretus 

ende Johan Meursius, boeckvuerders tot Antwerpen, die somme van een hondert 

drije gulden ende viertien Stuivers, ende dat voerde coopéré plate, teickenen 

vanden titel, snijden, pappier, drucken, port van briuen, besorgen etc. des Rid­

ders, personaige van hunne doorluchte hoogheden, derseluer waepenen ende 

anderssins soe voerder inde Reformatie geStelt is, inde bygaende missiue naerder 

vermeit. Ende brengende beneffens dese quitancie etc. Aftum den 24 Julij 1620. 

103 £ -  14.
Ter ordonnantie vande aenwesende heeren gedeputeerde etc.

P. Bossmans.
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Ontfangen die voorschreven hondert drye gulden xiiii St. naerden verluyde 
desen ii“  Oftobris xvic xx.
(ges.) Johan Hompes.

Maastricht, Rijksarchief in Lintburg, Staten Overkwartier, No. 2 1 1 .

The Steward of the eState Gramaije will pay from his income of the sales 
expense money to Johan Hompes, in the name of Balthasar Moretus and Johan 
van Meurs, booksellers at Antwerp, the sum of 103 guilders and 14 Stuivers, 
being for the copper plate, drawing o f the title, cutting, paper, printing, poStage 
of letters, delivering, etc., of the knightly figures o f their excellent highnesses, 
their coats-of-arms and such, as is further explained in the Reformation and 
described more fully in the joined letter. And retuming this receipt, etc. Done 
the 24th of July, 1620.
103 guilders 14  Stuivers.
At the order o f the present deputies, etc.
P. Bossmans.
Received the afore-written 103 guilders 14  Stuivers, according to the wording 
of this, 2nd of Ofltober, 1620.
Johan Hompes.

(3 } 1623 -  PRESENT OF 60O GUILDERS FROM THE CITY OF ANTWERP TO FATHER
ROSWEYDE
Pater Heribertus Rosweydus der societeyt Jesu alhier, de somme van sesse hon­
dert ponden artois, daer mede hy van der Stadts wegen is vereert voor de generale 
ende Nederlantsche Kerckelycke Historien, aende magiStraet deser Stadt ge- 
diStribueert. N a luydt de afte collegiael, ordonnantie ende quitantie, vjc £.

Antwerp, City Archives, R.k., No. 66, f° 322T; F. Prims, op. cit., p. 194.

To Father Heribertus Rosweyde, of the Society of Jésus, the sum of six hundred 
Artois pounds, presented to him by the G ty for the General and Dutch Church 
HiStory, diStributed to the magiStrates. Following the Aft of the Council, order 
and receipt, 600 guilders.

(4} NOVBMBER 27, 1633 -  BALTHASAR MORBTUS HAS BOUGHT FROM RUBBNS THE 
OPERA OF GOLTZIUS
Ick onderscreuen kenne schuldich te syn aen myn heer Petro Paullo Rubbens
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de somme van vier duysent neghenhondert ende twintich gulden voor dryhon- 

dert achtentwintich exemplaria Goltzij tot vyfthien guldens bet Stuck; de wel- 

cke somme hem beloue te voldoen in drye gelycke payen: te weten deerSte paye 

contant, de tweede naer een iaer, ende de derde naer twee jaeren naer datum 

van desen. Item kenne schuldigh te wesen duysent guldens in boecken voor de 

platen van Goltzius; de welcke hem beloue te Ieueren naer syn beliefte, achter- 

uolgens ordinaris prys; en by soo verre die ongebonden nemt, sal hem geuen 

rabat van twee Stuyuers op elcken gulden. Des oorkonden hebbe dit met myn 

eyghen handt gescreuen ende onderteeckent; binnen Antwerpen den i j t n  

nouembris xvjc ende dertich.

(ges.) Balthasar Moretus.

Hier op hebbe ick ontfangen voor de eerSte Paye van mynheer Moretus de 

somme van guldens seftienhondert ende viertich den 27 Martij 1631.

(ges.) Pietro Pauolo Rubens.
Ontfanghen van mynheer Moretus de somme van guldens 1940, te weten voor 

de tweede paye guldens 1640; ende voor eenighe exemplaren die niet begrepen 

en waeren inden coop vande 328 exemplaria bouen ghemelt, guldens 300; 

ende noch voor de rente van een half jaer guldens 47; Somma guldens 1987. 

Adj 29en februarij 1638 (sic) betaelt voor de derde paye guldens 1640.
Item voor intereSt vande voorschreuen derde paye voor vyf jaeren, guldens 

410
Ende alsoo wederom ontfanghen myne obligatie.

Archives, No. 1440, 2; Rooses, Rubens-Moretus, 1882-83, 11, pp. 183, 184; 

Rooses, Rubens-Moretus, 1884, pp. 106, 107; Bouchery-Van den Wijngaert, 

pp. 13 0 , 13 1 ,  fig. 9.

I the undersigned acknowledge that I owe to Mijnheer Peter Paul Rubens the 

sum of four thousand nine hundred and twenty guilders for three hundred 

twenty-eight copies of Goltzius at fifteen guilders apiece; which sum I promise 

to pay him in three equal payments: that is to say the firSt payment immediately, 

the second after one year and the third after two years from this date. I further 

acknowledge that I owe him one thousand guilders in books for the plates of 

Goltzius; which I promise to supply him at his will; and if he takes them 

unbound, I  shall give him a discount o f two Stuivers on each guilder. To witness 

I have written and signed this with my own hand; in Antwerp, November 27, 

1630. Balthasar Moretus.
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On this I have received the sutn of sixteen hundred and forty guilders for the 
firSt payment on March 2 7 ,16 3 1.

Received from Mijnheer Moretus the sum of one thousand nine hundred and 

forty guilders, that is to say one thousand six hundred and forty guilders for 

the second payment, and three hundred guilders for some copies that were not 

included in the purchase of the three hundred and twenty-eight copies men- 

tioned above; and for the interest of a half year, forty-seven guilders.

On February 29 (sic), 1638, paid for the third payment, one thousand six 
hundred and forty guilders.

Also for intereft of the aforesaid third payment for five years, four hundred 
and ten guilders.

And so I have recovered my obligation.

[5 ]  MAY 25, 1635 -  CONTRACT BETWEEN THE CITY OF ANTWERP AND THEODORE 

VAN THULDEN

Opden vyffentwintichSten May vanden jare seSthien hondert vyffendertich, is 

tusschen de Heeren Trésoriers ende RentmeeStere der Stadt van Antwerpen, 

als gemachticht by adte collegiael van myne Heeren BorgemeeSteren ende 

Schepenen in date vyfthien derseluer maent Mey ter eenre, ende Sr. Theodorus 

Thulden, Schildere, ter andere syde veraccordeert tgene ende sulcx hier naer 
volght,

Inden eerSten,

dat de voerschreuen Thulden sal snyden oft eytsen in copere plaeten de affbeel- 

dingen van alle de Arcken Triumphael, Tonneelen ende andere Speftaclj ter 

eeren van Syne Hoocheyt den Prince Cardinael in desselffs blyde IncompSt tot 

Antwerpen opgerecht, ende selen de plaeten wesen van deselffue groote naer 

proportie als is de plate van het Tonneel Marcurius op St. Jansbrugge, waer van 

hy een affdrucksel aen BorgemeeSteren, Schepenen, Trésoriers ende Rent­

meeStere heeft gethoont, met verstande dat hy sal maken vyffentwintich groote 

platen ende ten minSten vyfthien halue platen, waerinne de principaelSte ende 

de middelste schilderyen van de arcken ende tonneelen grooter ende beschee- 

delycker selen worden verthoont.

Item sal noch daer by vuegen het Conterfeytsel, gesneden in plaete, van Syne 

Hoocheyt, welcke sal begrepen syn onder de xxv plaeten vandeselue grootte 

als syn de andere plaeten, waertoe sal gevoecht worden eene latynsche descriptie
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ende explicatie van alle de arcken ende tonneelen, te beschrijuen door laSt ende 

ordre van myne heeren BorgemeeSteren ende Schepenen by Mr. Gaspar Geuaerts, 

Greffier deser Stadt, welcke descriptie sal mogen behelsen xxv. oft dertich 

geheele bladeren ende sal de voerschreven descriptie gedruckt worden by Sr. 

Balthasar Moretus, tot coSte vandenseluen Van Thulden tot achthondert oft 

ten minSten sessehondert exemplaeren op goet ende loffelyck pampier.

Dies sal de voerscreuen Stadt aendenseluen Van Thulden voor tweehondert 

exemplaria vande ierSte affdruxelen desselffs werckx met de descriptie opleggen 

ende betalen de somme van twee duijsent guldens eens, waer van de sesse hon- 

dert guldens op alsnu selen getelt worden, de andere sesse hondert guldenen 

Bamisse naeStcommende; dijes sal den seluen Van Thulden besorgen dat alle 

de plaeten gereet ende volmaeckt syn tegen Kersmisse naeStcommende ten 

lancxSten; de resterende achthondert guldens selen aen hem getelt worden soe 

haeSt als de voerschreven twee hondert exemplairen aen de Stadt geleuert selen 

sijn. Ende tot voldoeninge van tgene voerschreven hebben partyen hun verobli- 

geert ende dese ondertekend den xxvj“  Maij anno xvjc xxxv; ende was onder- 

teeckent A. Vanden Broeck, Jaques Breyel, Andries Janssen ende Theodoor 

Thulden.

Accordeert met het origineel, accordt, by my J. Van Oncelen.

Antwerp, City Archives, P.k., No. 1634, separate aft; P. Génard, Intrede van 

den Prins-Cardinaal Ferdinand van Spanje te Antwerpen op 17 April 1635, 

Antwerpsch Archievenblad, v i i ,  1870, pp, 39, 40.

On May 25Ü1 of the year 1635 there has been agreed between, on one side, 

My Lords Treasurers and Bailiff o f the City of Antwerp, with the authorization 

of My Lords BurgomaSters and Aldermen dated May i5th, and, on the other 

side, Théodore van Thulden, painter, the following:

In the firSt place, that the aforesaid Van Thulden will cut or etch in copper 

plates the piftures of ail the triumphal arches, Stages and other décorations 

which have been erefted in honour of His Highness the Prince-Cardinal for 

his Joyous Entry into Antwerp; and the plates will have the same size in 

proportion as the plate of the Stage of Mercury at the Sint-Jansbrug of which 

he has shown a print to the BurgomaSters, Aldermen, Treasurers and Bailiff, 

with the underStanding that he will make twenty-five large plates and at leaSt 

fifteen half-plates, in which the moSt important and the central paintings of the 

arches and Stages will be represented larger and more explicitly.
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Also he will add the portrait, eut into a plate, of His Highness, which will be 
included in the twenty-five plates, of the same size as the other plates and to 
which will be added a description and explanation in Latin of all the arches 
and Stages, to be written by order of My Lords BurgomaSters and Aldermen by 
Mr. Gaspar Gevaerts, Recorder of this City; this description will be allowed 
to count twenty-five or thirty full pages and it will be printed by Mr. Balthasar 
Moretus, at the expense of the aforesaid Van Thulden, in eight hundred or at 
leaSt in six hundred copies, on good and decent paper.
Consequently, the City will pay to the aforesaid Van Thulden, for two hundred 
of the earlieSt printed copies of the work, with the description, the sum of two 
thousand guilders, of which six hundred will be paid now and six hundred on 
the next FeaSt of St. Bavo (Oftober iSt). Consequently, the aforesaid Van Thul­
den will see that all the plates are ready and completed at the lateSt for next 
ChriStmas. The remaining eight hundred guilders will be paid to him as soon 
as the aforesaid two hundred copies have been delivered to the Gty. And the 
parties have undertaken the obligation to fulfill what has been written above 
and have signed this on May 26, 1635. And this was signed A. Van den Broeck, 
Jacob Breyel, Andries Janssen and Théodore van Thulden.
Conform to the original, agreed, by me J. Van Oncelen.

[ 6 ]  BEFORE MARCH 6, 1638 -  EXPLANATION BY RUBENS OF THE TITLE-PAGE FOR 
F. DE MARSELAER, LEGATUS

In frontispicium l e g a t i  auftore illuStri D. Marselario Parci Toparcha.
In medio Stat Politica siuè Ars reétè dominandi forma quadrata quod Stabilitatem 
Imperij désignât. Ipsa Turrita inStar Cybeles quia urbes Struit, regit et servat. 
Papaueribus etiam et ariStis redimita quod Nutrix sit Populorum et securam 
quietem ciuibus praeStet.
AStat à latere dextro Prudentiae Numen Minerva, nempè consilio sata virgo 
Jovis de vertice pollens. [Erit dextrum latus nunc laevum cum typis manda- 
bitur.J
lila Mercurio dextram porrigit res et consecrat amicè.
Nam ille diuum interpres et Nuncius Hermes.
Eloquij inquam suadaeque Magister videtur merité commeantium Legatorum 
Deus Tutelaris ac Praeses haberi, cum ut ille Deorum hi Principum, qui Deos 
in terris référant Nuncij sint.
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Caduceus quoque Pacis symbolum eSt ideoque ad concinnandas magis Amicitias 

et foedera percutienda quam dissoluenda inStituti videntur eaque ratione sacro- 

santi atque inuiolabiles habentur, quanquam interdum etiam triStioribus negocijs 

implicentur. Quare etiam Homero solus omnium ferè Deorum [in bello 

Troiano] Mercurius Contentionis et Pugnae expers servatur. Ergo consilia ex 

aditis Mineruae probè petita per Eloquium in Aftum producenda sunt, et 

aptissimis ad rem verbis explicanda ut Legatus finem suum consequatur et 

ardua quaeque negotia commode perficiat.

In Basi sub Minerua Corona eSt oleagina quae huic Deae peculiaris eSt et 

ThemiStocli olim in Publico Graeciae conuentu cum elogio Prudentiae décréta. 

Palma huic inserta nempè Prudentia Viötrix.

Sub Mercurio Ciuica Corona eSt à quercu, quod operâ Legatorum (quod Ramus 

felicis olivae indicat quem praetendebant) probè negotia Publica traétantium 

dues seruentur.
Idem fere significat Lusus ille Puerulorum lasciuientium et exultantium quo 

omnis Antiquitas in marmoribus et Numis Temporum Felicitatem designabat. 

In summitate iuxta Politicam Duo Genij Propitij aduolant quorum unus Vifto- 

riam, alter regimen Orbis Terrarum représentât. Illorum auspicijs cunfta, Domi 

forisque bene cessura ad imperium prorogandum et diu conservandum ominari 

licet.

Idem Torquis Anguineus collo Politices circumuolutus clamat circulum siue 

Aeternitatem exprimens et ab hoc ornatu non alienus, quod nobis licet nam 

Torques Romanorum eam reddebant figuram ut videre licet apud Antonium 

AuguStinum et egomet in Musaeo Laelij Pasqualini Romae Torquem inquam 

Aureum antiquum subtiliter mè Herclè intextum hac forma vidi et manibus 

meis traâaui.

Cornua Amaltheae coronis sceptris et varijs fruftibus referta non indigent 

explicatione cum e praecedentibus lucem accipiant.

Brussels, Royal Library, Ms., No. n ,  627, f° 9; Bouchery-Van den Wijngaert, 

pp. 15 1 , 1 5 2 ,  fig. ro a-b.

On the frontispiece of the Legatus by the illuStrious author De Marselaer, 

Lord of Park.

In the centre Stands Politics or the Art of Good Government on a square 

pedeStal, indicating the Stability of the empire. She has a turreted crown like
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Cybele because she builds, rules and preserves cities. She is also crowned with 

poppies and ears of com because she nourishes the peoples and secures a safe 

peace for the citizens.

To her right side (what is now the left side will be the right when sent to the 

printer’s) is Minerva, goddess of Foresight, since she is the virgin excellent in 

wisdom who is born from Jupiter’s head. She offers her right hand to Mercury 

and concludes affairs in a friendly way. Because he is Hermes, the interpréter 

and messenger of the gods. I mean that as mafter of éloquence and persuasion, 

he seems rightly to be considered as the patron-god and president of the 

assembled ambassadors; indeed, as he is messenger of the gods, so they are the 

messengers of the princes, who represent the gods on earth.

The caduceus is also a symbol of peace and therefore they seem appointed 

rather to build up friendship and to conclude treaties than to break them and 

for this reason they are held for sacred and inviolable, although sometimes they 

are involved in sad negotiations. For this reason, Mercury is nearly the only one 

of the gods, in the Trojan war, whom Homer keeps away from fight and 

battle. Consequently, the counsels rightly gained from Minerva’s sacred gifts 

muit be transformed into aftion by eloquence and muSt be explained in the 

moSt appropriate words in order that the Ambassador can achieve his aim and 

settle even the moft arduous negotiations without difficultés.

On the base beneath Minerva is the olive crown, which is particular to this 

goddess and which was once given to ThemiStocles in a Greek public assembly, 

with praise for his wisdom. The palm placed in it is Prudence triumphant. 

Beneath Mercury is the civic crown of oak leaves, because the citizens are 

preserved by the work of the Ambassadors who treat well the public affairs 

(as is indicated by the felicitous olive branch which they hold out in front of 

themselves)’.

Approximately the same meaning attaches to the play of the froücking and 

exulting children, which throughout Antiquity denoted the Felicity of the age 

in marble sculpture and coins.

On top, next to Politics, two propitious genii come flying, one of which 

represents Viftory, the other one the empire of the world. Under their auspices, 

it may be anticipated, everything will go well, at home and abroad, to continue 

the empire and to preserve it for a long time.

The snake-like necklace around the neck of Politics proclaims the same, since it 

represents the circle or Eternity. And this ornament is not so Strange as may
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seem, for the Roman necklaces had the same form, as can be seen in Antonius 

Auguftinus and as I have ascertained myself in the Museum of Lelio Pasqua- 

lino in Rome; there I have seen and handled an antique gold necklace, by god, 

intricate and woven in this form.

The horns of Amalthea, filled with crowns, scepters and various fruits, do not 

need an explanation since their meaning is clear from ail that précédés.

[7 ] MARCH 6, 1638 -  RECEIPT FOR THE PAYMENT OF THE “DIVERSES PIECES” BY 

M. DE MORGUES

Je sousescrit confesse d’auoir receu de Monsieur Godion, Thresorier général 

de la maison delà Royne Mere du Roy Tres-chreftien des Acquits ala decharge 

de Monsieur le Pagador général du Roy Catholicque, sur ce quil doibt fournir 

pour chacun des mois, Januier, Feurier, et Mars delà presente annee, aladite 

Dame Royne, pour la somme de douze mil florins à moy deus par Sa MaieSté, 

pour auoir faiét par son commandement mil copies des diuerses Pièces pour 

la Defense de Sa MajeSté, faites et reueües par Monsieur de St. Germain: dont 

en ayant enuoyé cent copies audit Monsr de St. Germain doibs encore fournir 

neuf cents à Sa Maiefté; lesquelles ie luy promets liurer à Son ordre ou à Sa 

volonté. Et moiennant lesdits Acquits ie me tiens pour contant et bien payé de 

ladite somme de douze mil florins, et en ay quité et quite ladite Dame Royne, 

et tous autres. A  Anvers le 6 Mars 1638.

Archives, No. 147, p. 16 1.

I, the undersigned, acknowledge that I have received from M. Godion, général 

treasurer of the household of the Queen-Mother of the MoSt Catholic King, 

some acquittances to the discharge of Monsieur the Paymafter-general of the 

Catholic King, on what he muêt supply for each of the months of January, 

February and March of the present year, to the said Lady Queen, for the sum 

of 12,000 guilders owed to me by Her Majefty for having printed at her 

command 1,000 copies of the Diverses Pièces pour la Défense de Sa Majefté, 

made and revised by Monsieur de St.-Germain. Having sent 100 of these to 

the said Monsieur de St.-Germain, I muSt deliver 900 more to Her Majefty, 

which I promise to provide at Her order or Her wish. And in return for these 

acquittances, I hold myself contented and well paid of the said sum of 12,000 

guilders, of which I have acquitted and I acquit the said Lady Queen and ail 

other people. In Antwerp, March 6th, 1638.
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[81  DECEMBER 5, 1638 -  JA N  VAN MEURS IS APPOINTED BY THE CITY OF ANTWERP 

TO PRINT THE POMPA INTROÏTUS FERDINANDI

Geresolueert dat mits by Jan Meurs gelœft wordende dat hij sal gereet hebben 

de capitaele, soo Griecksche als Lattynsche cursyff, ende andere letteren die 

Meefter Caspar Geuarts, Greffier deser Stadt, sal verclaren noodich te syn to 

het drucken vanden Boeck vande IncompSie van Syne Coninklycke Hoocheyt in 

dese Stadt, byden selven Geuarts beschreven, ende besorgende oock correfteurs 

hun de Latynsche ende Griecxsche taele veritaende, soo als van noode is, ende 

maeckende alvoren een proeve van een ofte meer bladeren vanden voors. Boeck 

tot contentement als voore, de voorschreven Meurs den voornoemden Boeck sal 

drucken, ende selen hem tot dyen eynde de pampieren worden ouergelevert. 

Aétum in Collegio 5 December 1638.

Antwerp, City Archives, P.k., No. 581, f° 1 56v; P. Génard, Intrede van den 

Prins-Cardinaal Ferdinand van Spanje te Antwerpen op 17  April 1635, Ant- 

werpsch Archievenblad, xm , 1876, p. 295.

Since Jan van Meurs promises to keep ready the capitals, Greek and Latin, 

cursive and others, which MaSter Gaspar Gevaerts, Recorder of this City, will 

déclaré to be needed for printing the book on the Entry of His Highness into 

this City, described by Gevaerts himself, also to provide correétors knowing 

Latin and Greek, as far as is necessary, and to make previously a proof of one 

or more sheets of the book, to be approved, it has been decided that the afore- 

said Van Meurs shall print the aforementioned book, and the papers to that 

purpose shall be delivered to him. Done in the Council, December 5, 1638.

[9] JANUARY 13 , 1639 -  PAYMENT TO P. PONTIUS FOR THE ENGRAVING OF THE 

PORTRAIT OF THE CARDINAL-INFANTE

Geordonneert Andries Janssen etc. te betaelen aen Paulus Dupont, plaetsnyder, 

de somme van vyfïenviertich ponden Vlems, voor het pourtraift van syne 

Conincklycke Hoocheyt Don Ferdinande, Infante van Spagnien, te peerde sit- 

tende, waervan de vyfthien ponden aen hem promptelyck selen worden betaelt, 

ende de resterende dertich ponden te Halff VaSten toecomende, ten tyde als hy 

tweehondert affdrucxsels van hetselve pourtraiét sal schuldich syn aen dese 

Stadt te leveren ende gelevert sal hebben. Aftum in Collegio 13  January 1639.
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Antwerp, City-Archives, P.k., No. 581, f° 166; P. Génard, Intrede van den 

Prins-Cardinaal Ferdinand van Spanje te Antwerpen op 17  April 1635, Ant- 

werpsch Archievenblad, xm , 1876, pp. 295,296.

Given order to Andries Janssen etc. to pay to Paulus Dupont, engraver, the 

sum of forty-five Flemish pounds for the portrait of His Royal Highness Don 

Ferdinand, Infante of Spain, on horseback, of which fifteen pounds will be 

paid to him immediately and the remaining thirty pounds at the next mid-Lent, 

when he will be obliged to deliver two hundred copies of this portrait and 

when he will have delivered them. Done in the Council, January i3th, 1639.

»
[ io ]  APRIL-MAY, 1639 -  PAYMENTS TO ERASMUS QUELLIN BY BALTHASAR MORETUS 

Ick hebbe getijckent voor Sr Moreto anno 1639 den n  april:

gl- s.

april Twee D letteren op hout à 24 St. 2 -  8

april Een Wapen van Portugael 24

april Eenen Tytel voor den boeck van P. M r de los Rios 24

item acht letteren iE  i A  2H 2I 2L 9 -  12

meij ses letteren 2B 2C iG  iN 7 -  4

meij drij paussen a 8 schellingen 7 -  4

meij een conterfeijtsel van eenen portugiessen priSter 12

item eenen tytel van den boeck van Goubau 24

item eenen boeck van del Prado 24

Somma 134 gl. 8 s. 

Waer van ick kenne voldaen te syn (ges.) Erasmus Quellien.

Archives, No. 1440, 3.

I have drawn for Sieur Moretus, on April n ,  1639:

April 1 1  Two letters D on wood at 24 Stuivers, 2 guilders 8 Stuivers.

April 13  A coat-of-arms of Portugal, 24 guilders.
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April 18 A  title for the book of Father de los Rios, 24 guilders.

Also eight letters : one E, one A, two H ’s, two I ’s, two L ’s, 

9 guilders 12  Stuivers.

May 5 Six letters : two B ’s, two C’s, one G, one N , 7 guilders 4 Stuivers.

May 13  Three popes at 8 Stuivers, 7 [ j/V] guilders 4 Stuivers.

May 25 A  portrait of a Portuguese prieSt, 12  guilders.

Also a title of the book by Goubau, 24 guilders.

Also a book by del Prado, 24 guilders.

Sum : 134 guilders 8 Stuivers. Of which I acknowledge to have been satisfied. 
Erasmus Quellin.

[ i l ]  JU N E-JU LY, 1639 -  PAYMENTS TO ERASMUS QUELLIN BY BALTHASAR MORETUS

lek hebbe geteyckent voor Sr Moreto anno 1639:
1 1  Junij

23 iulij

Eenen grooten passer op hout met 2 figuren 6

2 patte formen van terra sanfta met haer

perspeâtieue à 2 gl. 8 St. 4  ~ 16

14  teyckeningen in decimo sexto à 2 gl. 8 St. 33 - 12

item 2 letteren op hout à 24 St. 2 - 8

50 letterkens op hout à 12  St. 30

item een conterfeytsel van Pater de los Rios 20

item 3 marienbeelden in folio à 20 gl. 60

item 2 vaenkens oock in folio 20 40

somma gl. 196 St. 16
Betaelt aen Erasmus Quellinus.

Archives, No. 1440,4.

I have drawn for Sieur Moretus in the year 1639:

June 1 1  A  large compass on wood with two figures, 6 guilders.

Two plane forms ( ?) of Terra Sanfta with their perspectives, at 

2 guilders 8 Stuivers, 4 guilders 16  Stuivers.

506



July 23 Fourteen drawings in-decimo sexto at 2 guilders 8 Stuivers, 

33 guilders 12  Stuivers.

Also two letters on wood at 24 Stuivers, 2 guilders 8 Stuivers. 

Fifty small letters on wood at 12  Stuivers, 30 guilders.

Also a portrait of Father de los Rios, 20 guilders.

Also three images of Mary in-folio at 20 guilders, 60 guilders. 

Also two banners, also in-folio, 20, 40 guilders.

Sum 196 guilders 16  Stuivers.

Paid to Erasmus Quellinus.

[ l 2 ]  APRIL 18, 1643 -  THEODORE VAN THULDEN IS A WARDE D FOUR THOUSAND 

FIVE HUNDRED GUILDERS FOR HIS WORK ON THE POMPA INTROÏTUS FERDINANDI 

BOOK

Myne Heeren BorgermeeSteren ende Schepenen der Stadt van Antwerpen, 

gehoort hebbende het rapport vande Trésoriers ende Rentmeester ouer de 

conferentie met Theodor van Thulden gehouden belanghende syne pretensie 

ten laSte deser Stadt ter cause van het aennemen, verbeteren ende vermeerderen 

van het snyden vande platen ende drucken vanden boeck ter eeren van Syne 

DoorluchtichSte Hoocheyt, hoochloflfelycker memorien, ende daerop gehadt het 

Aduis vande voorschreven Trésoriers ende Rentmeester, de voorschreven Hee­

ren, om alle voordere queStien ende geschillen te slissen, hebben geaccordeert, 

gelyck sy accorderen mits desen, dat men aenden voorschreven van Thulden, 

voor alle syne pretensien ende voordere openStaende aftien, soo ten regarde van 

het voerwerck als naerwerck, aenden voorschreven boeck gedaen, midtsgaders 

syne pretensien van beschadicheyt, verletten ende interesten, ende alles wes hy 

eenichsints ter cause van dyen soude moghen oft willen heysschen, tsy in rechte 

oft daer buyten, niet daervan vuytgesloten oft gereserveert, aenden voor­

schreven van Thulden, voor alle het voorschrevene, van deser Stadts weghen, sal 

betaelen de somme van vierdusent vyffhondert guldens eens, mits daeraen 

corttende de dry dusent acht hondert guldens ende alle voorder bewys van 

betaelinge die daerop voor desen aen hem syn betaelt; ordonnerende aende 

voorschreven Trésoriers ende Rentmeester de voorverhaelde somme aenden voor­

schreven Thulden te voldoen. Aétum in Collegio 18* Aprilis 1643. P.
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Antwerp, City Archives, P.k., No. 583, f° 143^ P. Génard, Intrede van den 

Prins-Cardinaal Ferdinand van Spanje te Antwerpen op 17  April 1635, Ant- 
werpsch Archievenblad, xm , 1876, p. 339.

Having heard the report of the Treasurers and the Bailiff on the conference 

held with Théodore van Thulden regarding his claim againSt this City about 

the acceptance, the improvement and the increase of the cutting of the plates 

and the printing of the book in honour of His moSt IlluStrious Highness of 

laudable memory, and having received the advice of the foresaid Treasurers and 

Bailiff, my Lords BurgomaSters and Aldermen of the City of Antwerp have 

agreed and agree by the present, in order to rule out all further affairs and 

différences, that there shall be paid to the aforesaid Van Thulden, for all his 

claims and further open aétions, with regard to the work done before and 

after on the aforesaid book, and regarding his claim of damage, delay and 

intereSts and whatever he may want to demand in court or otherwise, the sum 

of four thousand five hundred guilders; from this will be deduéted the three 

thousand eight hundred guilders and all other sums proved by receipt to have 

been paid to him up to now; they give order to the aforesaid Treasurers and 

Bailiff to pay the aforementioned sum to the aforesaid Van Thulden.

Done in the Council, April i8th, 1643. P-

[ 13 ]  AUGUST 27, 1643 -  PAYMENT TO GASPAR GEVARTIUS FOR WRITING THE TEXT 

OF THE POMPA INTROÏTUS BOOK

Geordonneert Trésoriers ende Rentmeester te betaelen aen MeeSter Caspar 

Geuarts, Greffier deser Stadt, de somme van sessehondert guldens, ende dit op 

rekeninghe ende afcortinge vande somme van dry dusent sessehondert guldens 

die hem voor synen arbeytsloon ende verschoten penningen, oncoSten ende 

andere debuoiren in het maecken vanden boeck inhoudende de descriptie vande 

triumphaele incomptSte van Syne Conincklycke Hoocheyt Don Ferdinandus, 

Infante van Spagnien, Gouverneur der Nederlanden, in dese Stadt, by myne 

voorschreven Heeren syn toegevueght. Aftum 27 AuguSti 1643.

Antwerp, City Archives, P.k., No. 583, f° 175*; P. Génard, Intrede van den 

Prins-Cardinaal Ferdinand van Spanje te Antwerpen op i j  April 1633, Ant- 

werpsch Archievenblad, xm , 1876, p. 340.
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Given order to Treasurers and Bailiff to pay to MaSter Caspar Gevartius, 

recorder of this City, the sum of six hundred guilders, on account of and in 

réduction of the three thousand six hundred guilders which have been accorded 

to him by My aforesaid Lords for his wages and advanced money, cofts and 

other expenses, in making the book containing the description of the triumphal 

entry of His Royal Highness Don Ferdinand, Infante of Spain, Governor 

of the Netherlands, in this city.

Done on Auguft 27Ü1, 1643.
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INDEX I: COLLECTIONS

This index lifts ail the book illustrations and title-pages designed by Rubens and the 
preparatory works by him or by the engravers or their assistants (drawings, oil sketches, 
proofs, copper plates). Copies after these have also been included. The works are lifted 
alphabetically according to place.

AMSTERDAM, PROF, J.Q . VAN REGTEREN 

ALTENA 

Rubens, drawing:
Title-page for Gelresche Rechten des 

Ruremundtschen Quartiers, Cat. 47a, 
27, 214, 215, 401, figs. 159, 160

AMSTERDAM, RIJKSPREN TEN KABIN ET

J. Collaert, engraving, proof:
Title-page for H, Rosweyde, ’t Vaders 

Boeck, Cat. 42, 200, fig. 147 
C. Galle, engraving:

The Death of Seneca, Cat. 31, 162 
C. Galle, engravings, proofs:

Portrait of Philip Rubens, Cat. 29, 
1 53, fig. ro i 

Title-page for L. Lessius, De Juftitia 
et Jure, Cat. 38 ,186  

Title-page for F. Tristan, La Peinture 
de la Sérénissime Princesse Isabelle 
Claire Eugénie, Cat. 66, 28on, 
fig. 223

Title-page for O. Boonaerts, In Ecde- 
siafticum Commentarius, Cat. 70, 
292

Title-page for J. Lipsius, Opera 
Omnia, I, Cat. 73, 302, 303, fig. 
248

Title-page for M. de Morgues, Diver­
ses Pièces pour la Défense de la 
Royne Mere, Cat. 75, 3 13 , fig. 259 

Title-page for H. Goltzius, Romanae 
et Graecae Antiquitatis Monumenta 
(Opera Omnia), firSt State, Cat. 82, 
338, fig. 276 

Title-page for H. Goltzius, Romanae 
et Graecae Antiquitatis Monumenta 
(Opera Omnia), second State, Cat. 
82, 382, fig. 277

ANTWERP, PLANTIN-MORETUS MUSEUM

Rubens, grisaille sketches:
Printer’s Device for Jan van Meurs, 

Cat. 60a, 29, ison, 1760, 256-

260, 333, fig. 204 
Title-page for M.C. Sarbievski, Lyri- 

corum Libri IV, Cat. 62a, 290, 55, 
i5on, 218, 259, 267, 268, 448, 

4 4 9 . fig- 2 13  
Rubens, drawings:

Title-page for B. Bauhuis and B. Ca- 
billiau, Epigrammata, C. Malapert, 
Poëmata, Cat. 63a, 269-271, 449, 
fig. 214

Title-page for J . Bidermann, Heroum 
EpiStolae, Epigrammata et Herodias, 
Cat. 67a, 282, 283, 449, fig. 226 
Title-page for J. Lipsius, Opera 
Omnia, I, Cat. 73a, 3m , 304, 305, 
448, 449, fig. 247 

Vignette for J. Lipsius, Opera Omnia, 
II-IV, Cat. 74a, 286, 307-309, fig. 
255

? Rubens, drawing:
Title-page for M. Barberini, Poëmata, 

Cat. 68b, 31, 230, 258, 263, 286, 
287, 291, 294, 304, fig. 228 

? C. Galle, drawing:
The Ascension of Christ, Cat. 9, 99 

E. Quellin, drawings:
Title-page for M. de Morgues, Diver­

ses Pièces pour la Défense de la 
Royne Mere, Cat. 75, 31, 35, 60, 
3 1 1 » 3 I 3n> 422-425, 489, fig. 258 

Title-page for J. Boyvin, Le Siège de 
la Ville de Dole, Cat. 76, 3 1, 3x6, 
319, 390, 490, fig. 262 

Title-page for Liutprand, Opera, Cat.
78, 31, 63, 321, 322n, 505, 506, 
fig. 266

Portrait of Count-Duke Olivares, Cat.

7 9 , 3 1 . 322> 323> 4 9 1 ! fig- 2? 9  
Title-page for B. de los Rios, De

Hierarchia Mariana Libri sex, Cat.
80, 3 1, 62, 325, 326, 418, 505, 506, 
fig. 272
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COLLECTIONS

Title-page for H. Goltzius, Icônes Im- 
peratorum Romanorum (Opera Om- 
nia, V ), Cat. 83, 342, 489, fig. 280

Anonymous, drawing:
The Annunciation, Cat. 20, 126 

C. Galle, copper plates:
Portrait of JuStus Lipsius, Cat. 30, 

158 ,16 2

The Death of Seneca, Cat. 3 1, 162 
The Buft of Seneca, Cat. 32, 166 
Title-page for G. Bosio, Crux Trium- 

phans et Gloriosa, Cat. 37, 182 
Title-page for L. Lessius, De Juititia 

et Jure, Cat. 38, 187 
Title-page for F. Longo a Coriolano, 

Summa Conciliorum Omnium, Cat.
50. 225

Title-page for F. Van Haer, Annales 
Ducum seu Principum Brabantiae 
totiusque Belgii, I—II, Cat. 51, 229 

Title-page for H. Hugo, Obsidio Bre- 
dana, Cat. 55, 242 

Portrait of L. Lessius, Cat. 56, 245 

Title-page for H. Rosweyde, Vitæ 
Patrum, Cat. 57, 248

Title-page for B. Cordier, Catena 
sexaginta quinque Graecorum Pa­
trum in S. Lucam, Cat. 58, 251 

Title-page for L. Blosius, Opera, Cat. 
61, 262

Title-page for M .C  Sarbievski, Lyri- 
corum Libri IV, Cat. 62, 267 

Title-page for B. Cordier, Opera S. 
Dionysii Areopagitae, I, Cat. 64, 
274

Title-page for M. Barberini, Poëmata, 
Cat. 68, 284, fig. 230 

Title-page for S. Pietrasanta, De Sym- 
bolis Heroicis, Cat. 69, 289 

Title-page for J. Lipsius, Opera Om- 
nia, I, Cat. 73, 303 

Title-page for M. de Morgues, Diver­
ses Pièces pour la Défense de la 
Royne Mere, Cat. 75, 3 13

Title-page for J. Boyvin, Le Siège de 
la Ville de Dole, Cat. 76, 3 16  

Title-page for H. Goltzius, Romanae 
et Graecae Antiquitatis Monumenta 
(Opera Omnia), Cat. 82, 338 

Title-page for H. Goltzius, Icônes Im- 
peratorum Romanorum (Opera Om­
nia, V ), Cat. 83, 342, fig. 282 

C. Galle the Younger, copper plates: 
Title-page for Liutprand, Opera, Cat.

78, 322
Portrait of Count-Duke Olivares, Cat.

79 , 324
Title-page for B. de Ios Rios, De 

Hierarchia Mariana Libri sex, Cat.
80, 326

Title-page for Ph. Chifflet, Concilii 
Tridentini . . .  Canones et Décréta, 
Q t. 77, 319 

T. Galle, copper plates:
Title-page for F. Aguilon, Opticorum 

Libri sex, Cat. 10, 104 
Title-page for the Breviarium Roma- 

num, a t .  18 , 1 2 1  
David Poenitens, Cat. 19 ,12 5  
ChriSt Dead on the Cross, a t .  34, 

W
Title-page for Thomas a Jesu, De 

Contemplatione Divina, a t .  45, 
208

Title-page for A. Tomiello, Annales 
Sacri, Cat. 46, 210 

Title-page for A. Mascardi, Silvarum 
Libri IV, Cat. 48, 2 17  

M. Lasne, copper plate:
Title-page for J. De Bie, Nomismata 

Imperatorum Romanorum, Cat. 39, 
189

L. Vorfterman, copper plate:
Title-page for F. Van Haer, Annales 

Ducum seu Principum Brabantiae 
totiusque Belgii, III, Cat. 52, 233 

ANTWERP, STED ELIJK  PREN TENKABIN ET

A. Van Diepenbeeck, drawing:
The Conteft between Minerva and 

Neptune, Cat. 86, 360, fig. 294
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COLLECTIONS

BESANÇON, MUSEE DES BEAUX-ARTS 

Anonymous, drawing:
The Buft of Seneca, Cat. 32 ,16 5

BRAUNSCHWEIG, HERZOG ANTON ULRICH- 

MUSEUM 

? T. Galle, drawing:
The Ascension of Christ, Cat. 9a, 100, 

fig- 54
CAMBRIDGE, FITZW ILLIAM MUSEUM 

Rubens, grisaille sketch:
Title-page for C. Gevartius, Pompa 

Introitus Ferdinandi, Cat. 81a, 2çn, 
58, ijon , 258, 259, 333, 334, fig. 

274
C. Galle, engraving, proof:

Title-page for H. Goltzius, Romanae 
et Graecae Antiquitatis Monumenta 
(Opera Omnia), Cat. 82, 338, fig. 
278

D IJO N, MUSEE DES BEAUX-ARTS 

After Rubens, drawing:
Title-page for H. Hugo, Obsidio Bre- 

dana, Cat. 55a, 28, 30, 183, 243, 
244, 287, fig. 192

DRESDEN, KUPFERSTICHKABINETT 

C. Galle, engraving, proof:
Title-page for B. Cordier, Opera S. 

Dionysii Areopagitæ, I, Cat. 64, 
274, 275, fig. 220

EDINBURGH, NATIONAL GALLERY 

Anonymus, drawing:
Title-page for J. Boyvin, Le Siège de 

la Ville de Dole, Cat. 76, 314
HAARLEM, TEYLERS MUSEUM 

Rubens, drawing:
Title-page for D. Mudzaert, De 

Kerckelycke Historie, Cat. 49, 30, 
222, 223, 2940, fig. 167 

C. Galle, engravings, proofs:
Title-page for H. Rosweyde, Vitae 

Patrum, Cat. 57, 248, fig. 195 
Title-page for B. Cordier, Opera S. 

Dionysii Areopagitæ, I, Cat. 64, 
274, fig. 219 

C. Galle the Younger, engraving, proof: 
Title-page for F. De Marselaer, Lega- 

tus, Cat. 84, 347

Anonymous, woodcut:
Printer’s Device for Jan van Keerber­

gen, Q t. 41, 197
LENINGRAD, HERMITAGE

After Rubens, drawings:
Title-page for C. Scribani, Politico- 

ChriStianus, Cat. 54a, 3 1, 239, 240, 
287, fig. 186 

Printer’s Device for Jan van Meurs, 
Cat. 60a, 29-31, 257-259, 20on, 
287, 304, fig. 207

LONDON, BRITISH MUSEUM 

Rubens, drawings:
Title-page for F. Aguilon, Opticorum 

Libri sex, Q t. 10a, 28, 44, 45, 104, 
105, 178, fig. 56 

Title-page for the Breviarium Roma- 
num, Q t. 18a, 28, 32, 45, 46, 118 , 
122, 123, 127, i36n, 447, 448, 
fig. 72

The Resurreâion, Cat. 23a, 118 , 127,
1 34—i 36, 4 4 7 . 4 4 8; fig- 86 

Portrait of JuStus Lipsius, Q t. 30a, 
155, 159, 160, 447, 448, fig. 107 

Christ Crucified with the two Thieves, 
Cat. 35, 118 , 123, 127, 145, 172, 
173, fig. 1 17  

Title-page for J. De Bie, Nomismata 
Imperatorum Romanorum, Cat. 39a, 
2 8 ,18 9 -19 3 , 230, 231, fig. 13 1  

Title-page for A. Torniello, Annales 
Sacri, Q t. 46a, 2 1 1 ,  448, 449, fig. 

155
Title-page for H. Hugo, Obsidio Bre- 

dana, Q t. 55a, 28, 30, 243, 244, 
2940, 402-404, 448, 449, fig. 19 1 

? Rubens, drawings:
Title-page for F. Van Haer, Annales 

Ducum seu Principum Brabantiae 
totiusque Belgii, I—II, Cat. 51b, 31, 
230, 231, 263, fig. 175 

Title-page for L. Blosius, Opera, Cat. 
61b, 30, 230, 258, 262-265, fig. 
209

LONDON, COUNT A. SEILERN 

Rubens, grisaille sketch:
Title-page for B. Cordier, Catena 

sexaginta quinque Græcorum Pa-
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COLLECTIONS

tram in S. Lucam, Cat. 58a, 29, 30, 
54, 1500, 252, 253, 258, 259, 
27Ön, 333. 448, 449. %  200

LONDON, PRIVATE COLLECTION 

Rubens, drawing:
Vignette for F. Aguilon, Opticorum 

Libri sex, I, Cat. 1 ia, 107, fig. 62 
LONDON, VICTORIA AND ALBERT MUSEUM 

Rubens, grisaille sketch:
Title-page for D. de Aedo y Gallart, 

E l . . .  Viaje . . .  del Infante Carde- 
nal . . . ,  Cat. 72a, 29n, i5on, 259, 
298, 299, fig. 245 

? Rubens, drawing:
Title-page for G. Bosio, Crux Trium- 

phans et Gloriosa, Cat. 37b, 27, 28, 
3 1, 183, 184, 231, fig. 127 

NEW YORK, PIERPONT MORGAN LIBRARY 

Rubens, drawings:
Six Scenes from the New Testament, 

Cat. 7a, 93-96, 177, 447, 448, fig. 

50
The Adoration of the Magi, Cat. 8a, 

98, 99, 142, 177, 447, 448, 452, 
fig. 52 

After Rubens, drawing:
The Death of Seneca, Cat. 31b, 31, 

163, 164, fig. 109 
OXFORD, ASHMOLEAN MUSEUM 

Rubens, drawing:
Title-page for B. Cordier, Opera S. 

Dionysii Areopagitae, I, Cat. 64a, 
30, 54, 273, 276, 2940, 448, 449, 
fig. 218

PARIS, BIBLIOTHEQUE NATIONALE 

C. Galle, engraving, retouched by Ru­
bens:
Title-page for H. Rosweyde, Vitae Pa- 

tram, Cat. 57b, 248, 249, fig. 194 
T. Galle, engravings, retouched by Ru­

bens:
Title-page for the Breviarium Roma- 

num, Cat. 18b, 123, fig. 73 
The Nativity, Cat. 21b, 13 1 , 132, fig. 

82
The Adoration of the Magi, Cat. 22a, 

13 2 ,13 3 ,  fig. 84

The LaSt Supper, Cat. 26b, 142, 143, 
fig. 91

The Assumption of the Virgin, Cat.
27b, 146, fig. 93 

Ail Saints, Cat. 28b, 149, 150, fig. 96 
J. Collaert, engraving, proof:

Title-page for Gelresche Rechten des 
Ruremundtschen Quartiers, Cat. 47, 
214, fig. 16 1 

C. Galle, engravings, proofs:
Title-page for G. Bosio, Crux Trium- 

phans et Gloriosa, Cat. 37, 182 
Title-page for F. Longo a Coriolano, 

Summa Conciliorum Omnium, Cat. 
50, 225n, fig. 173 

Title-page for F. Van Haer, Annales 
Ducum seu Prindpum Brabantiae 
totiusque Belgii, Cat. 5 1, 229, fig. 
176

Vignette for B. Cordier, Catena Pa- 
tram Graecoram in S. Ioannem, Cat. 
59, 254, fig. 202 

Title-page for L. Blosius, Opera, Cat.
61, 262, 264, fig. 210 

Title-page for M. Barberini, Poëmata, 
Cat. 68, 284, fig. 229 

Title-page for J. Lipsius, Opera Om- 
nia, I, Cat. 73, 32, 303, fig. 249 

Title-page for H, Goltzius, Icones Im- 
peratorum Romanorum (Opera Om- 
nia, V ), Cat. 83, 36, 343 

C. Galle the Younger, engraving, proof: 
Title-page for Liutprand, Opera, Cat. 

78, 322, fig. 267 
T. Galle, engraving, proof:

Title-page for A. Torniello, Annales 
Sacri, Cat. 46, 2x0, fig. 156 

L. Vorfterman, engravings, proofs: 
Title-page for F. Van Haer, Annales 

Ducum seu Principum Brabantiae 
totiusque Belgii, III, Cat. 52, 233, 
fig. 18 1

Title-page for C. Baronius, H. Spon- 
danus and H. Rosweyde, Generale 
Kerckelycke Historie, Cat. 53, 236, 
fig. 184

Anonymous, engraving, counter-proof : 
Title-page for C. Van der Steen, Com-
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COLLECTIONS

mentaria in Pentateuchum Mosis, 
Cat. 36, 32 ,176 , fig. 120 

PARIS, FONDATION CUSTODIA 

After Rubens, drawing:
Title-page for S. Pietrasanta, De Sym­

bolis Heroicis, Cat. 69a, 31, 230, 
258, 263, 290, 291, 294, 304, fig. 
235

PARIS, MUSEE DU LOUVRE 

Rubens, drawing:
The Tree of Jesse, Cat. 6a, 91, 92,

4 4 7 . 4 4 ®. fig- 4 ®
After Rubens, drawing:

Title-page for P. Ribadineira and H. 
Rosweyde, Generale Legende der 
Heylighen, Cat. 44a, 206, fig. 150 

PHILADELPHIA, JO H N  G. JOHNSON ART 

COLLECTION 

Rubens, grisaille sketch:
St. Francis Seraphicus Atlas, Cat. 85a, 

354 . 3 55 . fig- 2®9
PRIVATE COLLECTIONS

Rubens, drawings :
The LaSt Supper, Cat. 26a, 118 , 127, 

i36n, 14 1, 142, 447, 448, fig. 90 
Title-page for C. Van der Steen, Com- 

mentaria in Pentateuchum Mosis, 
Cat. 36a, 4 6 ,176 -178 , fig. 1 19  

ROERMOND, GEMEENTEMUSEUM 

J. Collaert, copper plate:
Title-page for Gelresche Rechten des 

Ruremundtschen Quartiers, Cat. 47, 
214

ROTTERDAM, MUSEUM BOYMANS-VAN 

BEUNINGEN

After Rubens, drawing:
Title-page for D. Mudzaert, De Ker- 

ckelycke Historie (fragment), Cat. 

4 9 . 2 i ®
SAÖ PAULO, PRIVATE COLLECTION

Anonymous, painting:
St. Francis Seraphicus Atlas, Cat. 85, 

349
VIENNA, ALBERTINA 

Rubens, drawing:
All Saints, Cat. 28a, 118 , 127, i36n, 

149, 150, 447, 448, fig. 95 
After Rubens, drawing:

Title-page for O. Boonaerts, In Ec- 
clesiadicum Commentarius, Cat. 
70a, 30, 293, 294, fig. 238 

C. Galle, engraving, proof :
Title-page for B. Van Haeften, Regia 

Via Crucis, Cat, 7 1, 296, fig. 243 
P. Pontius, engraving, proof:

The ConteSt between Minerva and 
Neptune, Cat. 86, 360, figs. 292, 
293

WINDSOR CASTLE, H.M. THE QUEEN 

Rubens, drawing:
Title-page for F. Van Haer, Annales 

Ducum seu Principum Brabantiae 
totiusque Belgii, III, Cat. 52a, 30, 
230, 233, 234, 2940, 448, 449, 
fig. 180
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INDEX II: SUBJECTS

This index lifts all the illustrations and title-pages catalogued here. It is divided into three 
groups (illustrations, title-pages, vignettes), each of which is classified alphabetically, the 
latter two following the names of the authors or the titles of the books. The index 
includes Rubens’s drawings and oil sketches, the drawings, proofs and copper plates of 
the engravers and the copies made by other artifts.

ILLUSTRATIONS

THE ADORATION OF THE MAGI (AÜSSdle 
Romanum, 16 13 )  Cat. 8 
T, Galle, engraving, Cat. 8, 88, 96-98,

118 , 132 , 133, 136, 142, 17 1 , 431, 
432, 447,448, 452, fig. 51

Rubens, drawing (New York, Pierpont 
Morgan Library) Cat. 8a, 98, 99, 142, 
177, 447, 448, 452, fig. 52 

t h e  a d o r a t io n  o f  t h e  m a g i  (Breviarium 
Romanum, 16 14 ) Cat. 22 
T. Galle, engraving, Cat. 22, 88, 97, 

13 1 ,  133, 136, 142, 17 1 ,  458, 460, 
fig. 83

T. Galle, engraving, retouched by Ru­
bens (Paris, Bibliothèque Nationale), 
Cat. 22a, 13 2 ,13 3 ,  fig. 84 

Anonymous, engraving, Cat. 22, 132  
Anonymous, engraving, Cat. 2 2 ,13 2  
Anonymous, engraving, Cat. 2 2 ,13 2  
C. Jegher, woodcut, Cat. 2 2 ,13 2  

a l l  s a in t s  (Breviarium Romanum, 16 14 ) 
Cat. 28
T. Galle, engraving, Cat. 28, 67, 74J1,

119 , 146-150 , 17 1 ,  456, 458, fig. 94 
Rubens, drawing (Vienna, Albertina)

Cat. 28a, 118 , 127, 1360, 149, 150,

4 4 7 . 44 8» fi« - 95
T. Galle, engraving, retouched by Rubens 

(Paris, Bibliothèque Nationale) Cat. 
28b, 149, 150, fig. 96 

J. Galle, engraving, Cat. 28, 146 
M. Lasne, engraving, Cat. 2 8 ,14 6  
Anonymous, engraving, Cat. 28, 146 
Anonymous, engraving, Cat. 28, 146 
Anonymous, engraving, Cat. 28 ,146  
Anonymous, engraving, Cat. 28 ,14 6  
Anonymous, engraving, Cat. 28, 146 

THE ANNUNc ia t io n  (Breviarium Roma­
num, 16 14) Cat. 20

T. Galle, engraving, Cat. 20, 119 , 126,
1 2 7 , 1 7 1 ,  456, 458, fig. 79 

Rubens, drawing (present whereabouts 
unknown) Cat. 20a, 118 , 12, 447,448 

Anonymous, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 20 ,126  

Anonymous, engraving, Cat. 20, 126 
Anonymous, engraving, Cat. 2 0 ,126  

t h e  a s c e n s i o n  o f  c h r is t  (Breviarium 
Romanum, 16 14 ) Cat. 24 
T. Galle, engraving, Cat. 24, 88, 136, 

17 1 ,  458, 460, fig. 87 
Anonymous, engraving, Cat. 2 4 ,136  
Anonymous, engraving, Cat. 2 4 ,13 6  
Anonymous, engraving, Cat. 2 4 ,136  
Anonymous, engraving, Cat. 2 4 ,13 6  
C. Jegher, woodcut, Cat. 2 4 ,136  

THE ASCENSION o f  c h r is t  (Missale Ro­
manum, 16 13 )  Cat. 9 
T. Galle, engraving, Cat. 9, 89, 99, 100, 

118 , 136, 17 1 , 431, 432, 447, 448,
4 5 2 , fig- 5 3 1 

Rubens, drawing (present whereabouts 
unknown) Cat. 9a, 99, 100, 447, 448, 
452

? C. Galle, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 9, 99 

? T. Galle, drawing (Braunschweig, Her- 
20g Anton Ulrich-Museum) Cat. 9a, 
100, fig. 54 

t h e  ASSUMPTiON o f  t h e  V ir g i n  (Brevia­
rium Romanum, 16 14 ) Cat. 27 
T. Galle, engraving, Cat. 27, 119 , 14 3 -  

145, 17 1 , 177, 455, 458, 460, fig. 92 
Rubens, drawing (present whereabouts 

unknown) Cat. 27a, 118 , 127, 145, 
4 4 7 . 44 8

T. Galle, engraving, retouched by Ru­
bens (Paris, Bibliothèque Nationale) 
Cat. 27b, 146, fig. 93 

Anonymous, engraving, Cat. 27, 143
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Anonymous, engraving, Cat. 27, 143
Anonymous, engraving, Cat. 27, 143
Anonymous, engraving, Cat. 27, 143
C. Jegher, woodcut, Cat. 27, 143

b o r d e r  d é c o r a t io n  (Missak Romanum,
16 13 )  Cat. 7
T. Galle, engraving, Cat. 7, 88, 92-94,

17 1 » 4 4 7 . 4 4 8 . 4 5 1 . %  49 
Rubens, drawing (New York, Pierpont 

Morgan Library) Cat. 7a, 93-96, 177, 
447, 448, fig. 50 

t h e  b u s t  o f  s e n e c a  (]. Lipsius, L. Annaei 
Senecae . . .  Opera . . .  Omnia, 16 15 )  
Cat. 32
C. Galle, engraving, Cat. 32, 155, 162, 

164-166, 299, 365, 406, 433, 457, 
4 5 9 . fig- m  

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 32a, 155, 
167, 447, 448 

Anonymous, drawing (Besançon, Musée 
des Beaux-Arts) Cat. 32, 165 

C. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 32 ,16 6

CHRIST CRUCIFIED WITH THE TWO THIEVES

(? Missale Romanum, 16 16) Cat. 35 
Rubens, drawing (London, British Mu­

seum) Cat. 35, 118 , 123, 127, 145,

172. i 73. %  117
CHRIST DEAD ON THE CROSS (Missale Ro- 

manum, 16 16 ) Cat. 34 
T. Galle, engraving, Cat. 34, 89, 145, 

170 -17 3 , fig, 1x6 
Rubens, drawing (present whereabouts 

unknown) Cat. 34a, 118 , 123, 127, 

145
C. Galle, engraving, Cat. 34 ,170  
Anonymous, engraving, Cat. 34, 170 
T. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 34, 17 1  
THE CONTEST BETW EEN MINERVA AND 

NEPTUNE (Thesis Illustration) Cat. 86 
P. Pontius, engraving, Cat. 86, 2850, 

354n> 356-362, figs. 290, 291 
A. Van Diepenbeeck, drawing (Antwerp, 

Stedelijk Prentenkabinet) Cat. 86, 
360, fig. 294

P. Pontius, engraving, proof (Vienna, 
Albertina) Cat. 86, 360, figs. 292, 293 

DAVID POENITENS (Breviarium Romanum,
16 14 ) Cat. 19
T. Galle, engraving, Cat. 19, 119 , 124,

125. 454. 458. %  78 
Rubens, drawing (present whereabouts 

unknown) Cat. 19a, 118 , 126, 127, 

447. 448
Anonymous, engraving, Cat. 19, 124 
T. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 19, 125 
THE DEATH OF s e n e c a  0. Lipsius, L. An­

naei Senecae. . .  Opera . . .  Omnia, 16 15) 
Cat. 31
C. Galle, engraving, Cat. 3 1, 155, 160- 

164, 299, 365, 406, 433, 457, 459, 
fig. 108

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 31a, 155, 
163, 164, 447,448 

After Rubens, drawing (New York, Pier­
pont Morgan Library) Cat. 31b, 3 1, 
163, 164, fig. 109 

C. Galle, engraving (Amsterdam, Rijks- 
prentenkabinet) Cat. 3 1 , 16 2  

C. Galle, copper plate (Antwerp, Pian- 
tin-Moretus Museum) Cat. 3 1, 162 

HEAD OF A ROMAN PRIEST AND AN APEX 

(Ph. Rubens, Eleâorum Libri II, 1608) 
Cat. 4
C. Galle, engraving, Cat. 4, 25, 34, 83, 

450, 451, 456, fig. 44 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 4a, 84 
ic o n is m u s  a p ic is  . . .  (Ph. Rubens, Eleâo- 

rum Libri II, 1608) Cat. 5 
C. Galle, engraving, Cat. 5, 25, 34, 84, 

85, 308, 3090, 450, 451, 456, fig. 46 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 5a, 85 
ic o n is m u s  c ir c e n s iu m  . . .  (Ph. Rubens, 

Eleâorum Libri II, 1608) Cat. 2 
C. Galle, engraving, Cat. 2, 25, 34, 80, 

81, 450, 451, 456, fig. 42 
Rubens, drawing or 0il sketch (present 

whereabouts unknown) Cat. 2a, 81 
ICONISMUS DUPLICIS STATUAE TUNICATAE
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(Ph. Rubens, Elefiorum Libri II, 1608) 
Cat. 3

C. Galle, engraving, Cat. 3, 25, 34, 81, 
82,190 , 450, 451, 456, fig. 43 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 3a, 83 

ICONISMUS s t a t u a e  t o g a t a e  (Ph. Rubens, 
Eleâorum Libri II, 1608) Cat. 1 
C. Galle, engraving, Cat. 1, 25, 34, 78,

79. 450. 451. 456, %  41 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. ia, 79, 
80

t h e  l a s t  s u p p e r  (Breviarium Romanum,
16 14 ) Cat. 26
T. Galle, engraving, Cat. 26, 119 , 13 8 -

14 2 .1 7 1 ,  456, 458, fig. 89
Rubens, drawing (private colledion) 

Cat. 26a, 118 , 127, i36n, 14 1, 142, 
447. 448, %  90 

T. Galle, engraving, retouched by Ru­
bens (Paris, Bibliothèque Nationale) 
Cat. 26b, 14 2 ,14 3 , fig. 91 

M. Lasne, engraving, Cat. 2 6 ,139  
Anonymous, engraving, Cat. 2 6 ,139  
Anonymous, engraving, Cat. 2 6 ,139  
Anonymous, engraving, Cat. 26, 139 
Anonymous, engraving, Cat. 2 6 ,139  

t h e  N A T iviT Y  (Breviarium Romanum, 
16x4) Cat. 2 1
T. Galle, engraving, Cat. 2 1, 119 , 12 7 -  

13 1 , 14 2 ,  455,458, fig. 80 
Rubens, drawing (present whereabouts 

unknown) Cat. 21a, 118 , 127, 129 - 
13 1 ,  i3<5n, 142, 447, 448, fig. 81 

T. Galle, engraving, retouched by Ru­
bens (Paris, Bibliothèque Nationale) 
Cat. 21b, 1 3 1 , 1 3 2 ,  fig. 82 

C. Galle, engraving, Cat. 2 1 , 12 8  
W. De Haen, engraving, Cat. 2 1, 128 
Anonymous, engraving, Cat. 2 1 , 1 2 7  
Anonymous, engraving, Cat. 2 1, 127 
Anonymous, engraving, Cat. 2 1, 127 
Anonymous, engraving, Cat. 2 1 , 1 2 7  

p e n t e c o s t  (Breviarium Romanum, 16 14 ) 
Cat. 25
T. Galle, engraving, Cat. 25, 119 , 137,

13 8 .17 1 ,  455, 458, fig. 88

Rubens, drawing (present whereabouts 
unknown) Cat. 25a, 118 , 127, 139,

447.448
Anonymous, engraving, Cat. 2 5 ,13 7  
Anonymous, engraving, Cat. 25, 137 
Anonymous, engraving, Cat. 2 5 ,13 7  
Anonymous, engraving, Cat. 2 5 ,13 7  
Anonymous, engraving, Cat. 2 5 ,13 7  
C. Jegher, woodcut, Cat. 2 5 ,13 7  

p o r t r a i t  o f  l . l e s s i u s  (L. Lessius, Opus- 
cula, 1626) Cat. 56
C. Galle, engraving, Cat. 56, 244-246,

437. 456. 4 f6- fig- i 8 9 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 56a, 246, 
448, 449

S. à Bolswert, engraving, Cat. 56, 244 
N. de Larmessin, engraving, Cat. 56, 244 
C. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 56, 245 
PORTRAIT OF JUSTUS LIPSIUS 0 . Lipsius, 

L. Annaei Senecae . . .  Opera , . ,  Omnia,
16 15 )  Cat. 30
C. Galle, engraving, Cat, 30, 155-160 , 

276, 299, 301, 365, 433, 458, 459, 
fig. 106

Rubens, drawing (London, British Mu­
seum) Cat. 30a, 155, 159, 160, 447, 
448, fig. 107 

C. Galle, copper plate (Antwerp, Plantin- 
Moretus Museum) Cat. 30, 158, 162 

PORTRAIT OF COUNT-DUKE OLIVARES (Liut- 
prand, Opera, 1640) Cat. 79 
C. Galle the Younger, engraving, Cat* 

79, 320, 322, 324, 393-395. 414. 
4 15, 478, 491,492, fig. 268 

E. Quellin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 79, 3 1, 322, 
323, 491, fig. 269 

C. Galle the %unger, copper plate 
(Antwerp, Plantin-Moretus Museum) 
Cat. 79, 324 

p o r t r a i t  o f  p h i l i p  r u b e n s  (Ph. Rubens, 
S. AMerii Amaseae Homiliae, 16 15 )  
Cat. 29
C. Galle, engraving, Cat. 29, 56, 69, 

116 , 15 1- 15 4 , i82n, 433, 458, 459, 
fig. 100
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Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 29a, 154 

C. Galle, engraving, proof (Amsterdam, 
Rijksprentenkabinet) Cat. 29, 153, 
fig. 10 1

PORTRAIT OF FATHER SIMON OF VALENCIA 

(J. Van de Wouwer, Vit a B. Simonis Va- 
lentini Sacerdotis, 16 14 ) Cat. 17 
C. Galle, engraving, Cat. 17, 33, 116 , 

117 , 428, 429, 4 3 3 , 45 5 , 457» %  69 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 17a, 33, 
117 , 1 18

t h e  r é s u r r e c t io n  o f  c h r is t  (Breviarium 
Romanum, 16 14 ) Cat. 23 
T. Galle, engraving, Cat. 23, 119 , 133—

I 35> 171 . 4 5 5 . 4 5 8 , %  85 
Rubens, drawing (London, British Mu­

seum) Cat. 23a, 118 , 127, 134 -136 , 
447, 448, fig. 86 

M. Lasne, engraving, Cat. 23, 133 
Anonymous, engraving, Cat. 23, 133 
Anonymous, engraving, Cat. 23, 133 
Anonymous, engraving, Cat. 2 3 ,13 3  
Anonymous, engraving, Cat. 2 3 ,13 3  

ST. FRANCIS SERAPHICUS ATLAS (Thesis 
Illustration) Cat. 85
P. Pontius, engraving, Cat. 85, 347- 3 55 . 

fig. 288
Rubens, grisaille sketch (Philadelphia, 

John G. Johnson Art Colle&ion) Cat. 

85a, 354 . 355 . %  289 
Anonymous, painting (Saô Paulo, private 

colledtion) Cat. 85, 349 
Ph. Sprayt, etching, Cat. 85a, 354, 355 

t h e  t r e e  o f  j e s s e  (Missak Romanum, 
16 13 )  Cat. 6
T. Galle, engraving, Cat. 6, 65, 67, 88- 

92, 17 1 , 205, 447, 448, 452, 453, 

47
Rubens, drawing (Paris, Musée du Lou­

vre) Cat. 6a, 91, 92, 447, 448, fig. 48 
Anonymous, engraving, Cat. 6, 89

TITLE-PAGES

D. DE AEDO Y  GALLART, EL . . . VIA J E  . . . 

DEL INFANTE CARDENAL (1635) Cat. 72

M. Van der Goes, engraving, Cat. 72, 
58, 296-298, 329, fig. 244 

Rubens, grisaille sketch (London, Victo­
ria and Albert Museum) Cat. 72a, 
29°. 259. 298, 299, fig. 245

F. AGUILON, OPTICORUM LIBRI SEX ( 16 13 )
Cat. 10
T. Galle, engraving, Cat. 10, 45, 48, 59, 

60, 65, 70, 10 1- 10 5 , 122, 329, 454, 

fig- 55
Rubens, drawing (London, British Mu­

seum) Cat. 10a, 28, 44, 45, 104, 105, 
178, fig. 56 

T. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 10, 104

M. BARBERINI, POËMATA (1634) Cat. 68 
C. Galle, engraving, Cat. 68, 55, 57, 

283-285, 471, 473, 474, 488, fig. 227 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 68a, 286, 
287, 448,449 

? Rubens, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 68b, 3 1, 230, 
258, 263, 286, 287, 291, 294, 304, 
fig. 228

C. Galle, engraving, proof (Paris, Biblio­
thèque nationale) Cat. 68, 284, fig.
229

C. Galle, copper plate (Antwerp, Plantin- 
Moretus Museum) Cat. 68, 284, fig.
230

C, BARONIUS, H. SPONDANUS AND H. ROS- 

WEYDE, GENERALE KERCKELYCKE HISTO­

RIE (1623) Cat. 53 
L. VorSterman, engraving, Cat. 53, 51, 

52, 54, 70, 73, 234-236, fig. 183 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 53a, 236 
L. Vorfterman, engraving, proof (Paris, 

Bibliothèque Nationale) Cat. 53, 236, 
fig- 184

B. BAUHUIS AND B. CABILLIAU, EPIGRAM­

MATA, C. MALAPERT, POËMATA (1634)
Cat. 63
C. de Mallery, engraving, Cat. 63, 55, 

56, 268-270, 440, 472, 486, 487, fig. 
2 15

Rubens, drawing (Antwerp, Plantin-Mo-
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retus Museum) Cat. 63a, 269-271, 
449, fig. 214 

BIBLIA SACRA CUM GLOSSA ORDINARIA, I 

( 16 17 )  Cat. 40
J. Collaert, engraving, Cat. 40, 48, 49, 

194-197, fig. 136 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 40a, 196 
J .  BIDERMANN, HEROUM EPISTOLAE, EPI- 

GRAMMATA ET HERODIAS (1634) Cat. 67 
C. de Mallery, engraving, Cat. 67, 55, 

56, 570, 73n, 270, 280-283, 441, 

4 7 3 . 4 87 . %  225 
Rubens, drawing (Antwerp, Plantin- 

Moretus Museum) Cat. 67a, 282, 283, 
449. fig- 226 

J .  DE BIE, NOMISMATA IMPERATORUM RO­

MANORUM ( 16 17 )  Cat. 39 
M. Lasne, engraving, Cat. 39, 49, 61, 

66, 82, 1870, 188, 189, 264, 335, 
fig. 130

Rubens, drawing (London, British Mu­
seum) Cat. 39a, 28, 189-193, 230, 
231, fig. 13 1  

M. Lasne, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 39, 189 

L. BLOSIUS, OPERA (1632) Cat. 61 
C. Galle, engraving, Cat. 61, 30, 54-56, 

260-263, 427. 428, 467, 485. fig- 208 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 61a, 30, 
263, 448, 449 

? Rubens, drawing (London, British Mu­
seum) Cat. 61b, 30, 230, 258, 262- 
265, fig. 209 

C. Galle, engraving, proof (Paris, Biblio­
thèque Nationale) Cat. 61, 262, 264, 
fig. 210

C. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 61, 262 

O. BOONAERTS, IN  ECCLESIASTICUM COM- 

MENTARIUS (1634) Cat. 70 
C. Galle, engraving, Cat. 70, 30, 55, 56, 

72, 291-293, fig. 237 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 70a, 30, 
293, 294

After Rubens, drawing (Vienna, Alber-

tina) Cat. 70a, 30, 293, 294, fig. 238 
C. Galle, engraving, proof (Amsterdam, 

Rijksprentenkabinet) Cat. 70, 292
G. BOSIO, CRUX TRIUMPHANS ET GLORIOSA

(16 17 )  Cat. 37
C. Galle, engraving, Cat. 37, 34, 47-49, 

66, 68, 69, 2960, 461, fig. 126 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 37a, 183, 
448, 449

? Rubens, drawing (London, Vidoria 
and Albert Museum) Cat. 37b, 27, 
28, 3 1, 183, 184, 231, fig. 127  

C. Galle, engraving, proof (Paris, Bi­
bliothèque Nationale) Cat. 37, 182 

C. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 37, 182

J .  BOYVIN, LE SIEGE DE LA VILLE DE DOLE 

(1638) Cat. 76
C. Galle, engraving, Cat, 76, 33, 36, 61, 

3 14 -3 16 , 332n, 373-376, 389, 390, 
447. 49°. fig- 261 

E. Quellin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 76, 31, 316,
5*9, 3 90 . 4 9 0 . fig- 262 

Anonymous, drawing (Edinburgh, Na­
tional Gallery) Cat. 76, 314 

C. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 76, 316  

BREVIARIUM ROMANUM (16 14 ) Cat. 18 
T. Galle, engraving, Cat. 18, 45, 49, 51, 

62, 63, 67-71, 73, 88, II9 -I2 2 , 221, 
224, 456, 458, fig. 71 

Rubens, drawing (London, British Mu­
seum) Cat. 18a, 28, 32, 45, 46, 118 , 
122, 123, 127, i36n, 447, 448, fig. 72 

T. Galle, engraving, retouched by Rubens 
(Paris, Bibliothèque Nationale) Cat. 
18b, 123, fig. 73 

J. Han2elet, engraving, Cat. 1 8 , 1 1 9  
T. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 18, 12 1
PH. CHIFFLET, CONCILII TRIDENTINI . . . 

CANONES ET DECRETA (1640) Cat. 77 
C. Galle the Younger, engraving, Cat. 

77. 33. 63> 3 i<5“ 3 1 9» 380-382, 393, 
3 94 . 4 4 3 . 4 7 7 . 4 9 1 . 4 9 2, fig- 2^3 

E. Quellin, drawing (present whereabouts
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unknown) Cat. 77, 318, 319, 380,

393, 394, 493 
Anonymous, engraving, Cat. 77, 317  
Anonymous, engraving, Cat. 77, 317  
Anonymous, engraving, Cat. 77, 317  
Anonymous, engraving, Cat. 77, 317  
C. Galle the Younger, copper plate (Ant­

werp, Plantin-Moretus Museum) Cat.

77- 3*9
B. CORDIER, CATENA SEXAGINTA QUINQUE 

GRAECORUM PATRUM IN S. LUC AM (1628)
Cat. 58
C. Galle, engraving, Cat. 58, 29, 53, 

249-252, 27Ön, 333, 382, 466, 467, 
483, fig. 199 

Rubens, grisaille sketch (London, Count 
A. Seilern) Cat. 58a, 29, 30, 54, i5on, 
252, 253, 258, 259, 2760, 333, 448, 
449, fig. 200 

C. Galle, copper plate (Antwerp, Plan­
tin-Moretus Museum) Cat. 58, 251

B. CORDIER, OPERA S. DIONYSII AREOPAGI- 

TAE, I (1634) Cat. 64 
C. Galle, engraving, Cat. 64, 54-56, 7 1, 

273- 275, 44°, 468- 472> %  217 
Rubens, drawing (Oxford, Ashmolean 

Museum) Cat. 64a, 30, 54, 275, 276, 
2940, 448, 449, fig. 218 

C. Galle, engraving, proof (Dresden, 
KupferStichkabinett) Cat. 64, 274,

275, %  220 
C. Galle, engraving, proof (Haarlem, 

Teylers Museum) Cat. 64, 274, fig. 
219

Anonymous, engraving, Cat. 64, 273 
C. Galle, copper plate (Antwerp, Plan­

tin-Moretus Museum) Cat. 64, 274 
GELRESCHE RECHTEN DES RUREMUNDT- 

SCHEN QUARTIERS (1620) Cat. 47 
J. Collaert, engraving, Cat. 47, 50, 2 12 -  

214, 401, fig. 158 
Rubens, drawing (Amsterdam, Prof. 

J.Q. van Regteren Altena) Cat. 47a, 
27, 214, 215, 401, figs. 159, 160 

J. Collaert, engraving, proof (Paris, Bi­
bliothèque Nationale) Cat. 47, 214, 
fig. 16 1

J. Collaert, copper plate (Roermond, Ge­
meentemuseum) Cat. 47, 214

C. GEVARTIUS, POMPA INTROÏTUS FERDI- 

NANDI (1642) Cat. 81 
J. Neeffs, engraving, Cat. 81, 58, 59, 70,

103, 327- 333, %  273 
Rubens, grisaille sketch (Cambridge, 

Fitzwilliam Museum) Cat. 81a, 29m 
58, i5on, 258, 259, 333, 334, fig. 274 

H. GOLTZIUS, GRAECIAE UNIVERSAE ASIAE- 

QUE MINORIS ET INSULARUM NOMISMATA

(16 18 ) Cat. 43
M. Lasne, engraving, Cat. 43, 50, 56, 

740, 201-203, 215, 335, fig. 148 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 43a, 203 
C. Duysent, engraving, Cat. 43, 201 

H. GOLTZIUS, ICONES IMPERATORUM ROMA­
NORUM (OPERA OMNIA, V) (1645) Cat.

83
C. Galle, engraving, Cat. 83, 60, 68 , 71,

72, 335, 340- 343, 39°, 391» 445, 
446, 481, 489, fig. 279 

E. Quellin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 83, 342, 489, 
fig. 280

C. Galle, engraving, proof (Paris, Biblio­
thèque Nationale) Cat. 83, 36, 343 

C. Galle, copper plate (Antwerp, Plan­
tin-Moretus Museum) Cat. 83, 342, 
fig. 282

H. GOLTZIUS, ROMANAE ET GRAECAE ANTI- 

QUITATIS MONUMENTA (OPERA OMNIA) 

(1645) Cat. 82
C. Galle, engraving, Cat. 82, 54, 69, 

335-340, 445, 446, 467, 468, 481,

493, %  275 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 82a, 340, 
448, 449

C. Galle, engraving, proof, firSt State 
(AmSterdam, Rijksprentenkabinet) Cat. 
82, 338, fig. 276 

C. Galle, engraving, proof, second State 
(Amfterdam, Rijksprentenkabinet) Cat. 
82, 338, fig. 277 

C. Galle, engraving, proof, third State
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(Cambridge, Fitzwilliam Museum) 
Cat. 82, 338, fig. 278 

C. Galle, copper plate (Antwerp, Plan- 
tin-Moretus Museum) Cat. 82, 338 

B, VAN HAEFTEN, REGIA VIA CRUCIS (1635)
Cat. 71
C. Galle, engraving, Cat. 7 1, 57, 294- 

296, 397 . 398 , 4 7 ° . 489. % • 242 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 71a, 296, 
3 97 . 449

C. Galle, engraving, proof (Vienna, Al- 
bertina) Cat. 7 1, 296, fig. 243

F. VAN HAER, ANNALES DUCUM SEU PRIN- 

CIPUM BRABANTIAE TOTIUSQUE BELGII, 

I—II (1623) Cat. 51
C. Galle, engraving, Cat. 51, 46a, 66, 

7 1, 73, 228-230, 329, 436, 437, 463- 
465, 482, 483, fig. 174 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 51a, 230, 
231, 448,449 

? Rubens, drawing (London, British Mu­
seum) Cat. 51b, 3 1, 230, 231, 263, 
fig- I 75

C. Galle, engraving, proof (Paris, Biblio­
thèque Nationale) Cat. 51, 229, fig. 
176

Anonymous, engraving, Cat. 51, 228 
Anonymous, engraving, Cat. 51, 228 
Anonymous, engraving, Cat. 51, 228 
C. Galle, copper plate (Antwerp, Plantin- 

Moretus Museum) Cat. 5 1, 229 
F. VAN HAER, ANNALES DUCUM SEU PRIN- 

CIPUM BRABANTIAE TOTIUSQUE BELGI, 
III (1623) Cat. 52
L. VorSterman, engraving, Cat. 52, 51, 

60, 61, 69, 232, 233, 436, 437, 464, 
482, 483, fig. 179 

Rubens, drawing (Windsor CaStle, H.M. 
the Queen) Cat. 52a, 30, 230, 233, 
234, 2Q4n, 448,449, fig. 180 

L. Vorfterman, engraving, proof (Paris, 
Bibliothèque Nationale) Cat. 52, 233, 
fig. 18 1

Anonymous, engraving, Cat. 52, 232 
L. Vorfterman, copper plate (Antwerp,

Plantin-Moretus Museum) Cat. 52, 
233

J .  HEMELAERS, IMPERATORUM ROMANO- 
RUM NUMISMATA AUREA (16 15 )  Cat. 33 
J. De Bie, engraving, Cat. 33, 32, 33, 

43. 44. 5 1 . 72 ,16 7 -16 9 , 430, fig. 1 14  
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 33a, 32, 
4 6 ,16 9 ,170 ,4 29 ,4 30  

H. HUGO, OBSIDIO BREDANA (1626) Cat. 55 
C. Galle, engraving, Cat. 55, 28, 52, 59, 

73. i8 3. 240-244, 402-404, 465, 483, 
fig. 190

Rubens, drawing (London, British Mu­
seum) Cat. 55a, 28, 30, 243, 244, 
294n, 402-404, 4 4 8 , 4 4 9 , fig- I9 I 

After Rubens, drawing (Dijon, Musée 
des Beaux-Arts) Cat. 55a, 28, 30, 183, 
243, 244, 287, fig. 192 

Ph. Spruyt, etching, Cat. 55, 240 
C. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 55, 242 
L. LESSIUS, DE JUSTITIA ET JU R E  (16 17 ) 

Cat. 38
C. Galle, engraving, Cat. 38, 48, 49, 52, 

184-187, 238, 405, 434, 435, 461, 
fig. 128

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat, 38a, 187, 
188, 405, 448, 449 

C. Galle, engraving, proof (Amsterdam, 
Rijksprentenkabinet) Cat. 38, 186 

C. Galle, copper plate (Antwerp, Plan­
tin-Moretus Museum) Cat. 38, 187 

J .  LIPSIUS, OPERA OMNIA, I (1637) Cat. 73 
C. Galle, engraving, Cat. 73, 57, 58, 61, 

69, 70, 72, 190, 300-303, 3o6n, 329, 
388, 470, 476, fig. 246 

Rubens, drawing (Antwerp, Plantin-Mo­
retus Museum) Cat, 73a, 3 m , 304, 
305,448,449, fig. 247 

C. Galle, engraving, proof (Amsterdam, 
Rijksprentenkabinet) Cat. 73, 302, 
303, fig. 248 

C. Galle, engraving, counter-proof (Pa­
ris, Bibliothèque Nationale) Cat. 73, 
32, 303, fig. 249
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Anonymous, engraving, Cat. 73, 301 
C. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 73, 303
LIUTPRAND, OPERA (1640) Cat. 78

C. Galle the Younger, engraving, Cat.
78, 62, 63, 70, 7 1, 220, 22m , 28on, 
320-322, 395, 414, 478, 491, 492, 
fig. 265

E. Quellin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 78, 3 1, 63,
321, 322n, 505, 506, fig. 266 

C. Galle the Younger, engraving, proof 
(Paris, Bibliothèque Nationale) Cat.
78, 322, fig. 267 

C. Galle the Younger, copper plate (Ant­
werp, Plantin-Moretus Museum) Cat.
78, 322

F. LONGO A CORIOLANO, SUMMA CONCI- 

LIORUM OMNIUM (1623) Cat. 50 
C. Galle, engraving, Cat. 50, 33, 4Ön,

51, 62, 64m 67, 70, ra i, 223-225,
317» 3i8, 436, 463, 464, 482, fig. 172 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 50a, 225,
226, 448, 449 

Anonymous, engraving, Cat. 50, 223 
C. Galle, engraving, proof (Paris, Biblio­

thèque Nationale) Cat. 50, 225n, fig.

173
C. Galle, copper plate (Antwerp, Plantin- 

Moretus Museum) Git. 50, 225 
F. DE MARSELAER, LEGATUS ( l6 6 6 )  Cat. 84 

C. Galle the Younger, engraving, Cat. s.
84 . 58. 59 . 69 > 7 2> 238. 344- 349 . 4°8.
409, fig. 286 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 84a, 349,
408

C. Galle the Younger, engraving, proof 
(Haarlem, Teylers Museum) Cat. 84,

347
Anonymous, engraving, Cat. 84, 344, 

fig. 285
A. MASCARDI, SILVARUM LIBRI IV (lÓ22)

Cat. 48
T. Galle, engraving, Cat. 48, 50, 55, 56,

72, 2 15 -2 18 , 463, 482, fig. 165

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 48a, 218, 
448, 449

T. Galle, copper plate (Antwerp, Plan­
tin-Moretus Museum) Cat. 48, 217 

M. DE MORGUES, DIVERSES PIECES POUR LA 

DEFENSE DE LA ROYNE MERE (1637) 
Cat. 75
C. Galle, engraving, Cat. 75, 35, 30n,

59, 60, 2980, 3 10 -3 13 , 387-389. 4I0> 
4 11 , 422, 425, 476, 477, 489, fig. 257

E, Quellin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 75, 3 1, 35,
60, 31X, 3130, 422 - 42 5 , 489, %■ 258 

C. Galle, engraving, proof (Amsterdam,
Rijksprentenkabinet) Cat. 75, 313, 
fig. 259

Anonymous, engraving, Cat. 75, 310  
C. Galle, copper plate (Antwerp, Plan­

tin-Moretus Museum) Cat. 75, 3 13
D. MUDZAERT, DE KERCKELYCKE HISTORIE 

(1622) Cat. 49
), Collaert, engraving, Cat. 49, 40n, 50, 

62, 67, 69-71, 218-222, 321, fig. 166 
Rubens, drawing (Haarlem, Teylers Mu­

seum) Cat. 49a, 30, 222, 223, 2940, 
fig. 167

After Rubens, drawing (Rotterdam, Mu­
seum Boymans-van Beuningen) Cat, 
49, 218

Anonymous, engraving, Cat. 49, 218, 
221, fig. 17 1

PIETRASANTA , DE SYMBOLIS HEROICIS 

(1634) Cat. 69
C. Galle, engraving, Cat. 69, 55, 56, 

57n, 287-290, 471, 474, 475, fig. 234 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 69a, 290, 
291, 449

After Rubens, drawing (Paris, Fondation 
CuStodia) Cat. 69a, 3 1, 230, 258, 263, 
290, 291, 294, 304, fig. 235 

C. Galle, engraving, proof (present 
whereabouts unknown) Cat. 69, 289 

C. Galle, copper plate (Antwerp, Plantin- 
Moretus Museum) Cat. 69, 289 

P. RIBADINEIRA AND H. ROSWEYDE, GENE-

5 2 3
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RALE LEGENDE DER HEYLIGHEN (16 19) 
Cat. 44

J. Collaert, engraving, Cat. 44, 50, 52, 
54, 67, 68, 203-206, fig. 149 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 44a, 206 

After Rubens, drawing (Paris, Musée du 
Louvre) Cat. 44a, 206, fig. 150 

Ph. de Mallery, engraving, Cat. 44, 203, 
205

B. DE LOS RIOS, DE HIERARCHIA MARIANA 

LIBRI S E X ( lÓ 4 l)  Cat. 80 
C. Galle the Younger, engraving, Cat. 80, 

38, 46n, 63, 324-326, 391-393, 395, 
417, 4 1 8 ,  477, 478, 492, fig. 271 

E. Queliin, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 80, 31, 62, 
325, 326, 4x8, 505, 506, fig. 272 

C. Galle the Younger, copper plate (Ant­
werp, Plantin-Moretus Museum) Cat. 
80, 326

H. ROSWEYDE, ’T VADERS BOECK ( 1 6 1 7 )  

Cat. 42
J. Collaert, engraving, Cat. 42, 49-51, 

198-201, 246, fig. 146 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 42a, 201 
G. Boghe, engraving, Cat. 42, 198 
J. Collaert, engraving, proof (Amster­

dam, Rijksprentenkabinet) Cat, 42, 
200, fig. 147 

C. Van Sichem, woodcut, Cat. 42, 298, 
fig. 144

H. ROSWEYDE, VITAE PATRUM (1628) Cat.

57
C. Galle, engraving, Cat. 57, 53, 54, 6on, 

67, 71, 246-248, 427, 438, 466, 467, 
483, fig. 193 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 57a, 248, 
448, 449

C. Galle, engraving, retouched by Ru­
bens (Paris, Bibliothèque Nationale) 
Cat. 57b, 248, 249, fig. 194 

C. Galle, engraving, proof (Haarlem, 
Teylers Museum) Cat. 57, 248, fig. 

195

C. Galle, copper plate (Antwerp, Plantin- 
Moretus Museum) Cat. 57, 248, fig, 
196

M.C. SARBIEVSKI, LYRICORUM LIBRI IV 

(1632) Cat. 62
C. Galle, engraving, Cat. 62, 29n, 56, 

63, 730, 265-267, 282, 440, 468, fig. 
2 12

Rubens, grisaille sketch (Antwerp, Plan­
tin-Moretus Museum) Cat. 62a, 29n, 
55, ison, 218, 259, 267, 268, 448, 

4 4 9 . fig- 2 13  
C. Galle, copper plate (Antwerp, Plan­

tin-Moretus Museum) Cat. 62, 267
C. SCRIBANI, POLITICO-CHRISTIANUS (1624) 

Cat. 54
C. Galle, engraving, Cat. 54, 52, 53, 56, 

66, 236-239, 365, fig. 185 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 54a, 239, 
240

After Rubens, drawing (Leningrad, Her­
mitage) Cat. 54a, 31, 239, 240, 287, 
fig. 186

C. VAN DER STEEN, COMMENTARIA IN  PEN- 

TATEUCHUM MOSIS (16 16) Cat. 36 
Anonymous, engraving, Cat. 36, 46, 66n, 

69. 70, 72, 7 3 . I 73- i 76. fig- “ 8 
Rubens, drawing (private colledion) Cat.

36a, 4 6 ,176 -178 , fig. 1 19  
Anonymous, engraving, counter-proof 

(Paris, Bibliothèque Nationale) Cat. 
36, 32 ,176 , fig. 120 

THOMAS A JESU , DE CONTEMPLATIONE DI- 

v i n a  (1620) Cat. 45 
T. Galle, engraving, Cat. 45, 50, 67, 

206-208, 2960, 435, 461, 462, fig. 
153

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 45a, 208, 
4 49

T. Galle, copper plate (Antwerp, Plantin- 
Moretus Museum) Cat. 45, 208

A. TORNIELLO, ANNALES SACRI (1620) Cat. 
46
T. Galle, engraving, Cat. 46, 68, 69, 

208-210, 462, fig. 154 
Rubens, drawing (London, British Mu-

524
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seum) Cat. 46a, 2 1 1 ,  448, 449, fig.

*55 .
T. Galle, engraving, proof (Paris, Biblio­

thèque Nationale) Cat. 46, 210, fig.

156Anonymous, engraving, Cat. 46, 208 
T. Galle, copper plate (Antwerp, Plan- 

tin-Moretus Museum) Cat. 46, 210 
F. TRISTAN, LA PEINTURE DE LA SERENIS- 

SIME PRINCESSE ISABELLE CLAIRE EUGE­

N IE  (1634) Cat. 66
C. Galle, engraving, Cat. 66, 55, 56, 

57n, 61, 69, 277-280, 370-372, 440, 
4 4 1,4 7 1, 473, 487, fig. 222 

Rubens, drawing or oil sketch (present 
whereabouts unknown) Cat. 66a, 280, 
448, 449

C. Galle, engraving, proof (Amsterdam, 
Rijksprentenkabinet) Cat. 66, 28on, 
fig. 223

Anonymous, engraving, Cat. 66, 277 

VIGNETTES

F. AGUILON, OPTICORUM LIBRI SEX, I

(16x3) Cat. I I
T. Galle, engraving, Cat. 1 1 ,  7 1, 105, 

106, 454, fig. 61 
Rubens, drawing (London, private col­

lection) Cat. 11a , 107, fig. 62 
F. AGUILON, OPTICORUM LIBRI SEX, II 

(16 13 )  Cat. 12
T. Galle, engraving, Cat. 12, 7 1, 107-

109. 4 5 3 . 4 5 4 . %  6 3 
Rubens, drawing (present whereabouts 

unknown) Cat. 12a, 109 
F. AGUILON, OPTICORUM LIBRI SEX, III

( 16 13 )  Cat. 13
T. Galle, engraving, Cat. 13 , 7 1, 109, 

n o , 453, 454, fig. 65 
Rubens, drawing (present whereabouts 

unknown) Cat. 13a, 110  
F. AGUILON, OPTICORUM LIBRI SEX, IV 

( 16 13 )  Cat. 14
T. Galle, engraving, Cat. 14, 7 1, 110 , 

m ,  454, fig. 66 
Rubens, drawing (present whereabouts 

unknown) Cat. 14a, m

F . AGUILON, OPTICORUM LIBRI SEX, V 

( 16 13 )  Cat. 15
T. Galle, engraving, Cat. 15, 7 1, 1 1 2 -

114 , 454, fig. 67
Rubens, drawing (present whereabouts 

unknown) Cat. 15a, 1 14  
F. AGUILON, OPTICORUM LIBRI SEX, VI

( 16 13 )  Cat. 16
T. Galle, engraving, Cat. 16, 71, 114 ,

1 15 .  45 4 ,% -  68
Rubens, drawing (present whereabouts 

unknown) Cat. 16a, 1 15  
BIBLIA SACRA CUM GLOSSA ORDINARIA, I I -  

vi ( 16 17 )  Cat. 41
J. Collaert, engraving, Cat. 4 1, 196, 197, 

fig. 139
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 41a, 198 
Anonymous, engraving, Cat. 4 1, 196,

197 . % • *4°
Anonymous, woodcut, Cat. 4 1, 196, 197, 

fig. 14 1
Anonymous, woodcut, Cat. 4 1 ,19 6  
Anonymous, woodcut (Haarlem, Teylers 

Museum) Cat. 4 1, 197 
B. CORDIER, CATENA PATRUM GRAECORUM 

IN S. IOANNEM (1630) Cat. 59 
C. Galle, engraving, Cat. 59, 253-255, 

383-385, 439, 467, 468, fig. 201 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 59a, 255 
C. Galle, engraving, proof (Paris, Biblio­

thèque Nationale) Cat. 59, 254, fig. 
202

B. CORDIER, OPERA S. DIONYSII AREOPAGI- 

t a e , 11  (1634) Cat. 65 
C. de Mallery, engraving, Cat. 65, 276, 

277, 440, 472, 487, fig. 221 
Rubens, drawing or oil sketch (present 

whereabouts unknown) Cat. 65a, 277,
448,449

J .  VAN KEERBERGEN, PRINTER'S DEVICE : 

see BIBLIA SACRA CUM GLOSSA ORDINA­

RIA, II-V I

J .  LIPSIUS, OPERA OMNIA, II—IV (1637)
Cat. 74
C. Galle, engraving, Cat. 74, 305-307,

4 7 3 . 4 7 6» %  2 54
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Rubens, drawing (Antwerp, Plantin- 
Moretus Museum) Cat. 74a, 286, 307- 
309, fig. 255

D. VAN MAUDEN, SPECULUM AUREUM VITAE 

MORALIS ( 16 3 1)  Cat. 60 
C. Galle, engraving, Cat. 60, 29, 68, 

255- 2 5 7 . 333 , 204
Rubens, grisaile sketch (Antwerp, Plan­

tin-Moretus Museum) Cat. 60a, 29, 
i5on, 1760, 256-260, 333, fig. 206 

After Rubens, drawing (Leningrad, Her­

mitage) Cat. 60a, 29-31, 257-259, 
26on, 287, 304, fig. 207 

C. Galle, engraving, Cat. 60a, 29, 30, 
258, 259m fig. 205 

A. Voet, engraving, Cat. 60a, 258 
C. Jegher, woodcut, Cat. 60a, 258 

J .  VAN MEURS, PRINTER’S DEVICE : See D. 

VAN MAUDEN, SPBCULUM AUREUM VITAE 
MORALIS

PLANTIN PRESS PRINTER'S DEVICE : See J .  

LIPSIUS, OPERA OMNIA, II—IV
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INDEX III: OTHER WORKS BY RUBENS 
MENTIONED IN THE TEXT

The following abbreviations are used throughout this index: D -  drawing; 
E -  engraving or etching; P -  painting; S -  oil sketch; T  -  tapeStry.

OLD TESTAM ENT

The Création of the Animais (D) (London, 
Count A. Seilern) 96 

The Temptation of Man (D) (London, 
Count A. Seilern) 96 

Abraham, Isaac and Jacob (D) (Paris, 
Cabinet des Dessins du Musée du Lou­
vre) 96

The Taking of Samson (S) (Chicago, Art 
InStitute) 1500 

David Playing the Harp (D) (Paris, Cabi­
net des Dessins du Musée du Louvre) 96

NEW  TESTAM ENT

The Annunciation (P) (Dublin, National 
Gallery of Ireland) 126

-  (P) (Vienna, KunfthiStorisches Museum)

9 5 , 126
-  (P, copy ?) (Mechlin, St. John’s Church) 

126
-  (S) (Oxford, Ashmolean Museum) 127
-  (E, by S. à Bolswert) 127
The Visitation, left wing of The Descenf 

from the Cross (P) (Antwerp, Cathedral)

95
The Visitation (S) (Strasbourg, Musée des 

Beaux-Arts) 95
-  (D) (Bayonne, Musée Bonnat) 95
The Adoration of the Shepherds (P) (Ant­

werp, St. Paul’s Church) 12 8 ,12 9
-  (P) (Fermo, Pinacoteca Civica) 128, i29n
-  (P) (Marseilles, Musée des Beaux-Arts) 

129
-  (P) (Munich, Alte Pinakothek) 129
-  (S) (Antwerp, Rubenshuis) 129
-  (S) (Leningrad, Hermitage) 128, 129
-  (D) (Paris, Fondation CuStodia) 129 
The Adoration of the Magi (P) (Madrid,

Prado) 97, 98
-  (S) (Groningen, Groninger Museum voor 

Stad en Lande) 97, 98, igon

The FeaSt of Herod (S) (Cleveland, Mu­
seum of Art) 30 5n 

The Circumcision (P) (Genoa, Sant’Ambro- 

gio) 9 5 , 137 , !5 0  
The Baptism of ChriSt (D) (Paris, Cabinet 

des Dessins du Musée du Louvre) 147 
The Raising of Lazarus (P) (Turin, Galle- 

ria Sabauda) 147 
The LaSt Supper (P) (formerly Antwerp, 

Jesuit Church) 14 1
-  (S) (Seattle, Art Museum) 14 1
-  (D) (Chatsworth, Duke of Devonshire) 

140
The Institution of the EuchariSt (P) (Milan, 

Brera) 14 1
-  (S) (Leningrad, Hermitage) 14 1 
ChriSt Carrying the Cross (P) (Brussels,

Musées royaux des Beaux-Arts) 295, 
2Ç)6n

The Raising of the Cross (P) (Antwerp, 
Cathedral) 135, 16 9 ,17 3  

ChriSt on the Cross (“Le Coup de Lance") 
(P) (Antwerp, Koninklijk Museum voor 
Schone KunSten) 170 

ChriSt on the Cross (S) (Antwerp, Rockox- 
huis) 1 7 0 , 17 m  

The Descent from the Cross (P) (Antwerp, 
Cathedral) 173

-  (S) (London, Courtauld InStitute of Art) 

I 7 1 , *7 3
The Lamentation (P) (Antwerp, Konink­

lijk Museum voor Schone KunSten) 135 
The Resurreétion of ChriSt (P) (Antwerp, 

Cathedral) 26n, 13 5 ,14 4 ,16 9  
The Descent of the Holy Spirit (P) (Mu­

nich, Alte Pinakothek) 138
-  (D) (London, British Museum) 138
-  (E, by P. Pontius) 138
The Assumption of the Virgin (P) (Ant­

werp, Cathedral) 1450
-  (P) (Augsburg, Church of the Holy 

Cross) 1450
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-  (P) (Brussels, Musées royaux des Beaux- 
Arts) 4811,14511

-  (P) (Düsseldorf, Kunstmuseum) 51, 

1450
-  (P) (Vaduz, Prince of Liechtenstein) 

i 45n
-  (P) (Vienna, KunSthiStorisches Museum) 

14 4 ,145a, 205
-  (S) (The Hague, Mauritshuis) i45n
-  (S) (London, Buckingham Palace, H.M. 

The Queen) 14 4 ,14 50
-  (S) (London, Count A. Seilern) i45n 
The ApoStles Surrounding the Virgin’s

Tomb (D) (Oslo, Nasjonalgalleriet) 144 
The Great LaSt Judgment (P) (Munich, 

Alte Pinakothek) 48n, 50, 91, 148, 205, 
338, 3390.

The LaSt Judgment (P) (Dresden, Staat- 
liche Gemâldegalerie) 50

SAINTS

Ail Saints (S) (Rotterdam, Museum Boy- 
mans-van Beuningen) 149, 150, fig. 97 

St. Andrew and an Ancient PrieSt (D) (Co- 
penhagen, Statens Museum for KunSt) 
12 1 , 224

The Death of St. Anthony Abbot (P) 
(Pommersfelden, CaStle WeissenStein) 
250

The ApoStles (P) (Madrid, Prado) 100, 
1 2 1 , 14 0 ,14 4  

St. AuguStine between ChriSt and the Vir­
gin (P) (Madrid, Academia de San Fer­
nando) 18 1, 250 

St. Eligius and St, Catherine, outside of 
right wing of The Raisin g o f the Cross 
(P) (Antwerp, Cathedral) 169 

The Miracles of St. Francis Xavier (P) 
(Vienna, KunSthiStorisches Museum) 52, 
205, 224

St, Gregory of Nazianzus (P) (formerly 
Antwerp, Jesuit Church) 250 

St. Helena with the Cross of ChriSt (P) 
(Grasse, Ancient Cathedral of Our Lady) 
292

St. Martina, right wing of The Resurreâion 
of ChriSi (P) (Antwerp, Cathedral) 169 

St. Mary Magdalene (D) (London, British

528

Museum) 200, fig. 145 
St. Nereus and St. Achilleus (P) (Rome, 

Santa Maria in Vallicella) 79 ,14 8  
St. Peter and St. Paul (P) (formerly Ant­

werp, Capuchin Church) 12 1
-  (S) (Brussels, private coUedion) 12 1 , 

224
St. Sébastian (P) (Rome, Palazzo Corsini) 

145
St. Simon (D) (Copenhagen, Statens Mu­

seum for KunSt) 12 1  
St. Teresa Interceding for Bernardino de 

Mendoza (P) (Antwerp, Koninklijk Mu­
seum voor Schone KunSten) 292, fig, 240 

Doubting St. Thomas (P) (Antwerp, Ko­
ninklijk Museum voor Schone KunSten) 
1 18 , 1 3 5

OTHER RELIGIOUS SUBJECTS

Charity (S) (AmherSt, Mead Art Gallery) 
229n

ChriSt and the Four Penitent Sinners (P) 
(Munich, Alte Pinakothek) 18 1, 200 

ChriSt as Salvator Mundi (P, copy) (Otta­
wa, National Gallery of Canada) 18 1 

The Intercession of the Virgin (E, by E.
Van Panderen) 18 1  

Jesus, St. John and Two Angels (P) (Vien­
na, KunSthiStorisches Museum) 205 

Madonna Adored by Saints (P) (Antwerp, 
St. AuguStine’s Church) 530, Ó2n, 67, 
250, fig. 19

-  (P) (Grenoble, Musée des Beaux-Arts) 
148

Madonna Surrounded by Angels (P) (Rome, 
Santa Maria in Vallicella) 150 

Successio Papalis (S) (San Diego, Fine Arts 
Gallery) 220 

The Triumph of the EuchariSt (T) (Madrid, 
Convent of the Descalzas Reales) 58n, 
220, 229n, 3 13

-  (S) 36m
The Triumph of the EuchariSt over Hatred, 

Ignorance and Blindness (S) (Madrid, 
Prado) 2330 

The Triumph of the EuchariSt over Heresy 
(S) (Madrid, Prado) 3130  

The Triumph of the EuchariSt over Philos-
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ophy, Science, Poetry and Nature (S) 
(Brussels, Musées royaux des Beaux- 
Arts) i82n, 2900 

Vincenzo Gonzaga and his Family Adoring 
the Holy Trinity (P) (Mantua, Palazzo 
Ducale) 12 1

M YTHOLOGY

Achelous’ Banquet (P) (New York, Metro­
politan Museum) 147 

The Achilles Series (T) 103, 252, 329 
Achilles Vanquishing HeCtor (S) (Pau, Mu­

sée des Beaux-Arts) 329 
Briseis ReStored to Achilles (S) (Madrid, 

Prado) 329 
The Death of Achilles (S) (Rotterdam, 

Museum Boymans-van Beuningen) 252 
The Wrath of Achilles (S) (Rotterdam, 

Museum Boymans-van Beuningen) 252 
The Daughters of Cecrops (P) (Oberlin, 

Allen Memorial Art Museum) 268
-  (P) (Vaduz, Prince of Liechtenstein) 268 
Psyche (P) (Windsor CaStle, H.M. The

Queen) 148 
River God (D) (BoSton, Museum of Fine 

Arts) 229
The Temple of Janus (S) (Leningrad, Her­

mitage) 232, fig. 182
-  (E, by T. Van Thulden) 232

ALLEGORY 

The Alliance of Earth and Water (P) Le­
ningrad, Hermitage) i8yn 

The Felidty of the Regency (P) (Paris, 
Louvre) 52m 1870 

The Foresight of the King (P, by J. Van 
den Hoecke) (Lille, Musée des Beaux- 
Arts) 348n 

The Garland of Fruit (Munich, Alte Pina- 
kothek) 205 

Good Government (P, Studio of Rubens) 
(Blois, Musée des Beaux-Arts) 238

-  (S) (formerly Paris, A. Schloss) 238, 
fig. 187

Hercules ViCtorious over Discord (S) (Rot­
terdam, Museum Boymans-van Beunin­
gen) 2420, 3090

-  (D) (London, British Museum) 2420

The Hero Crowned by ViCtory (P) (Mu­
nich, Alte Pinakothek) 233n 

Homage to Ceres (P) (Leningrad, Hermi­
tage) 740,169 

Nature Adorned by the Grâces (P) (Glas­
gow, Art Gallery) 29on 

Time Rescuing Truth (P) (Paris, Louvre) 
312 , fig. 260 

Virtue and Honour (D) (Antwerp, Plantin- 
Moretus Museum) 158, 159, 302

HISTORY

The Advent of the Prince (E, by T. Van 
Thulden) 2300 

The Battle of Coutras (S) (Vaduz, Prince 
of Liechtenstein) 252, 36m 

Cimon (D, copy ?) (Leningrad, Hermitage) 
192

Cimon and Pero (Roman Charity) (P) 
(Antwerp, Rubenshuis) 192 

The Conclusion of Peace (P) (Paris, Lou­
vre) 23on, 2330, 329 

The Entry into Lyons (P) (Paris, Louvre) 

254
The Funeral of Decius Mus (P) (Vaduz, 

Prince of Liechtenstein) 48n 
Henry IV Receiving the Portrait of Maria 

de’ Medici (P) (Paris, Louvre) 54, 264, 
fig. 2 1 1

Henry IV  Taking the Opportunity for Peace 
(S) (Vaduz, Prince of Liechtenstein) 36m  

HiStory of ConStantine (T) 82 
HiStory of Maria de’ Medici (P) (Paris, 

Louvre) 255m 312  
The Meeting of the Two Ferdinands at 

Nördlingen (S) (New York, private col­
lection) 298 

Roma Vidtrix (D) (Vienna, Albertina) 82 
The She-Wolf with Romulus and Remus 

(P) (Rome, Museo Capitolino) 190 
The Triumph of Rome (S) (The Hague, 

Mauritshuis) 82, 190 
The Voyage of the Cardinal-Infante from 

Barcelona to Genoa(S) (Cambridge, Fogg 
Art Museum) 297, 298 

The Whitehall Ceiling(P) (London, White- 
hall, Banqueting House) 292
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HUNTING SCENES 
AN D LANDSCAPES

The Lion Hunt (P) (Munich, Alte Pina- 
kothek) 338 

The Prodigal Son (P) (Antwerp, Konink­
lijk Museum voor Schone KunSten) 129 

Winter (P) (Windsor Casle, H.M. The 
Queen) 129

PORTRAITS

Charles V  (P, by G  De Vos, retouched by 
Rubens) (Vienna, Akademie der Bil- 
denden KünSte) 3540

-  (S) (Leningrad, Hermitage) 354n 
Charles V  and Ferdinand with Hercules

and Neptune (E, by T. Van Thulden) 
354n

Cardinal-Infante Ferdinand (P) (Munich, 
Alte Pinakothek) 3530 

The Four Filosophers (JuStus Lipsius Sur- 
rounded by his Pupils) (P) (Florence, 
Palazzo Pitti) 152, 1580, 166, fig. 105 

Caspar Gevartius (P) (Antwerp, Konink­
lijk Museum voor Schone Kunsten) 245 

Infanta Isabella (P) (loft) 2 13
-  (P, School of Rubens) (Madrid, Prado) 

2 13
-  (S) (formerly Paris, O. Wertheimer) 279, 

3320, 347, fig. 224
-  (E, by P. Pontius) 332^  347
JuStus Lipsius (P) (Antwerp, Plantin-More- 

tus Museum) 1580 
Charles de Longueval, Count of Bucquoy 

(S) (Leningrad, Hermitage) 19 1, 192 
Infanta Maria (P) (formerly London, J.

Singer) 2550 
Maximilian I (S) (Oxford, Ashmolean Mu­

seum) 342
Ludovicus Nonnius (P) (London, National 

Gallery) 245 
Count-Duke Olivares (P) (formerly Pitts- 

burgh, H.A. Noble) 3240
-  (S) (Brussels, Musées royaux des Beaux- 

Arts) 322-324
-  (E, by P. Pontius) 322-324, 414, fig. 

270
Philip III (P, by C. De Vos, retouched by 

530

Rubens) (Raleigh, North Carolina Mu­
seum of Art) 3540 

Philip IV  (P) (Munich, Alte Pinakothek) 
353n
Nicolaas Rockox, left wing of Doubting St. 

Thomas (P) (Antwerp, Koninklijk Mu­
seum voor Schone Kunften) 118  

Philip Rubens (P) (Détroit, InStitute of 
Arts) 152, fig. 99 

Rudolph I (S) (Leningrad, Hermitage) 
3 4 I > 342

Marchesa Brigida Spinola-Doria (P) (Wash­
ington, National Gallery) 213

-  (D) (London, Dr. E. Schilling) 213

ARCHITECTURE AN D  SCULPTURE

The Arch of Ferdinand, Rear Face (S) 
(Leningrad, Hermitage) i6yn, 192, 302,
348n

-  (E, by T. Van Thulden) 192, 302
The Arch of the Mint, Front Face (S) (Ant- 

werp, Koninklijk Museum voor Schone 
Kunnen) 7 1 ,16 8

-  (E, by T, Van Thulden) 71
The Arch of the Mint, Rear Face (S) (Ant- 

werp, Koninklijk Museum voor Schone 
KunSten) 7 1

-  (E, by T. Van Thulden) 7 1
Design for a Tomb (D) (Amsterdam, Rijks­

prentenkabinet) 92, 9 6 ,15 3  
The Portico of the Emperors (E, by T. Van 

Thulden) 61, 329, 341 
The Stage of Welcome (S) (Leningrad, 

Hermitage) 348n, 36m
-  (E, by T. Van Thulden) 3480, 36m 
The Triumphal Car of Calloo (S) (Ant-

werp, Koninklijk Museum voor Schone 
KunSten) 303^ 334

COPIES AFTER OTHER WORKS 
OF ART

The African Fisherman ("Seneca” ), after 
the antique (D) (Milan, Biblioteca Am­
brosiana) 163

-  (D, copy) (Copenhagen, Statens Museum 
for KunSt) 164

-  (D, copy) (Ibidem) 164
-  (D, copy) (Ibidem) 164
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-  (D, copy) (Ibidem) 164
-  (D, copy) (Ibidem) 164
-  (D, copy) (Leningrad, Hermitage) 163
-  (D, copy) (Ibidem) 163
-  (D, copy) (Ibidem) 163
The Belvedere Torso, after the antique (D) 

(Antwerp, Rubenshuis) 135
Laocoon, after the antique (D) (Dresden, 

Kupferftichkabinett) 135, 17 1 , i72n
Nude Man without Arms, after the antique 

(D, copy) (Copenhagen, Statens Museum 
for KunSt) 147

The She-Wolf with Romulus and Remus, 
after the antique (D) (Milan, Biblioteca 
Ambrosiana) 190

The Entombment, after Caravaggio (Ottawa, 
National Gallery of Canada)

The Battle of Conftantine, after Giulio Ro- 
mano (D) (Paris, Cabinet des Dessins du 
Musée du Louvre) 1360 

God the Father with Angels, after Porde- 
none (D) (London, Count A. Seilern) 
144

Two Bound Prisoners, after Salviati (D) 
(Angers, Musée Pincé) 1920

STUDIES

A  Baby (D) (Oslo, Nasjonalgalleriet) 208n 
A Franciscan Monk (D) (London, Count 

A. Seilern) 200 
Two Heads (P) (New York, Metropolitan 

Museum) 100 
Monks, Cardinals and Two Variants of a 

Female Figure (D) (Antwerp, Stedelijk 
Prentenkabinet) 170



INDEX IV: NAMES AND PLACES

This index lifts names of artifts, authors and books, colleétors, owners, hiftorical persons 
and antique models. Works of art are included; but, in order to avoid duplication, no 
reference is made to works by Rubens and his assistants or to the copies after these works.

A fia Sanâorum, I -  (Antwerp, 16 43- )
2570, fig. 29 

Adriaenssen, Paulus 279,282, 284,487,488 
Aedo y Gallart, Don Diego de 

E l. . .  Viaje . . .d e l  Infante Cardenal. . .  
(Antwerp, 1635) 29n, 58, 296-299, 
329

Aertsens, Hendrik 25, 167, 221, 247 
Afbeeldinghe van d’Eerfîe Eeuwe der So- 

cieteyt Iesu (Antwerp, 1640) 46, 70, 
fig. 8

The A fr i can Eisherman (antique sculpture), 
Paris, Musée du Louvre 162-164, fig. 
110 

Agellius 82
Aguilon, Francisais 10 1- 10 3 , 106, 107, 

109, n i ,  1 12 , 432, 495 
Opticorum libri sex (Antwerp, 16 13 )  

28, 44, 45, 48, 59, 60, 65, 70, 7 1, 
10 0 - 1 15 ,12 2 , 329,432,447,448,495 

Aguilonius, Francisais: see Aguilon, Fran­
cisais

Aguftin, Antonio 501, 503 
Albani, Francesco 123, 226 
Albert of Auftria, Archduke 116 , 174, 184, 

202, 212, 213, 226, 232, 241, 278, 279, 

403
Albert II, Emperor 445, 446 
Alciati, Andréa 158 

Emblemata (Augsburg, 15 3 1)  1590 
Emblemata (Paris, 1543) 1590 
Emblemata (Lyons, 15 5 1)  42, fig. 3 

Alexander 202, 337 
Altarese, Francesco 45n 
Altarese, G.B. 45n 
Altemps, Duke of 16 1, i62n 
Amherft, Mead Art Gallery 2290 
Ammannati, Bartolomeo 

Eountain, Rome, Via Flaminia 42 
Ampliss, V.

ChriSlofori Thuani Tumulus (Paris, 1583)

I 53n 
Amsterdam 

Rijksmuseum 1930

Rijksprentenkabinet 92, 96, 153, 331, 
356

University Library 170 
Angers, Musée Pincé i92n 
Annales MagiBratuum et Provinciarum 

(Antwerp, 1609) 650 
Anselm of Laon (Anselmus Laudunensis) 

193 
Antwerp 

Abbey of St. Michael 152 
Capuchin Church 12 1  
Cathedral 26n, 95, 135, 140, 144, 169 
Jesuit Church 292
Koninklijk Museum voor Schone Kun­

sten 118 , 129, 135, 168, 170, 229, 
245, 292, 3030, 334 

Plantin-Moretus Museum 32, 99, 123, 
1250, 126, 127, 1580, 169, 210, 302 

Plantin-Moretus Museum Library 85, 
89n, 100, 116 , 15 1 , 154, 167, 178, 
i82n, 184, 206, 2 12 , 215, 218, 223,

234> 24°> 24 9 > 253> 255 . 2Ó0. 2<s5»
268, 271, 277, 281, 283, 287, 294,
296, 310, 316, 319, 324, 334

Rockoxhuis 17m  
Rubenianum 77
Rubenshuis 129, 135 , i66n, 192, 349 
Ruusbroecgenootschap 203 
St. AuguStine’s Church 53n, 62n, 67, 250 
St. Paul’s Church 12 8 ,12 9  
Stedelijk Prentenkabinet 170 
Town Hall 229 

Argyll, John Duke of 333 
AriStotle 1590 
Arriaga, R. de 

Disputationes Theologicae in Primam 
Partem D. Thomae (Antwerp, 1643) 
71. %  3i

Arsenius, Ferdinand 154, 217, 225, 227, 
242, 247, 251, 262, 455, 464, 465, 482, 
483, 485, 486 

ASterius of Amaseia, St. 15 1 , 433 
Athanasius, St. 198-200 
Audejans, Hubert 155, 160, 365

532
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Augsburg, Church of the Holy Cross 14511 
AuguStinus, A. (St. AuguStine) 157, 207, 

281
Opera (Antwerp, 1577) 42, fig. 4 

AuguStus, Emperor 85, 444, 445, 478, 480 
Aytona, Marquis of: see Moncada, Fran­

cisco de 
Bailliencourt, Johanna de 198 
Baisius, Lazarus 82 
Balthasar, Infante Don 351, 352, 355 
Bandinello, Baccio 120 

Tomb o f Pope Clement VII, Rome, Santa 
Maria sopra Minerva 45 

Tomb o f Pope Leo X, Rome, Santa Ma­
ria sopra Minerva 4 5 ,12 0  

Barbé, J.B. 106, 108, 110 , x u ,  1 13 ,  1 15  
Barberini 81, 266, 357-359 
Barberini, Antonio 284, 2850, 359, 3Ö2n 
Barberini, Francesco 358, 359, 36m 
Barberini, Maffeo 12 1 , 216, 240, 266, 283, 

284, 356-360, 36m, 3Ö2n, 369, 370, 
396, 441, 448, 449 
Poëmata (Rome, 16 3 1)  285 
Poëmata (Antwerp, 1634) 31, 55, 57, 
283-287, 291, 294, 304, 441, 448, 449, 
470, 471, 473, 474, 488 

Barentsen, Hendrik 40, 300, 342, 366 
Barocci, Federico 

Madonna del Rosario, Senigallia, Palazzo 
Vescovile 1250 

Baronius, C. 204, 234 
Annales EcclesiaSiici 219, 221, 225, 234, 

406, 420, 421, 436 
Annales EcclesiaSiici, II (Rome, 1590) 

221, 222n, 224 
Annales EcclesiaSiici, II (Antwerp, 1597) 

1870, 221, fig. 170 
Annales EcclesiaSiici (Antwerp, 1598) 

221
Annales EcclesiaSiici (Antwerp, 16 01) 

221
Annales EcclesiaSiici (Antwerp, 16 17 ) 

221
Martyrologium Romanum (Rome, 1598) 

177, fig. 122 
Baronius, C., H. Spondanus and H. Ros- 

weyde

Generale Kerckelycke HiSlorie (Antwerp, 
1623) 51, 52, 54, 70, 73, 234-236, 
496

Basan, F. 91, 142 
Basle, KunStmuseum 82 
Bassano, Jacopo 

The Adoration o f  the Shepherds, Venice, 
San Giorgio Maggiore 99n 

The Battle o f  Greeks and Gauls (antique 
relief), Rome, Museo Capitolino 1870, 
i92n

Bauhuis, Bernard 26, 37, 269, 270, 366— 
368, 396, 440, 449, 472 
Epigrammata (Antwerp, 16x6) 269 
Epigrammata (Antwerp, 1620) 269 

Bauhuis, Bernard, J. Bidermann and B. 
Cabilliau
Epigrammata (Antwerp, 1620) 269 
Epigrammata (Antwerp, 1623) 269 

Bauhuis, Bernard and B. Cabilliau, Epi­
grammata, C. Malapert, Poëmata (Ant­
werp, 1634) 36, 55, 56, 268-271, 396, 
440, 449, 472, 486, 487 

Bayonne, Musée Bonnat 95 
Bellarmine, Robert 

Solida ChriSlianae Fidei DemonSratio 
(Antwerp, 16 1 1 )  65^ fig. 14 

Bellerus, Pieter 70 
Bellini, Giovanni 

Man o f Sorrows, London, National Gal- 
lery i82n

Bernini, Giovanni Lorenzo 48, 12 1 , 122, 
18 1
Altar, Rome, Sant’ AgoStino 177 
Design for monument o f  Alexander VII 

(drawing), Windsor CaStle, H.M. The 
Queen 48n 

Portrait o f  Urban VIII 285 
Tomb o f Urban VIII, Rome, St. Peter 

52, 238, fig. 12 
Bezoni, H.

America, V  (Frankfort, 1596) 530, 71, 
fig. 198

Biaeus, Jacobus: see Bie, Jacob de 
Biblia (Antwerp, 1537) 248n 
Biblia Regia (Antwerp, 1572) 306 
Biblia Sacra cum Glossa Ordinaria, I-V I 

(Douai-Antwerp, 16 17 )  19 3-19 7
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Biblia Sacra cum Glossa Ordinaria, I-V I 
(Antwerp, 1634) 195 

Bidermann, J. 269, 281, 282, 396, 441, 
473, 487; see also under Bauhuis, Ber­
nard
Epigrammata (Antwerp-Dillingen, 1620) 

281
Herodias (Dillingen, 1622) 281 
Heroum EpiSlolae (Rome, 1633) 281 
Heroum Epiiïolae, Epigrammata et H e­

rodias (Antwerp, 1634) 36, 55, 56, 
57n, 73n> 270, 280-283, 396. 44x>
4 4 9 , 4 7 3 , 487  

Bie, Jacob de 25, 32, 340, 77, 167-169, 
188, 202, 334-336, 341, 363, 364, 366, 
4 15 ,4 16 , 419, 429, 430 
Nomismata Imperatorum Romanorum 

(Antwerp, 16 17 )  28, 49, 61, 66, 82, 
188-193, 230, 231, 264, 335 

Biverius 398 
Blackwood 139, 172 
Blaisel, Marquis du 354 
Blois, Musée des Beaux-Arts 238 
Blosius, Ludovicus 260, 261, 404, 419, 439, 

448, 449, 467-469, 485, 486 
Opera (Antwerp, 1632) 30, 37, 38, 54- 

56, 260-265, 404, 419, 426, 427, 439, 
448, 449, 467-469, 485, 486 ^

Bloys, Loys de: see Blosius, Ludovicus 
Boemer, C.G. 142 
Boghe, G. 198
Boissard, Jean Jacques 358, 447, 448 

II. Pars Antiquitatum Romanorum 
(Frankfort, 1597) 44, fig. 58 

Romanae Urbis Topographia (Frankfort,

1597) 4 9 , %  133 
Bologna, Pinacoteca 540, 12 1 , 14 4  
Bologna, Giovanni da 

Altar o f  Liberty, Lucca, Duomo 180 
Design for  the Statue o f  Henry IV  

(drawing) 19 1 
Mercury, Florence, Museo Nazîonale 135  
Neptune (fountain sculpture), Florence, 

Boboli Gardens 47n 
Bologna, Giovanni and Pietro Tacca 

Statue o f  Henry IV  (lo§t) 19 1 
Bolswert, Schelte à 127, 244 
Bonacina, Martinus

Opera Omnia (Antwerp, 1632) 30, 256, 
258, 2590, fig. 205 

Bonartius, O.: see Boonaerts, 0 . 
Bonaventura, St. 194, 350 
Boonaerts, Olivier 291 

In Ecclesia&icum Commentarius (Ant­
werp, 1634) 30, 55, 56, 72, 291-294 

Borcht, Pietervander 8 6 ,118 , i72n 
The Coronation o f  the Virgin (woodcut 

after) 144 
David Poenitens (woodcut after) 1250 
PentecoB (woodcut after) 138 
The Tree o f  fesse (woodcut after) 90 

Bordoni, F. 19 1 
Borghese, Scipione 16 1- 16 3  
Borght, Joos van der 353 
Borja, Don Francisco de 

Las Obras en Verso (Antwerp, 1654) 218 
Las Obras en Verso (Antwerp, 1663) 218 

Bos, Cornelis 42
Bosio, Giacomo 34, 17 8 -18 1, 368, 369, 

404, 405, 421, 434, 448, 449, 461 
Crux Triumphans et Gioriosa (Antwerp,

16 17 ) 27, 28, 3 1, 34, 39, 47, 66, 68, 
69, 178-184, 210, 231, 2960, 369, 
404, 405, 421, 434, 448, 449, 461 

HiBoria délia Religione et lllma Militia 
di S. Giovanni Gerosolimitano (Rome, 
1594-1602) 179 

La triomfante e gioriosa croce . . .  (Rome, 
16 10 ) i82n, 368 

Bossius, H.
De Toga Romana Commentarius (Am­

sterdam, 16 7 1)  78 
Bossmans, P. 495, 496 
Bolton, Museum of Fine Arts 229 
Boudewyns, Michiel 

Ventilabrum Medico-Theologicum (Ant­
werp, 1666) 73, fig. 36 

Boyvin, Jean 314, 372, 442 
Le Siège de la Ville de Dole (Dole, 

1637) 314, 372 
Le Siège de la Ville de Dole (Antwerp, 

x<$38) 33, 36, 61, 62, 3 14 -3 16 , 319, 
332n> 372-376, 389, 390, 442, 443, 

4 4 7 , 490
Boyvin, René and Antonio Fantuzzi 

The Contait between Minerva and Nep-
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tune (engraving after Rosso Fiorenti-

oo) 357 
Brant 37, 485 
Brant, Jan 15 1 ,  i53n 
Breu, Jorg the Younger 

The Resurreétion o f Chrift (woodcut) 134 
Breviarium Monafticum (Rome, 16 13 )  47, 

178°, fig- 124 
Breviarium Romanum (Antwerp, 1575) 

1 18
Breviarium Romanum (Antwerp, 1603) 88 
Breviarium Romanum (Antwerp, 1606) 88 
Breviarium Romanum (Antwerp, 16 14) 28, 

32, 45, 46, 49, 51, 62, 63, 67-71, 73, 
740, 88, 890, 97, 100, 1 18 - 15 1 ,  1 7 1 -  

173, 177, 210, 399, 432, 447, 448, 
454-456, 458 

Breviarium Romanum (Antwerp, 16x8)
126, 127, 133, 136, 137, 139, 143, 146 

Breviarium Romanum (Antwerp, 1628)
12 1, 125, 127, 129, 134, 136, 138, 145, 
148

Breviarium Romanum (Antwerp, 1636) 
124, 127, 132, 133, 136, 137, 139, 143, 
146

Breviarium Romanum (Antwerp, 1639)
127, 128, 132, 133, 136, 137, 139, 143, 
146

Breyel, Jacob 499, 500 
Broeck, A. Van den 499, 500 
Brogiotto, Andréas 285, 369 
Brogiotto, Timantino, G.B. 370 
Broyel, Abraham van 100 
Brueghel, Jan the Elder 

Sight, Madrid, Museo del Prado 166 
Brussels

Musées royaux des Beaux-Arts de Bel­
gique 48n, i45n, x82n, 29on, 295, 
2960, 322-324 

Notre-Dame-de-la-Chapelle 1540 
Royal Library 188, 193, 198, 226, 244, 

246, 291, 344 
Bry, Théodore de 53n, 7 1 

Paci Studere Praeffat quam Bello (engrav­
ing after J.J. Boissard) 358 

Bührle, Emil 170 
Buontalenti, Bernardo

W'tndow design (drawing), Florence,

Print Room of the Uffizi 43 
Burch, Hendrik Frans van der 174 
Burchard, Ludwig 130 
Burger 354 
Burgundia, A.a.

Mundi Lapis Lydius (Antwerp, 1639) 
69, fig. 24 

Burton, W.
The Description o f  LeiceStershire, I (Lon­

don, 1622) 201 
Buft o f Pseudo-Seneca (antique sculpture), 

Antwerp, Rubenshuis x66n 
Buft o f Pseudo-Seneca (antique sculpture), 

Zürich, Archeologische Sammlung der 
Universitàt 166 

Butkens, Christophe 
Trophées . . .  de la Duché de Brabant 

(Antwerp, 16 4 1) 70, fig. 28 
Trophées . . .  de la Duché de Brabant 

(The Hague, 1724) 7m  
Cabilliau, Baldwin 269, 396, 440; see also 

under Bauhuis, Bernard 
EpiHolarum Heroum et Heroidum Libri 

quatuor (Antwerp, 1636) 289 
Caesar, Caius Julius 188, 341, 342, 3430,

4 4 4 . 445 
Calando, E. 290 
Calcagni, Antonio 

Statue o f  Sixtus V, Loreto 1220 
Capponius, Aloysius 216 
Caraffa, Petrus Aloysius 288, 470, 471,

4 7 4 . 475 
Caramuel Lobkowitz, J.

Basis Monarchica (s.l., s.d.) 228 
Carlo Borromeo, St. 209, 318, 376 
Carlos, Infante Don 3 5 1 -3 5 3 , 355 
Carnero, A.

HiHoria de las Guerras Civiles (Brussels, 
1625) 228 

Caroso, Fabrizio 
Il Ballarino (Venice, 158 1)  50, 213, fig. 

164
Carracci, Annibale 

The Assumption o f the Virgin, Bologna, 
Pinacoteca 144 

The Assumption o f the Virgin, Rome, 
Santa Maria del Popolo 99 

Carracci, Lodovico 12 1
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Madonna dei Bargellini, Bologna, Pina- 
coteca i2 i  

Cesi, Cardinal 79, 82,190  
Chapuis, J .J. 354
Charles V  281, 318, 3 19 ^  351, 352, 371, 

372, 376
Charles V as Ruler o f the World (attributed 

to Rubens), Salzburg, Residenzgalerie 

3540
Chatsworth, Duke of Devonshire 140 
Chaumeau, J.

HiSloire de Berry (Lyons, 1566) 43, fig. 5 
Chaumont, Mlle de 290 
ChifSet, Ûaude 337 
Chifflet, Jean Jacques 280a, 318  
Chiffiet, Philippe 3m , 33, 36, 37, 59, 61, 

63, 64, 217, 278-280, 314-319» 3 7 °-  
381, 389, 390, 393, 394, 443 
Concilii Tridentini. . .  Canones et Décréta 

(Antwerp, 1640) 33, 63, 3 16 -319 , 
377- 3 82 , 393- 395» 4 4 3 , 4 4 7 , 4 9 1-  
493

Sacrosanù't et Oecumenici Concilii Tri- 
dentinis Canones et Décréta (Antwerp, 
[16 44]) 3 17  

Sacrosanâi et Oecumenici Concilii Tri- 
dentinis Canones et Décréta (Antwerp, 
^ 7 4 )  317, fig. 264 

Cicero 1590 
Opera Omnia (Hamburg, 16 18) 58, 303, 

fig. 252 
Cigoli, Lodovico 19 1 
Clemens, Dominique Bernard 354 
Clement VIII, Pope 4 31,4 32 , 434 
Cleopatra 216
Cleveland, Museum of Art, Holden Col­

lection 3050 
Cnobbaert, Jan 25, 67, 68, 205, 297 
Cock, Hieronymus 41, 42, 2960 
Coeberger, Wenceslas 363, 364 
Collaert, Jan (Hans) 34n, 194, 196-198, 

204, 214, 215, 2 18 -22 1, 246, 401, 402 
Colonna, Ascanio 77
ConStantine, Emperor 180, 198, 281, 341,

342 , 343n 
Conti, Prince de 298
Copenhagen, Statens Museum for KunSt, 

Print Room 12 1 , 147, 164, 224

Corderius, Balthasar: see Cordier, Balthasar 
Cordier, Balthasar 27, 249-254, 271-274, 

382-386, 426, 427, 438-440 
Catena Patrus Graecorum in S. Joannem 

(Antwerp, 1630) 253-255, 382-385,

4 3 9 , 467, 4 68 
Catena sexaginta quinque Graecorum Pa­

trum in S. Lucam (Antwerp, 1628) 29 , 
53 , 54 , 249- 2 5 3 , 259 , 276n, 333, 382, 
383, 426, 427, 438, 448, 449, 466, 
467, 483

Expositio Patrum Graecorum in Psalmos 
(Antwerp, 1643) 72, fig. 32 

Opera S. Dionysii Areopagitae, I—II 
(Antwerp, 1634) 30, 40, 54-56, 71, 
271-277 , 385, 386, 396, 440, 448, 
449, 468, 472,487 

Coriolano: see Longo a Coriolano 
Correggio

The Virgin and St. George, Dresden, 
Staatliche Gemâldegalerie 2290 

Cort, Comelis 
Christ as Salvator Mundi (engraving 

after M. Coxde) 19 1 
The Triumph o f  the Holy Trinity (en­

graving after Titian) 148, fig. 98 
Cortona, Pietro da 74 
Cosway, R, 107
Cotta, Charles 37, 217, 481, 482 
Coxde, Michiel 18 1 
Crayer, Gaspar de 

Portrait o f  the Infanta Isabella 213  
Creighton, Bishop and Mrs 275 
Croisette, Princess of: see Bailliencourt, 

Johanna de 
Croy, Alexander de 167 
Croy, Charles de 16 7 ,18 8  
Cuallart, Egidius 353 
Curtius, C.

Virorum IlluStrium ex Ordine Eremita- 
rum AuguStini Elogia (Antwerp, 1636) 
68, fig, 23 

Daelhem, M. Van 
Arca Honoraria ChriSti et Sanâorum 

(Antwerp, 1628) 67, fig. 18 
Danser Nijman, J. 222 
Danti, Vincenzo 

Statue o f  Julius III, Perugia i22n
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Darius 337 
David, J.

ChriUeliicken Waerseggher (Antwerp,
1603) 47, fig. 9 

Veridicus ChriStianus (Antwerp, 1606) 

4 7 . 10
Desselmans, A. 300, 386 
Détroit, Inftitute of Arts 15a 
Diepenbeeck, Abraham van 6on, 200, 201, 

2 1 1 ,  247, 355, 356, 360, 483 
Title-page for A âa  Sanâorum, I  (en­

graving after) 71, fig. 29 
Title-page for Afbeeldinghe van d’Eer- 

ffe Eeuwe der Societeyt fesu  (engrav­
ing after) 46, 70, fig. 8 

Title-page for M. Boudewyns, Ventila- 
brum Medico-Theologicum (engraving 
after) 73, fig. 36 

Title-page for A. a Burgundia, Mundi 
Lapis Lydius (engraving after) 69, fig.

24Title-page for C. Butkens, Trophées . . .  
de la Duché de Brabant (engraving 
after) 70, fig. 28 

Title-page for C. Hazart, Kerckelycke 
Hiftorie vande Gheheele Werelt (en­
graving after) 73, 236, fig. 37 

Title-page for G. de St. Vincent, Opus 
Geometricum Quadraturae Circuli (en­
graving after) 71, fig. 30 

Dietrichftein, Prince-Cardinal Francisais 
von 272, 277, 448, 449, 487 

Diocletian, Emperor iÔ9n 
Dionysius the Areopagite 271-277, 440 
Dodoens, Rembertus 

Hiftoire des plantes (Antwerp, 1560) 
248n

Dœtechum, Jan van 41 
Doetechum, Lucas van 41 
Dolce, L. 4 5 ,12 1  
Dole, M. de 

Den Spighel vanden Berowhebbenden 
Sondaer (Antwerp, 1645) 72, fig. 33 

Dort, S. Van 
Den Métamorphosés ofte Herscheppinge 

van Ovidius Naso (Antwerp, 1650) 
58, 72, 303, fig. 253 

Dosio, Giovanni Antonio

Tomb o f  Antonio Massa d i Gallese, 
Rome, San Pietro in Montorio 40n 

Dresden
KupferStichkabinett 129, 1350, 1720 
Staatliche Gemâldegalerie 50, 229n 

Dublin, National Gallery of Ireland 126 
Düsseldorf, Kunstmuseum 51 
Duns Scotus, John 351, 353, 355 
Duysent, Cornelis 201 

Title-page for C. Salluftius Crispus (en­
graving) 2330 

Dyce, Rev. A. 184 
Dyck, Anthony van 

Portrait o f Frederik de Marselaer 345 
Edinburgh, Print Room of the National 

Gallery of Scotland 440, 314  
Elzevier 2330, 376 
Emmius, U.

Graecorum Res Publicae (Leiden, 1632) 

74 n> 2 0 i. fig- 39 
Emperor Titus (antique sculpture) Rome, 

Vatican Museum 79 
Ennius 

Annales 15 7 ,15 9 0  
Epidetus 155
ESte, Alessandro d’ 216, 436 
EStrix, G. 281, 317, 419, 420 
Euclid 102 
Eusebius 

Life o f Conïlantine 180 
Faber Bambergensis, Johannes 165 
Faenza, Pinacoteca Civica 45n 
Fairfax Murray, C. 94, 98 ,164  
Fantuzzi, Antonio 357 
Farnese, Cardinal 165
Farnese Flora (antique sculpture) Naples, 

Museo Nazionale 82 
Farnese Hercules (antique sculpture) 

Naples, Museo Nazionale 241, 309 
Fafîi Mariant (Antwerp, 1633) 203, 205, 

fig. 15 1  
FauStina, Empress 79
Ferdinand, Cardinal-Infante 232, 297, 

2990, 300, 3 1 1 ,  314, 317, 324. 3 2 5 , 
327-330, 3320, 333, 351, 352, 364, 
365, 389, 426, 498-500, 504, 505, 507-

5 °9
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Ferdinand II, Emperor 53, 250, 25m , 260, 
404

Ferdinand III, King of Hungary, Emperor

253- 255 . 341 . 342 , 385. 4 3 9 . 44 5 . 446  
Ferdinand Franz of Habsburg 337 
Fermo, Pinacoteca Civica 128, i29n 
Ferrari, 0 .

De Re VeBiaria Libri septem (Padova, 
1685) 78, 80 

Ferrarius, J.B.
Hesperides sive de Malorum Aureorum 

Cultura et Usu Libri quatuor (Rome, 
1646) 74n 

Fertility (engraving) 44, 168, fig. 1 15  
Flavissae Poeticae (Antwerp, 1657) 73, fig. 

35
Florence 

Boboli Gardens 47n 
Palazzo Pitti 152, i58n, 166 
Palazzo Vecchio 229 
Print Room of the Uffizi 43, 1920 
San Lorenzo 47, 180 
Santa Croce 47 

Floris, Cornelis 42, 1530 
Floris, Frans 

Roman sketchbook (drawings) Basle, 
Kunstmuseum 82 

Vanity, New York, Central PiAure Gal- 
leries i53n 

Fontaine, Meliton de 353 
Fontana, Domenico 12 1  

Tomb o f Pope Pius V, Rome, Santa Ma­
ria Maggiore 1040, 120 

Fontana, Domenico and Leonardo da Sar- 
zana
Tomb o f Pope Nicholas IV, Rome, Santa 

Maria Maggiore 120 
Foppens, J.F.

Bibliotbeca Belgica 244 
Foquet 134 
Formosus, Pope 319 
Francavilla, P. 19 1 
Fries, Count Moriz von 149 
Fulligatus, Jacob 

Vit a R. Bellarmini (Antwerp, 16 3 1)
3°9n, fig. 256

Funeral Monument for Charles-Alexandre, 
Duke o f  Croy, Brussels, Notre-Dame-de-

la-Chapelle i54n 
Gabutius, Johannes Antonius 368, 420 
Galle, Cornelis I 28-31, 33-36, 38, 40, 54, 

57, 60, 62, 63, 67, 68, 77, 78, 80, 81, 
84, 97. 99. I l8 , 127, 128, 15 1 ,  15 3 -  
155, 158, 162-164, *68, 170, 178,
182-184, i8 7. 225, 227, 229-231, 236, 
238, 240-242, 2430, 244, 245, 247, 251, 
253. 254. 257-259. 2600, 262, 264, 265, 
267, 270, 273-276, 279, 283-287, 289, 
291, 293, 295, 300, 304, 305, 308, 3 1 1 ,  
316, 318, 325, 335, 336, 338, 340-342, 
371 . 375 . 380, 381, 387- 395 . 398 , 402- 
404, 410, 4 1 x, 418, 425, 427-430, 457- 
459, 463, 465-468, 470, 471, 473, 475, 
488, 491
Coin o f  Empress FauUina (engraving) 

79 , % • 45
Portrait o f  L. Blosius (engraving) 2640 
Portrait o f  Cardinal A. Caraffa (engrav­

ing) 288, 289, 470, 471, 474, 475, 
488, fig. 236 

Portrait o f F. De Marselaer (engraving 
after Van Dyck) 345 

Portrait o f  Pope Urban VIII (engraving) 
284, 285, 471, 473, 474, 488, fig. 231 

Title-page for F. De Marselaer, Legatus 
(engraving) 345, 347, fig. 284 

Galle, Cornelis II 35, 36, 3 1 1 ,  318, 320-
326, 345 , 347 , 349 , 388, 394, 395, 408, 
409, 4x1, 491-493 

Galle, Jan (Johannes) 32, 146, 282, 284, 
289, 295, 300, 305, 306, 308, 319, 320, 
326, 447, 469-481 

Galle, Philip 
The Colossus o f Rhodes (engraving after 

M. van Heemskerck) 108, fig. 64 
Galle, Théodore 32, 34, 77, 78, 80, 88, 89, 

91-97, 99 -10 1, 103, 105-108, 110 , I I I ,  
1x3, 1 15 , 1 17 , 119 , 12 1 , 123, 125, 127,
129, 13 1 ,  133, 134, 138, 14 1, 145, 148,
149, 153, 154, 158, 162, 166, 17 1 , 18 1,
207, 210, 215, 217, 218, 225, 227, 242,
245-247, 251, 254, 262, 2640, 267, 
274, 286, 308, 309, 338, 447, 450-469 
Border décorations for the Missale Ro- 

manum (engravings) 88, 451-453 
Bul7 o f Seneca (engraving) 154, 456
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Portrait o f Juiïus Lipsius (engraving) 

1:54> 4 5 6
Title-page for  J. Lipsius, L.A, Senecae 

. . .  Opera . . .  Omnia (engravings) 
155, fig5- 102> I03 

Title-page for Vitae Patrum (engraving) 
200 

Gallemart 193
Gaâon, Duke of Orléans 278 
Gautier, Léonard 

Portrait o f  St. Dionysius the Areopagite 
(engraving) 272, fig. 216 

Geertgen tot Sint Jans 
The Nativity, London, National Gallery 

128
Gelresche Rechten des Ruremundtschen 

Quartiers (Roermond, 1620) 27, 50, 
2 12 -2 15

Gemma Auguüea (ancient gem), Vienna, 
KunfthiStorisches Museum 190 

Genoa, Sant' Ambrogio 54n, 95, 137, 150 
George III of England 233 
Gevartius, Caspar 166, 1690, 232, 323, 

327. 329. 330 . 33m , 337, 341, 364. 365> 
414, 445, 446, 499, 500, 504, 508, 509 
Pompa lntroitus Perdinandi (Antwerp, 

1642) 290, 58, 59, 70, 1690, 327- 
334, 498-500, 504, 507-509 

Ghent, Church of St. Midiael 170 
Ghent, De 298
Ginetti, Marzio 359, 360, 3620 
Giulio Romano 103 

The Battle o f ConMantine, Rome, Vatican 
Museum 1360 

Décorations o f  the Stalle del Te, Mantua, 
Palazzo del Te, io4n 

Design for the Décoration o f the Stalle 
del Te (drawing), Paris, Cabinet des 
Dessins du Musée du Louvre 1040 

The Vision o f  ConStantine, Rome, Vati­
can Museum 36 m 

GiuStiniano, P.
Delle Guerre di Fiandra Uhri IV  (Ant­

werp, 1609) 229, fig. 178 
Glasgow, Art Gallery 2900 
The Gloripcation o f Chri3 (engraving) 177, 

fig. 122 
Godion 503

Goes, Marinus van der 34^ 296, 297, 
2990
Portrait o f Cardinal-Infante Ferdinand 

(engraving after Jan van den Hoecke) 

297
Goll van Francken§tein, J. 105, 134 
Goll van FranckenStein, J. the Younger 

134. 142 
Goltzius, Hendrik 

Quis evadet (engraving) 1 17  
Goltzius, Hubert 201-203, 334-336, 341,

3 42 , 363, 364 > 366, 415. 4 I 9 > 444- 446. 
448, 449, 478-481, 484, 486, 489, 496,

497
Caesar Auguüus sive Hiiïoriae Imperat, 

Rom. ex antiquis Numismat. ... (Bru­
ges, 1574) 334 

Faîti MagiSlratuum et Triomphorum Ro- 
manorum (Bruges, 1566) 33, 334, 
335 . 4 30

FaMi MagiSlratuum et Triomphorum Ro- 
manorum (Opera Omnia, I) (Ant­
werp, 1644) 335, 444, 445 

Graeciae, eiusque Insularum et Asiae Mi- 
noris Nomismata (Opera Omnia, III) 
(Antwerp, 1644) 203, 335, 336, 444, 

445
Graeciae Universae Asiae que Minoris et 

Insularum Nomismata (Antwerp,
16 18 ) 26, 50, 56, 74n, 201-203, 215, 

335
Icônes Imperatorum Romanorum (Opera 

Omnia, V) (Antwerp, 1645) 36, 40, 
60, 68, 71, 72, 335, 336, 340-343, 
390, 391, 4 15, 416, 445, 446, 481, 
489

C. lulii Caesaris, AuguSii et Tiberi N o­
mismata (Opera Omnia, II) 82, 189,

335 . 4 4 4 . 445
C. Julius Caesar sive HiËoriae Imperato­

rum Caesarumque Romanorum ex an­
tiquis numismatibus reüitutae Liber 
Primus (Bruges, 1563) 4 1, 334 

Opera Omnia (Antwerp, 1708) 338, 

342 , 343
De re nummaria Antiqua, II (Antwerp, 

1708) 189 
Romanae et Graecae Antiquitatis Monu-
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menta (Opera Omnia), I-V  (Antwerp, 
1644-45) 40, 54, 69, 334-343, 366, 
444-446, 448, 449, 467, 471, 472, 
478-481, 493 

Sicilia et Magna Graecia s'tve Hilîoriae 
Urbium et Populorum Graeciae (Bru­
ges, 1576) 202, 334, 335 

Siciliae et Magnae Graeciae Hilîoria 
(Opera Omnia, IV) (Antwerp, 1644) 

335 , 445
Thesaurus Rei Antiquariae Huberrimus 

(Antwerp, 1579) 44, 168, fig. 1 15  
Vivae Omnium fere Imperatorum Imagi­

nes a C. Julio Caes. usque ad Caro- 
lum V et Ferdinandum (Antwerp,
1557) 334 

Gonzaga, Vincenzo 209 
Gorcum, J. Van 

’t Bosch der Eremyten ende Eremitinnen 
(Antwerp, 1644) 198, fig. 144 

Gordon 139 
Goubau, F.

ApoStolicarum Pii Quinti Pont. Max. 
EpiMolarum Libri quinque (Antwerp,
1640) 69, 505, 506, fig, 26 

Gramaije 495, 496
Grasse, Ancient Cathedral of Our Lady 292 
Gregory XV, Pope 223, 225, 406, 436 
Grenoble, Musée des Beaux-Arts 148 
Groningen, Groninger Museum voor Stad 

en Lande 97, 98, i5on 
Guicciardini, F.

De Oorlogen van Italien (Dordrecht, 
1599) 49, 66n, fig. 134 

Habbeck, Van 427
Haeften, Benedidus (Jacob) van 34, 40, 

55n, 272, 273, 294-296, 299, 396-398,
441,442,449
Regia Via Crucis (Antwerp, 1635) 40, 

57, 294-296, 396-399, 441, 442, 449, 
469, 470, 474, 489 

Haen, Willem de 128
Haer, Franciscus van 4on, 226, 227, 232, 

399, 400, 402, 422, 436, 437, 448, 449, 
464
Annales Ducum seu Principum Braban- 

tiae totiusque Belgii, I—III (Antwerp, 
1623) 30, 3 1, 40, 5 1, 60, 61, 66, 69,

7 1, 73, 226-234, 241, 329, 399, 400, 
402, 422, 436, 437, 448, 449, 463, 
464, 482 

Hagelis, Bernard 159 
Hague (The)

Mauritshuis 82, i45n 
Royal Libray 365 

Halicarnassus, Mausoleum io8n 
Hamerius 426 
Hannibal 216  
Hanswyck, Florent van 353 
Hanzelet, J. 1 19
Haraeus, Franciscus: see Haer, Franciscus 

van
Hartshorne, Albert 298 
Hasrey, Jan 1 1 9 , 1 3 1 ,  399 
Hazart, Cornelis 

Kerckelycke Hiftorie vande Gheheele 
Werelt (Antwerp, 1667) 73, 236, fig. 

37
De Kerckelycke Hiîtorie, IV  (Antwerp, 

16 7 1)  343 
Triomph der Pausen van Roomen (Ant­

werp, 1678) 208, 218, 221, 223, 273 
Head of Seneca (antique sculpture), Zü- 

rich, Archâologische Sammlung der Uni- 
versitât 166, fig, 1 1 3  

Head of Seneca (antique sculpture), Ant­
werp, Rubenshuis i66n, fig. 1 12  

Hecquet 293
Heemskerck, Marten van 108 

Niobid (drawing), Berlin, Kupferftichka- 
binett i6pn 

Heinsius 366, 367 
Hemelaers, Jan 167, 306 

Imperatorum Romanorum Numismata 
Aurea (Antwerp, 16 15 )  32, 33, 43, 
44, 46, 5 1, 72, 167-170 , 3430, 429, 
430

Imperatorum Romanorum Numismata 
Aurea (Antwerp, 1627) 168 

Hendrickx, Gillis 146 
Hendriks 222
Henry IV, King of France 310  
Heyden, Van der 227, 400 
Higuera, Hieronymus de la 320, 443, 444 
Hittoria Ecclesiae ChriSi (Basle, 1559— 

1574) 220
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Hoecke, Jan van den 297, 348n 
Hoefnagel, Joris 

Allegory o f the Brevity o f Life, Lille, 
Musée des Beaux-Arts 1 17  

Hoet, Gérard the Younger 130, 134, 233 
Hompes, Johan (Jan) 25, 212, 214, 401,

495. 496 
Hondeghem, François van 353 
Hondius, J. 227, 402 
Hontsum, Seger van 278 
Horace 117 , 269 
Horft, Nicolaas van der 259, 318 
Huberti, F. 137
Hugo, Herman 241, 242, 3320, 402-404, 

437, 465
Ohsidïo Bredana (Antwerp, 1626) 28, 

3°, 52> 59, 73, 183, 240-244, 3320, 
402-404, 437, 448, 449, 465, 483 

Obsidio Bredana (Antwerp, 1628) 242 
Pia Desideria (Antwerp, 1624) 247 
The Stege o f Breda (Antwerp, 1627) 242 
Le Siège de la Ville de Breda Conquise 

par les Armes Du Roy Philippe IV 
(Antwerp, 16 3 1)  242 

Sitio de Breda a las Armas del Rey Don 
Phelipe IV  (Antwerp, 1627) 242 

Huquier, G. 14 2 ,149 , 183, 2 1 1 ,  293 
Huys, Frans 41 
Huys, Pieter 41
Iconismus Apicis . . .  (antique relief), 

Rome, Temple of Vespasian 81 
Iconismus Circensium . . .  (antique relief), 

Rome, Vatican Museum 81 
letswaard, D. 333
Inscriptionum Antiquorum . . .  Liber (Lei­

den, 1588) 57, 303, fig. 250 
Isabella the Catholic 351 
Isabella Clara Eugenia, Infanta 174, 212, 

213, 226, 227, 232, 241, 256, 278, 279, 
28on, 317, 324, 370, 371, 437, 440, 441 

Janssen, Andries 499, 500, 504, 505 
Janssens, Abraham 

Portrait o f Ju if us Lipsius (loft) 156 
Scaldis and Antverpia, Antwerp, Konink­

lijk Museum voor Schone Kunften
292, %  177

Janssonius 289

Jegher, Chriftophe 132, 136, 137, 143,
2 57n> 258 , 34I—343 

Jerome, St. 199, 281 
Jode, Pieter de 

Infante Don Carlos (engraving) 354n 
Portrait o f  Julfus Lipsius (engraving after 

A. Janssens) 156, fig. 104 
Jode the Younger, Pieter de 

Theatrum Pontificum (Antwerp, 16 5 1) 
221

Joly, Hugues-Adrien 124, 13 1 ,  132, 143, 
14 6 ,150 , 248 

Jonghe, Boudewijn de 353 
Julianus of Saint Jufta 320, 443, 444 
Julius III, Pope 1 15 , 317, 443 
Kassei, Staatüche Gemaldegalerie 138 
Keerbergen, Jan van 25, 43, 193, 196-198 
Kempis, Thomas à 295 
Kerrich, Rev. R.E. 333 
Kolkhorft, G.A. 243n 
Labata, F.

Thesaurus Moralis (Antwerp, 1652) 221 
Lafreri, Antonio 

Roma (engraving) 82 
Lalaing, Countess of: see Ligne-Arenberg, 

Marguerite de 
Lambert, F. 300, 386 
Lansselius, Petrus 

Sanâi Dionysït Areopagitae Opera 
Omnia quae extant (Paris, 16 15 ) 272, 
2730, 386, fig. 216 

Lapide, Cornelis a: see Steen, Cornelis van 
der

Larmessin, N. de 244
Lasne, Michel 34n, 133, 139, 146, 188, 

203 , 335
The Adoration o f the Shepherds (engrav­

ing) 129 
Pentecoli (engraving) 138 

Laurier, A. du 
Hilioria anatomica humani corporis 

(Paris, [1600]) 490 
Lawrence, Sir Thomas 105, 134, 139, 172, 

189, 2 11 , 231, 243, 265 
Lebey de Batilly, J.

Emblemata (Frankfort, 1596) 358 
Leembruggen, G. Jzn. 172 
Leeft, Anton van
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AU Saints (woodcut after P. Van der 
Borcht) i i  8 

The Assumption o f  the Virgin (woodcut 
after P. Van der Borcht) 1 18  

ChriU on the Cross (woodcut after P.
Van der Borcht) 86, i72n 

David Poenitens (woodcut after P. Van 
der Borcht) 1 18  

The LaM Supper (woodcut after P. Van 
der Borcht) 118  

The Nativity (woodcut after P. Van der 
Borcht) 118  

PentecoU (woodcut after P. Van der 
Borcht) 1 18  

The Resurreâion o f  Chrilt (woodcut after 
P. Van der Borcht) 1 18  

Leganes, Marquis of 442, 443 
Lely, Sir Peter 177 
Lempereur, J.D . 91, 214 
Lenaert, Jan 342, 391, 404, 491 
Leningrad, Hermitage 74n, 128, 129, 14 1, 

163, 169, 1870, 192, 232, 302, 3 13 ^  
342, 348n 

Léon, S. de 
ln  EcclesiaSticum . . .  Expositio & llluStra- 

tio (Antwerp, 1640) 70, fig. 27 
Leonardo da Vinci 14 0 ,14m  
Leoni, Leone 

Monument to Gian Galeazzo Medici 
(Milan, Duomo) 47, 180 

Leoni, Ottavio 
Portrait o f  Urban VIII (engraving) 285, 

fig. 233 
Leontius 198
Lessius, Léonard 18 1, 184, 186, 187, 245, 

404, 405, 434, 435, 437, 448, 449, 461, 
465
De Jultitia et Jure (Antwerp, 1609) 186 
De JuStitia et Jure (Antwerp, 16 12 )  186 
De Jultitia et Jure (Antwerp, 16 17 )  48, 

49, 52, 18 1, 184-188, 404, 405, 426,

4 3 4 . 4 3 5 . 4 4 ®. 4 4 9 . 4 61 
De Jultitia et Jure (Antwerp, 16 2 1)  186 
De JuStitia et Jure (Antwerp, 1626) 186, 

187
De JuStitia et Jure (Antwerp, 1632) 187 
Opuscula (Antwerp, 1626) 24-246, 426, 

4 3 7 . 4 4 ®. 4 4 9 .465. 466

Lhermite, Triâan: see Tristan, François 
Ligne-Arenberg, Marguerite de 25 
Lille, Musée des Beaux-Arts 117 , 3480 
Limborch, H. van 127 
Lipsius, JuStus 25, 37, 77, 116 , 154, 156 - 

158, 16 1, 167, 301, 329, 365, 366, 370, 
388, 396, 406, 415, 431, 433, 442, 448, 

4 4 9 . 4 7 °
L. Annaei Senecae . . .  Opera , . .  Omnia 

(Antwerp, 1605) 154, 155 
L. Annaei Senecae , . .  Opera , . ,  Omnia 

(Antwerp, 16 15 )  3 1, 154-167 , 276, 
299 . 365. 406, 4 3 3 . 4 4 7 . 4 4 ®. 455 -  
4 5 9

L. Annaei Senecae . . .  Opera . . .  Omnia 
(Antwerp, 1632) 39, 162, 166, 299, 
301, 442

L. Annaei Senecae . . .  Opera . . .  Omnia 
(Antwerp, 1652) 16 2 ,16 6  

De ConStantia Libri duo (Antwerp, 
1584) 1590, 302 

EpiStolae (Antwerp, 159 1)  1590 
Manuduâio ad Stoicam Philosophiam 

Libri III  (Antwerp, 1604) i59n, 302 
De Militia Romana Libri V  (Antwerp, 

1595) i59n, 302 
Opera Omnia, I- IV  (Antwerp, 1637) 

3 7 . 39 . 4°. 57 , 58 , 6s, 69, 70 , 72, 
299-309, 329, 366, 388, 396, 415, 
426, 442, 448, 449, 470, 473, 475, 
476

Politicorum sive Civilis Doilrinae Libri 
sex (Antwerp, 1588) 1580 

Tacitus cum notis (Antwerp, 1607) 299 
Tacitus cum notis (Antwerp, 1627) 39, 

299, 301, 442 
Liutprand 3 19 -32 1, 443 

Opera (Antwerp, 1640) 62, 63, 70, 71, 
319-324, 393- 395 , 4 13-4*5. 4 4 3 . 
4 4 4 , 4 7 7 , 4 7 8 , 490- 4 9 2 , 505 

Lobo, Edoardo 386, 387 
Lœmans, Jacob 335 
Lom, ChriStiaan van 7m  
Lombardi, Alfonso 

Madonna and Chiïd with Saints John  
the BaptiSt and John the Evangelist, 
Faenza, Pinacoteca Gvica 4q.n 

Lommelin, Adriaan
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Title-page for C. Hazart, De Kerckelycke 
Hittorie, IV  (engraving) 343 

London 
British Library 89n 
British Museum 138, 200, 2420 
Buckingham Palace 144, 1450 
Courtauld InStitute of Art 17 1  
National Gallery 116 , 128, i82n, 2 11 ,

243. 245
Whitehall, Banqueting House 292 

Longo a Coriolano, Francesco 33, 223-223, 
406, 422, 436, 448, 449, 482 
Summa Conciliorum Omnium (Antwerp,

1623) 33, 51, 62, 64n, 67, 70, 223- 
226, 317, 318, 406, 422, 436, 448,

449- 463, 464. 482 
Loon, Théodore van 52, 66, 345-34 7  
Louis XIII, King of France 278, 300, 3 10 -  

312, 386, 387, 404, 503 
Lucas, François 15 5 ,16 6 , 406 
Lucca, Duomo 180 
Luckius, J.J.

Sylloge Numismatum Elegantiorum 
(Strasbourg, 1620) n 5 n

Luitprandus: see Liutprand 
Luther, Marten 220 
Lysippus 309
Maarseveen, Hendrik van 265 
Macrobius 

Saturnalia 102 
Madrid

Academia de San Fernando 18 1, 250 
Convent of the Descalzas Reales 220,

3I 3n
Museo del Prado 97, 98, 100, 12 1 , 140, 

144, 148, 166, 213, 2330, 3130, 3320 
Mairhofer, Matthias 34, 407 
Malapert, Charles 269, 396, 440; see also 

under Bauhuis, Bernard 
Malchion 198
Malcolm, John 134, 172, 231, 265 
Malcolm, John Wingfîeld 134, 172, 231, 

265 
Malineus 419
Mallery, Charles de 34n, 36, 270, 277, 282, 

283, 300, 399, 4 11 , 470, 486, 487 
Mallery, Philip de 203, 205 
A Man in Toga (antique sculpture), for-

merly Cesi Colle&ion, Rome 79 
Mander, Carel van 

Uytbeeldinghe der Figuren . . .  (Amster­
dam, 16 16) 222n 

Mangone da Caravaggio, Giovanni (at- 
tributed to)
Monument to Cardinal Enckevoort, 

Rome, Santa Maria dell’ Anima 42 
Mansion, Colard 41 
Mantegna, Andréa 102 
Mantelius, Johannes 306 

Dagh van Devotie (Antwerp, 1633) 68, 
fig. 22 

Mantua 
Palazzo Ducale 12 1  
Palazzo del Te 104J1 

Mantuano Giovane 222n 
Marforio (antique sculpture), Rome, Museo 

Capitolino 91 
Margaret of AuStria 216 
Marguerite de Navarre 310 
Maria, Infanta 253, 2550 
Maria de’ Medici 38, 3 10 -3 12 , 3130, 314,

372, 373. 387 - 4 IO~4I2 > 423> 5°3 
Mariette, P.-J. 124, 13 1 , 132, 143, 146, 

150, 189, 226, 239, 240, 243, 248, 265, 
290, 297-299, 340 

MarinuS: see Goes, Marinus van der 
Marseilles, Musée des Beaux-Arts 129 
Marsbag, D. 184
Marselaer, Frederik de 58, 59, 344-347, 

349, 408, 409, 500, 501 
KH PYKEIO N, sive Legationum Insigne 

(Antwerp, 16 18 ) 3470 
Legatus Libri duo (Antwerp, 1626) 52, 

66, 344, 346, 347, fig. 284 
Legatus Libri duo (Amsterdam, 1644) 

347n
Legatus Libri duo (Weimar, 1663) 347n 
Legatus Libri duo (Antwerp, 1666) 58, 

59, 69, 72, 344-349, 408, 409, 500- 
503

Martial 266, 269, 281, 282n 
Mascardi, AgoStino 37, 2 15 -2 17 , 370, 422, 

436, 448, 449, 463, 481, 482 
Silvarum Libri IV  (Antwerp, 1622) 37, 

50, 55, 56, 72, 2 15 -2 18 , 370, 422, 
428, 436, 448, 449, 463, 481, 482
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Mathieu, Charles 353 
Mathieu, Pierre 408 
Matthiesen Gallery 252 
Mauden, David van 255 

Discursus Morales in Decem Decalogi 
Praecepta (Antwerp, 1630) 259 

Spéculum Aurtum Vitae M ordis (Ant- 
werp, 16 3 1)  29n, 255-260 

Maxentius 180 
Maximus, St. 272, 440 
Mayor, W . 94 
Mayr, G.

Thomas à Kempis De Imitatione ChriBi 
Latinograecus (Augsburg, 16 15 ) 57, 
295, fig. 241 

Mechlin, St. John’s Church 126 
Mellan, Claude 

Portrait o f Urban VIII (engraving) 285, 
fig. 232 

Melzo, Cavalier 
Regole Militari (Antwerp, 16 1 1 )  213, 

fig. 163 
Menochius, J.S.

Brevis Explicatio Sensus Literalis totius 
S. Scripturae (Cologne, 1630) 195, 
fig. 137  

Meurs, Jacob van 2570 
Meurs, Jan van 25n, 29-31, 56, 58, 65, 

68, 7 1, 176, 195, 2x3, 217, 225, 227,
255-2 59. 330. 333. 334. 363 , 40 I> 4 °2, 
422, 448, 449, 495, 496, 504 

Michelangelo 
ChriB, Rome, Santa Maria sopra Mi- 

nerva 4 7 ,18 1 ,  i82n 
Medici Tombs, Florence, San Lorenzo 

47.180
Siîline Ceiling, Rome, Vatican Museum 

90
Michelangelo (attributed to)

Décoration o f  Sforza Chapel, Rome, 
Santa Maria Maggiore 42 

Milan
Biblioteca Ambrosiana 16 4 ,19 0  
Brera 14 1  
Duomo 4 7 ,18 0  

Missale Ordinis Pratrum B. Mariae Virgi- 
nis de Monte Carmelo (Antwerp, 1665)

126, 128, 132, 133 , 136, 137, 139, 143, 
146, 170

Missale Romanum (Antwerp, 1572) 86, 
i25n, 138 ,14 4 , i72n 

Missale Romanum (Antwerp, 1587) 87 
Missale Romanum (Antwerp, 1589) 87 
Missde Romanum (Antwerp, 1590) 87, 

89n
Missale Romanum (Antwerp, 1596) 87 
M issde Romanum (Antwerp, 1599) 87 
Missale Romanum (Antwerp, 1605) 87 
Missale Romanum (Antwerp, 1606) 87- 

89, i25n, 138 ,14 4 , 17 1 , i72n 
Missale Romanum (Antwerp, 16 10) 87, 

8 9 ,12 5 ,13 8 ,14 4  
M issde Romanum (Antwerp, 16 13 )  39, 

65, 67, 85-100, 118 , 1250, 138, 144, 
17 1 , i72n, 177, 178, 205, 431, 432,

447. 448. 451-453 
Missale Romanum (Antwerp, 16 16) 39, 

88, 89, 91, 93, 127, 129, 134, 136, 138, 
14 1, 145, 148, 170 -17 3 , 434, 460, 

Missale Romanum (Antwerp, 16 18) 88, 
91 . 93. 127, 129, 134, 136, 138, 14 1, 
145, 148, 17 1  

Missale Romanum (Antwerp, 16 19) 129, 
133. 1 3 8 , 139. H 6 

M issde Romanum (Toul, 16 2 1) 119  
Missale Romanum (Antwerp, 1623) 93,

127, 129, 134, 136, 138, 14 1, 145, 148 
Missale Romanum (Antwerp, 1627) 205 
Missale Romanum (Cologne, x629) 89,

138
M issde S. MonaBeriensts Ecclesiae (Ant- 

werp, 1632) 67, 68, 132 , 136, fig. 21 
Moeyaert, Claes 

The Triumph o f  Maria de? Medici (draw­
ing), Leningrad, Hermitage 3i3n  

Moncada, Francisco de 278 
Morel de Vindé, Vicomte 189, 243 
Moretus, Balthasar I 25-27, 3m , 32-38, 

52, 55n, 59-64, 68, 74, 87, 97, 117 , 118 ,
I2 3> 253. 254. 256, 157, 160-166, 17 1 ,
176, 18 1- 18 3 , 186-188, 203, 207, 208, 
210, 2 1 1 ,  2 13 , 217, 218, 224, 2250, 
226, 227, 231, 234, 241, 242, 244-247, 
250-252, 254, 258, 262, 264, 266-272, 
274, 276, 277, 279, 280, 282-284, 286,
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289, 290, 295, 296, 299, 304-306, 310, 
3 1 1 ,  31311, 3 i 4 -3 i6 > 318-323, 325, 326, 
33°, 3 34 . 3 35 . 336n> 338. 34°. 342. 344> 
34 5 . 3 49 . 363. 365- 4o8 . 4 IO- 4 29 . 4 7 4 .
4 7 5 . 4 9 5 . 490- 500 . 505, 306 
Inïtruftiom for the title-page o f the Bre­

viarium Romanum, Antwerp, Plantin- 
Moretus Museum 32, 123, 210, figs. 

7 5 -7 7
Moretus, Balthasar II 59, 335-337, 340,

343 . 34 5 . 347 . 363> 4o8> 4 °9  
Moretus, Catherine 34 
Moretus, Jan I 25, 26n, 77, 78, 307n 
Moretus, Jan II 91, 96, 10 1, 105, 119 , 123, 

13 1 ,  135, 142, 173, i7én, 363 
Morgues, Mathieu de 26, 340, 35, 36, 38, 

59, 310-3x2, 314, 372, 387-390, 410, 
411, 423, 489, 503
Diverses Pièces pour la Défense de la 

Royne Mere (Antwerp, 1638) 35, 
36n, 38, 59, 60, 298n, 3 10 -3 13 , 387- 
389, 4 10 -4 13 , 422-425, 476, 477, 
489, 503

Diverses Pièces pour la Défense de la 
Royne Mere (Antwerp, n.d.) 310 

Morisot, Claude-Barthélémy 285 
Mudzaert, Dionysius 2 19 -221 

Generale Kerckelycke Hiltorie (Antwerp,
1624) 220, 221, figs. 168, 169 

De Kerckelycke Hiïtorie (Antwerp, 1622) 
30, 50, 51, 62, 67, 69-71, 218-223, 
321

Muilman, D. 13 0 ,18 3  
Munich, Alte Pinakothek 48n, 50, 91, 129, 

138, 148, 18 1, 200, 205, 2330, 338,

339n> 3530 
Naples, Museo Nazionale 82, 168, 241 
Natalis, H.

Adnotationes et Meditationes in Evan- 
gelia (Antwerp, 1595) 430, fig. 7 

The Nativity (drawing after Joos van Win- 
ghe) Paris, Ecole Nationale des Beaux- 
Arts 1300 

Neapolis, Carolus 
Anaptyxis ad FaÏÏos Ovidii (Antwerp, 

1639) 61, 68, fig. 283 
Neeffs, Jacob 340, 68, 327, 330, 330

Portrait o f Cardinal-Infante Ferdinand 
(engraving) 330 

Neuburg, Jesuit Church 138 
New York 

Central Pidure Galleries 1530 
Hispanic Society of America 323, 3240 
Metropolitan Museum of Art 100, 147 
Public Library 118 , 196 

Neyman 130 
Nicholas of Lyra 193 
Nicolaij, N. de 

D e Schipvaert ende Reysen gedaen int 
Landt van Turckyen (Antwerp, 1576) 
248n

Nicolaus Lyranus: see Nicholas of Lyra 
N iobid  (antique sculpture) Naples, Museo 

Nazionale 168 
Noël, F.M. 252 
Nogaret, A.F.E. 122, 130, 226 
Nonnius, Ludovicus 201, 202, 320, 413, 

444, 445, 479, 481, 490, 491 
Commentarius in Huberti Goltzi Grae- 

ciam, lnsulas, et Asiam Minorem (Ant­
werp, 1620) 203 

Commentarius in Numismata lmp, Iulii 
Auguüi et Tiberii (Antwerp, 1620) 
82, 188

Diaeteticon (Antwerp, 1645) 72, fig. 34 
Diaeteticon (Antwerp, 1646) 72n 

Noort, Lambert van 41 
Noot, J. Van der 

De Poeticsche Werken (Antwerp, 1548)

4 3 . 5 i. %  <5 .
Novum lesu ChriSli Teüamentum (Ant­

werp, 16 16) 197, fig. 138 
Noyelle, Jacob de 294 
N.S.P.A.

Het Alderheylighfie Concili van Trente 
(Amsterdam, 1657) 317  

Het Alderkeylighîie Concili van Trente 
(Antwerp, 1809) 317  

Nutius, Marten 25, 43, 46n, 52, 65, 68, 
176, 281

Oberlin, Allen Memorial Art Museum 268 
Oâavarium Romanum (Antwerp, 1628) 

481
Olivares, Count-Duke 240, 322-324, 393— 

395 - 4 1 4 . 4 I 5> 4 7 8. 491
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Opmeer, Petrus 
Opus Chronographicum Orbis Universi 

(Antwerp, 16 1 1 )  650, fig. 13  
Ortelius, Abraham 188, 402 
Oslo, Nasjonalgalleriet 144, 26811 
Ottawa, National Gallery of Canada 173, 

18 1
Ottley, W. 252 
Otto I, Emperor 319 
Oudaan, Michiel 127 
Oudry, A. 354
Oultremannus, Henricus d’ 157, 160 

Descriptio Triumphi et Spefiaculorum . . .  
Alberto et Isabellae (Antwerp, 1602) 
50, 2 13, fig. 162 

Ovid 82, 102, 281, 282n, 303, 356 
Heroides 281 
Métamorphosés 357
Métamorphosés (Antwerp, 1595) 36m  
Métamorphosés (Amsterdam, 16 19) 

36m
Metamorphosis, dat is: Die Herschep- 

pinge . . .  (Antwerp, 1608) 3i6n 
Metamorphosis, dat is: Die Herschep- 

pin ge . . .  (Antwerp, 16 3 1)  36m  
Oxford, Ashmolean Museum 127, 1920, 

342
Pachymeres, George 272,440 
Paesmans, Egidius 353 
Paignon-Dijonval 189, 243, 255 
Palladio, Andréa 

I  quattro Libri dell‘Architettura (Venice, 
1570) 44, fig. 57 

Panderen, Egbert van 18 1 
Paris

Bibliothèque Nationale 364 
Cabinet des dessins du Musée du Lou­

vre 440, 9én, 1040, 1360, 147, 1920, 
206

Ecole Nationale des Beaux-Arts i3on 
Fondation CuStodia 129, 290 
Musée du Louvre 52n, 54, 162, 163, 

190, 23on, 2330, 254, 2550, 264, 
302, 312 , 329 

Pasqualino, Lelio 501, 503 
Pau, Musée des Beaux-Arts 3320 
Paul III, Pope 317, 443 
Paul V, Pope 12 1

Pauli, Andréas 
The Battle of Nôrdlingen (engraving) 

297
Paulus Burgensis 193 
Pauwels, Andries 289, 316, 490 
Peel, Sir Robert 2 1 1 ,  243 
Peiresc, Nicolas Claude de 166, 330, 335, 

363, 364 
Peralta, P. de 4 13  
Peregrino, C.

Principes Hollandiae et Zelandiae (Ant­
werp, 1632) 258 

Perrot, N.
Cornucopiae (Basic, 15 2 1)  53n, 2480, 

fig- 197
Petrasanâa, SilveSter: see Pietrasanta, Sil- 

veSter
Petrocchini, Cardinal 179 
Pévée, Lambert 353
Philip II, King of Spain 232, 278, 351, 

352, 371, 372, 393 
Philip III, King of Spain 253, 351, 352 
Philip IV, King of Spain 237, 240, 315, 

3 ï 6, 323, 325-328, 33m , 3320, 333,

334. 345. 35I~353. 374~376. 383> 384> 
386, 387, 389, 390, 404, 417, 442-444 

Philip the Fair 3190 
Philip the Good of Burgundy 226 
Philippus of Alexandria 200 
Philosophers Surveying an Idéal City, oil 

sketch, attributed to Rubens (Frankfort, 
private colledion) 108 

PhiloStratus 
Imagines 267a 

Pietrasanta, SilveSter 288, 289, 396, 441, 

449. 488
De Symbolis Heroicis (Antwerp, 1634) 

31 . 55. 56. 57n. 287-291, 294, 304, 
396, 441, 449, 469, 471, 474, 475, 
488

Symbola Heroica (Amsterdam, 1682) 
289 

Pindar 2 66
Pius IV, Pope 86, 3 17 , 443 
Pius V, Pope 431, 432, 434 
Plantin, Christophe 4 1,4 2 , 86, 305 
Ploos van AmStel, Cornelis 98, 293
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Plato 33m  
Plutarch 82
Pommersfelden, Ca§tle WeissenStein 250 
Pompe funèbre de Charles Cinquième (La  

magnifique et sumptueuse) (Antwerp, 

1559) 41
Pontius, Paul 138, 322, 323, 349, 355, 356, 

360, 504, 505
Portrait o f  Cardinal-Infante Ferdinand 

on Horseback (engraving) 333, 504, 

505
Ponzio, Flaminio 12 1  

Tomb o f  Pope Clement VIII, Rome, 
Santa Maria Maggiore 120 

Pordenone 
God the Father with Angels (fresco) 

Treviso, San Niccolô, MalchioStro 
Chapel 144 

Porret, Christophe 416 
Poussin, Nicolas 74 
Probus, Emperor 169a 
Procopius

Hihoriarum Libri VIII (Augsburg, 
1607) 57, 303, fig. 251 

Le Psault'ter de Jésus (Paris, 1600) 1780, 
fig. 123 

Quaresmius, Francisais 
HiSorica, Theologica et Moralis Terrae 

Sanâae Elucidatio (Antwerp, 1639) 
69, 70n, 366, 415, 416, 506, fig. 25 

Quellin, Erasmus 3 1, 35, 36, 60-63, 24 7 » 
248, 293, 309, 3x1, 316, 3 18 -3 2 1, 323-

3 20> 335 . 340 . 3 42> 343 . 355 . 380, 3 9 * -  
394, 4 1 1 ,  418, 489-491, 493, 505-507 
Title-page for  R. de Arriaga, Disputa- 

tiones Theologicae in Primam Partem
D. Thomae (engraving after) 7 1, fig. 

3 *
Title-page for B. Cordier, Expositio Pa- 

trum Graecorum in Psalmos, 1 (en­
graving after) 72, fig. 32 

Title-page for  S. Van Dort, Den Meta- 
morphosis ofte Herscheppinge van P. 
Ovidius Naso (engraving after) 58, 
72, fig. 253 

Title-page for Flavissae Poeticae (engrav­
ing after) 73, fig. 35 

Title-page for  F. Goubau, ApoStolica-

rum Pii Quinti Pont. Max. EpiSlola- 
rum Libri quinque (engraving after)

69, 7° . 5° 5> 5o6> %  26 
Title-page for S. de Léon, In EcclesiaSli- 

cum . . .  Expositio & IlluSîratio (en­
graving after) 70, fig. 27 

Title-page for  C. Neapolis, Anaptyxis 
ad FaBos Ovidii (engraving after) 61, 
68, 69, fig. 283 

Title-page for  F. Quaresmius, HiStorica, 
Theologica et Moralis Terrae Sanâae 
Elucidatio (engraving after) 69, 70, 
506. fig. 25 

Title-page for D. Saavedra, ldea Principis 
Chr'tSliano-Politici (engraving after) 
23911. fig. 188 

Title-page for Vitae D. Aurelii Auguftini 
Libri IV  (engraving after) 72 

Quintilian, M. Fabius 79 
Rade, Gillis van den 43 
Raimondi, Marcantonio 

The Lait Supper (engraving after Ra­
phaël) 14 m  

Raleigh, North Carolina Museum of Art 
354n

Ramirez de Prado, Lorenzo 320-324, 4 13, 
414, 443, 444, 490, 491, 505, 506 

Raphaël 140, 14m  
God Separating Ught and Darkness, 

Rome, Vatican Museum 176 
The Marriage o f Amor and Psyche, Rome, 

Villa Famesina 36m  
Psyche and the Gods, Rome, Villa Farne- 

sina 36m  
Raphaël (?)

The Transfiguration, Rome, Vatican Mu­
seum 99

Raphelengius, Frans 59, 300, 415, 416 
Rauano, Raphaël 37, 217, 481, 482 
A Reliquary in the Duomo o f Milan, en­

graving 297 
Reni, Guido 54, 286 

The Assumptton o f the Virgin, Genoa, 
Sant’Ambrogio 54n 

Samson and the Lion, Rome, Vatican 
Museum 286 

The Virgin in Glory with Saints, Bo- 
logna, Pinacoteca 540
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ReSta, Padre SebaStiano 163 
Reynolds, E.J. 12 
Rhodes, Colossus 107, 108 
Ribadineira, Pedro 204 

Bloeme der Heylighen 204 
Flos Sanâorum 204 

Ribadineira, P. and H. Rosweyde 
Generale Legende der Heyligben (Ant­

werp, 16 19 ) 50, 52, 54, 67, 68, 203- 
206

Generale Legende der Heylighen (Ant­
werp, 1629) 205 

Generale Legende der Heylighen (Ant­
werp, 1649) 205 

Generale Legende der Heylighen (Ant­
werp, 1665) 205 

Generale Legende der Heylighen (Ant­
werp, 1686) 205 

Ribalta, F.
The Vision of Father Simon, London, 

National Gallery 116 , fig. 70 
Richelieu, Cardinal 38, 310, 312 , 387 
Rios, Bartholomeus de los 3m , 33, 38, 60, 

62, 324-326, 391-395, 4 17, 442, 492, 
505-507
De Hierarchia Mariana (Antwerp, 1641) 

38, 60, 62, 63, 324-326, 391-395, 
417, 442, 477, 478, 492, 505, 506 

The River Tiber (antique sculpture), Paris, 
Musée du Louvre 190, 302 

Robinson, Sir J.C. 98, 231 
Roclcox, Nicolaas 32, 77, j8n, 118 , 16 7 - 

169 ,188 , 363, 364, 429, 430 
Rover, Yalerius de 275 
Roma (antique sculpture) Rome, Palazzo 

dei Consemtori 82 ,19 0  
Rome

Arch of ConStantine 19 1, 192
Arch of Fabius 83
Arco degli Argentarii 83
Column of Trajan 19 1
Cortile Belvedere 190
Foro Boario 83
Galletiâ Corsini 145
Museo Capitolino 9 1 ,18 7 0 ,19 0 ,19 2 0
Palazzo dei Conservatori 82, 83
Palazzo Farnese 8 2 ,19 1
Porta Nomentana 81

Sant’ AgoStino 177 
Sant’ Andréa della Valle 43 
Santa Maria delT Anima 42 
Santa Maria Maggiore 42, i04n, 120, 

3 *7
Santa Maria sopra Minerva 45, 47, 120, 

18 1, i82n 
Santa Maria dei Popolo 43,99 
Santa Maria in Vallicella 79 ,148 , 150 
San Pietro 52, io8n, 238 
San Pietro in Montorio 460 
Temple of Vespasian 85 
Vatican Museum 79, 81, 90, 99, i36n, 

176, 286, 36m  
Via Flaminia 42 
Villa Farnesina 36m  
Villa Madama 168 

Roore, J. de 333 
RoS, M. i66n 
Rosso Fiorentino 357
Rosweyde, Heribertus 198, 204, 234, 235, 

254, 382, 427, 438, 496 
7  Vaders Boeck (Antwerp, 16 17 )  50, 51, 

198-201, 246 
7  Vaders Boeck (Bruges, 1699) 198 
Vitae Patrum (Antwerp, 16 15 )  200, 246 
Vitae Patrum (Antwerp, 1628) 53, 54, 

6on, 67, 7 1, 200, 246-249, 427, 438, 
448, 449, 466, 467, 483; see also 
under Baronius, C. and Ribadineira, P. 

Rottenhammer, Johann 
The Descent of the Holy Spirit, Kassei, 

Staatliche Gemâldegalerie 138 
Rotterdam, Boymans-van Beuningen Mu­

seum 14 9 ,15 0 , 2420, 252, 3090 
Rubempré, prince de 142 
Rubens, Albert 

De Re VeSiiaria Veterum (Antwerp, 
1665) 79 

Rubens, Blandina 25
Rubens, Philip 25, 26, 77, 82, 85, 15 1 ,

W  4 3 1 , 4 5 0 , 4 5 1 » 4 5 6 , 457 
Eleâorum Libri 11 (Antwerp, 1608) 25,

34 . 77- 85. 153 . Ï 9 0 . 308, 431, 433, 
450, 451, 456, 457 

S. Alterii Amaseae Homiliae (Antwerp,
16 15 )  56, 69, 15 1- 15 4 , 433, 458, 
4 5 9
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NAMES AND PLACES

Rubinus of Aquileia 199 
Rudolph I, Emperor 341, 342, 34311 
Ruphon, J.

Man in a Toga, in profile to the left 
(engraving) 78 

Man in a Toga, in front view (engraving) 
78

Man in a Toga, in profile to the right 
(engraving) 78 

Standing Man (engraving) 80 
Ruscelli, Jeronimo 

Le Imprese Illuitri (Venice, 1580) 19 1, 
fig. 132 

Saavedra, D.
Idea Principis Chrisiiano-Politici (Brus­

sels, 1649) 2390, fig. 188 
Saceghem, T. Van 354 
Sadeler, Gillis 4 5 ,10 3 , 250 
Sadeler, Raphaël 

The Nativity (engraving after Joos van 
Winghe) i3on 

Saint-Germain, Monseigneur de: see Mor­
gues, Mathieu de 

SalluStius Crispus, C. 2330 
Salviati, Francesco i92n 

Allegory o f  Peace, Florence, Palazzo 
Vecchio 229, 2300 

Pope Paul III Enthroned, Rome, Palazzo 
Farnese 19 1, 1920 

Ranuccio Farnese Enthroned, Rome, Pa­
lazzo Farnese 19 1 ,19 2 0  

Sakburg, Residenzgalerie 3540 
Sanâi Fondatores Religiosorum Ordinum 

in Ecclesia Laetiensis MonaSterii Ordinis 
S. B enediâi (Antwerp, 1630) 2640 

Sanâi Patris Ephraem Syri . . .  Opera 
Omnia (Antwerp, 16 19) 196, 197 

San Diego, Fine Arts Gallery 220 
Sandoval, P. de 

Hiïtoria de la Vida y Hechos del empe- 
rador Carlos V  (Antwerp, 16 14) 228, 
232, 301 

San Lucar, Count-Duke of 297 
San Martino, Leander de 193 
Sansovino, Andréa 

Monument for Cardinal Ascanio Sforza, 
Rome, Santa Maria del Popolo 43 

Saô Paulo, Museum 323, 3240

Sarbievius, M.C. : see Sarbievski, M.C. 
Sarbievski, M.C. 266, 419, 420, 440, 448, 

449, 468, 469
Lyricorum Libri IV  (Antwerp, 1632) 

29“ . 55- 56- 63. 73n- 2x8, 259, 265- 
268, 282, 396, 419, 420, 440, 448,

449. 468- 469 
Lyricorum Libri IV  (Antwerp, 1634) 

267
Sarzana, Leonardo da 120 
Saussaius, Andréas 

Martyrologium Gallicanum (Paris, 1637) 

74n> 38
Scenes from the U fe  o f  St. Ignatius (en- 

gravings, after Rubens ?) 44n 
Schilling, E. 2 13  
Schloss, A. 238 
Schneider 226
Schotte, Andréas 188, 382, 444, 445 
Schroder, Gerardus 142 
Schwabel a Schwabenfeldt

Repititio de Donationibus (thesis engrav­
ing) i8 7n 

Schwarz, E.G. 239
Scribani, Carolus 52, 174, 237, 238n, 365 

Amor Divinus (Antwerp, 16 15 )  65, fig. 
16

Het Eerile Deel der Meditatiën (Ant­
werp, 16 13 )  Ó5n, fig. 15 

Politico-Chriïtianus (Antwerp, 1624) 
31, 52, 53, 56, 66, 236-240, 365 

Seattle, Art Museum, Samuel H. Kress 
Colleâion 14 1 

Secrétan, E. 355 
Sedelmeyer, Charles 354 
Seilern, Count A. 96n, 144, i45n, 200 
Seneca, Lucius Annaeus 154 -157 , 16 1 -  

16 3 ,16 5 , 299, 302, 365, 406, 433, 455- 

459
Opera Omnia (Amsterdam, 1628) 155 ; 
see also under Lipsius, JuStus 

Senigallia, Palazzo Vescovile 1250 
Sichem, C. Van 198
Simo, Francisco Geranimo: see Simon of 

Valencia, Father 
Simon of Valencia, Father x 16 -1x8 , 428, 

429.433. 455.457
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NAMES AND PLACES

Soechtelen, PJK. 239 
Solerius, A.

De Piles (Amsterdam, 16 7 1)  78 
Solier, Sieur de: see TriStan, François 
Solorzano Pereira, J. de 

Politica Indiana (Antwerp, 1703) 344, 
fig. 285 

Somzée i66n
Spinola, Ambrogio 241, 256, 437 
Spitholdius, Egbertus 174 
Spondanus, Henricus 234; see also under 

Baronius, C.
Spruyt, Philippe 240, 354, 355 
Stati, CriStoforo 

Décoration o f  the Rucellai Chapel, Rome, 
Sant’Andréa délia Valle 43 

Statius, P. Papinus 216 
Steels, J. 248n
Steen, Cornelis van der 17 4 ,17 5  
Steen, Cornelis van der 

Commentaria in EcclesiaSticum (Ant­
werp, 1634) 68 

Commentaria in D. Pauli Epiftolas (Ant­
werp, 16x4) 46, 69 ,177 , fig. 125 

Commentaria in D. Pauli Epiftolas (Ant­
werp, 16 2 1)  40n, 1780 

Commentaria in D. Pauli Epiftolas (Ant­
werp, 1627) 46n, 1780 

Commentaria in Pentateuchum Mosis 
(Antwerp, 16 16) 46, 66n, 69, 70, 72, 
73. 173-178 

Commentaria in Pentateuchum Mosis 
(Antwerp, 16 18) 176, fig. 12 1  

Commentaria in Pentateuchum Mosis 
(Antwerp, 1623) 176 

Commentaria in Pentateuchum Mosis 
(Antwerp, 1630) 176 

Commentaria in Pentateuchum Mosis 
(Antwerp, 1648) 176 

Commentaria in quatuor Prophetas Majo­
res (Antwerp, 1622) 66, fig. 17  

Expositio Patrum Graecorum in Psalmos 
(Antwerp, 1643) 72 

Steenhuyse 174, 267, 419 
Strabo, Walafridus 193 
Strasbourg, Musée des Beaux-Arts 95 
St. Vincent, Gregorius de 

Opus Geometricum Quadraturae Cir-

culi , . . (Antwerp, 1647) 7 1, fig. 30 
Suchtelen, Count J.P , van 290 
Sueyro, Emanuel 

Anales de Viandes (Antwerp, 1624) 66, 
%  135 

Surius, L. 366, 367
Symbola Divina & Humana Pontificum, 

Imperatorum, Regum, I (Prague, 1600)
4 4 .4 5 . 1 0 3> fig- 59 

Tacca, Pietro 19 1 
Tacitus 15 9 0 ,16 1, 299, 302, 303 
Tarocchi 102
Teresa of Avila, St. 207, 295 
Tersmitten, H. xoo, 127, 130, 139, 145, 

183, 2 1 1 ,  233, 252 
Testas, Pieter the Younger 130 
Teylingen, AuguStinus van 

Het Paradys der Wellufticheyt (Antwerp,
1630) 67, fig. 20 

Thomas Aquinas, St. 184, 185 
Summa Sacrae Theologiae (Antwerp, 

16 12 )  19 7^  fig. 142 
Thomas a Jesu 206, 207, 420, 435, 449, 

461, 462
De Contemplatione Divina (Antwerp, 

1620) 50, 67, 206-208, 296n, 420,
435. 449. 4 6 1 ,4 6 2  

Thulden, Theodoor van i69n, 192, 23on, 
2 32 . 3°2, 33°. 334, 498-500, 507, 508 

Tiberius, Emperor 444, 445 
Tiffin 105 
Tintoretto

The Laft Supper, Venice, Santo Stefano 
140

The Laft Supper, Venice, Scuola di San 
Rocco 140 

Venice as Queen o f  the Sea, Venice, Pa- 
lazzo Ducale 148 

Titian
The Assumption o f  the Virgin, Venice, 

Santa Maria dei Frari 99, i22n, 144 
The Descent o f  the Holy Spirit, Venice, 

Santa Maria délia Salute 138 
The Laft Supper, Urbino, Palazzo Ducale 
The Resurreâion o f  Christ, Urbino, Pa­

lazzo Ducale 135 
Triumph o f  the H. Trinity, Madrid, Mu- 

seo dei Prado 148
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Simonini, Stephanus 
Silvae Urbanianae (Antwerp, 1637) 267 

Smith, J. 252 
Smytere, Marianus de 353 
Snyders, Michiel 128 
Soaates 33m
Tollenaere, Johannes de 204 
Tomilov, A.P. 239 
Tonneman, J. 134
Torniello, AgoStino 208, 210, 420-422, 

4 3 5 , 4 4 ®, 4 4 9 , 4 62
Annales Sacri, I—II (Antwerp, 1620) 68, 

69, 208 -2 11, 420, 421, 435, 448,

4 4 9 , 4 62 
Tomigus, Matthias 193 
Toro, Antonio de 217, 225, 227, 422 
Torrentius, Livinus 188 
Tournier 142
Treviso, San Niccolô, MalchioStro Chapel 

144
Tristan, François 278, 28on, 370, 371 

Lettres meslées du Sieur de Triftan (Paris, 
1642) 28on 

La Peinture de la Serenissime Princesse 
Isabelle Claire Eugénie (Antwerp, 
1634) 55, 56, 57n, 61, 69, 277-280, 

37° ,  37  ï , 4 4 ° , 4 4 1 , 4 4 8, 4 4 9 , 47  *> 
4 7 3 ,4 8 7

Les Vers Héroïques du Sieur Tri il an 
L hem ite  (Paris, 1648) 277, 28on 

Triumphelijcke IncompB van den Hoogh- 
mogenden Prince Philips . . .  in de 
Sad Antwerpen, Anno 1549 (Ant- 
werp, 1550) 420 

Trognesius, Joachim 43, 650 
Turin, Galleria Sabauda 147 
Turlot, N.

Thesaurus Doârinae ChriHianae (Brus­
sels, 1668) 238 

Trésor de la doârine chreSlienne (Liege,
16 3 1)  238 

Uilenbroek, G. 149, 233, 252 
Urban V III: see Barberini, Mafïeo 
Urbino, Palazzo Ducale 135, 140 
Ursinus, Fulvius 

Illuftrium Imagines 165 
Vaduz, Colledion Prince of Liechtenstein 

480, 252, 268, 36m

Vaga, Perino del 93 
Valavez, P. de 240, 365 
Valentinianus, Emperor 188 
Vaiverda, J .: see Vesalius, A. and J. Val- 

verda 
Vasari, Giorgio 190 

Monument for Michelangelo, Florence, 
Santa Croce 47 

Vaughan, Henry 189
Veen, Otto van 103, 106, 108, 110 , 1 13 , 

140
Amorum Emblemata (Antwerp, 1608) 

103, 106, io8n, non, n i ,  1 13 ,  1 15  
The Laft Supper, Antwerp, Cathedral 

140
Veiga, Thomas a 

Commentarii in Claudii Galeni Libros 
sex de Locis Affeftis (Antwerp, 1566) 
42, fig. 2 

Velâzquez, Diego 323, 3240 
Portrait o f  Count-Duke Olivares, New 

York, Hispanic Society of America 
32411

Portrait o f Count-Duke Olivares, Saô 
Paulo, Museum 3240 

Venice 
Palazzo Ducale 148 
San Giorgio Maggiore 99n 
Santa Maria dei Frari 99, i22n, 144 
Santa Maria délia Salute 138 
Santo Stefano 140 
Scuola di San Rocco 140 

VerbieSt, Peter 320, 326, 338, 492, 493 
Verdier, J. du 35, 60, 3 1 1 ,  3 13 ^  387“ 389 , 

410, 412, 422-425 
Verdonck, Rumoldus 25 
Verdussen 189 
Verdussen, Cornelis 338, 343 
Verdussen, Hendrik 251, 338, 343 
Verdussen, Hieronymus 25, 43, ôsn, 188, 

204, 205, 220, 22in, 246 
Verdussen, Jan 25 
Vesalius, Andréas and J. Vaiverda 

Vivae Imagines Partium Corporis Hu- 
mani (Antwerp, 1566) 4 1, 42, 5 1, 
fig. 1

Veîtigi delle Antichita di Roma (Prague, 
1606) 250, fig. 201
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NAMES AND PLACES

Vicenza, Torre Civica 4511 
Vienna 

Albertina 82, 13CH1, 296 
KunSthiStorisches Museum 52, 95, 126, 

144, 14511, 205, 224 
Vieuville, Charles de la 357, 358, 36on, 

36m, 302n 
Vieuville, Henri de la 36m  
Villalpando, J.B.

De PoStrema Ezechielis Visione (Rome,
1604) 51, fig. 1 1  

Virgil, 216, 269, 281, 282n, 359 
Aeneid 216, 232 
Bucolica 216 

Vita Beati P. Ignatii Loïolae (Rome, 1609) 

44n
Vitellescus, Mutius 174 
Vitry, Robertus de 360, 3620 
Vladislav, King of Poland 266 
Voet, Alexander 258 
Vollenhoven-Feitama, Maria van 2 1 1  
VorSterman, Lucas 340, 227, 233, 234, 236, 

464
Vos, Cornelis de 354n 
Vos, Marten de 41, 87, 88 

The Adoration o f  the Shepherds (engrav­
ing after) 92 

The Annunciation (engraving after) 90 
Chriît on the Cross (engraving after) 89, 

17 1 ,17 2 0
The Coronation o f the Virgin (engraving 

after) 144 
David Poenitens (drawing) Antwerp, 

Plantin-Moretus Museum 12511 
Pentecoü (engraving after) 138 
The Tree o f  fesse (engraving after) 90 

Vught, J. Van 426

Wadding, Luke 353 
Waesbergius 289 
Washington 

Library of Congress 174 
National Gallery, Samuel H. Kress Col­

lection 213 
Werdenhagen, J.A . von 

De Rebuspuhlicis Hanseaticis (Frankfort,
16 4 1) 740, fig. 40 

Wertheimer, O. 279 
WeSt 354
WetStenius, Hendrik 289 
Windsor Caâle, H.M. the Queen 48n, 129, 

148
Winghe, Antonius van 37, 245, 247, 250, 

251, 260, 262, 264, 426, 427, 439, 485 
Winghe, Joos van 129 

The Nativity (drawing) Dresden, Kupfer- 
Stichkabinett 129 

Witte, J. De 217, 428 
Wolfgang-Wilhelm, Count Palatine 138 
Wolsschaten, Gérard van 25, 167 
Woodburn, Samuel 105, 134 ,18 9 , 243 
Wouwer, Jan van de 26n, 116 , 118 , 428, 

433
Vita B. Simonis Valentini Sacerdotis 

(Antwerp, 16 14) 33, 1 16 - 1 18 , 428,
433 .455.457 

Ximenez, Cardinal 352 
Yver, P. 13 4 ,14 2 ,18 4  
Zeno, Emperor 198 
Zoan Andréa (?)

The Laü Supper (engraving after Leo- 
nardo da Vinci) 14 1 

Zucchi, Jacopo 190
Zürich, Archâologische Sammlung der Uni­

versité 166
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H V M A N 1
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^LaBOIU, IT CONSTAN TIA.

i .  Title-page for A . Vesalius and J. Valverda, Vivae Imagines
Vartium Corporis Humani, engraving (Antwerp, 1566)

2. Title-page for T. a Veiga, Commentarii in Claudii Galeni
Libros sex de Locis Affeflis, woodcut (Antwerp, 1566)



3- Illustration for A. Alciati. D iverse Imprese,
engraving (Lyons, 15 5 1)

V I V E U S E  I M P R E
SE ix c c o  M Ai O E>_yfT E
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A V G VSTI NI
H I P P O N E N S I S  E P I S C O P I  

E T  D O C T O R I S  P R Æ C 1 P V I ,  

T O M I S  D E C E M  C O M P R E H E N S A :  

P t n

T h e o l o g o s  L o v a n i e n s e s e x  m a-  
n u fc rip tis  c o d ic ib u s m ulco  Ia b o rc  c m c n d a ta ,  
ÔCab in n u m c ris  c r ro rib u s  v in d ic a c a :  

Illu f tra c a p rç tc rc a c ru d ir isc c n fu ris , lo c t ip le ra ta  
m u ltis  h o m iliis  6C a ü q u o c  c p if to lis  ciu fdcxn  
B . A v e v s T iN i ,  a n te a n o n c d ic is .

Cum Indice trtynrtito*

AN TVERPIAE

4. Title-page fo r A . Auguiïinus, Opera,
engraving (Antwerp, 1577)



W  H IST O IR E
f  DE BERRY,
C o n te n a n t l ’o rig in e , a n t iq u i­

té ,geftes, p ro  uêlTes,pri u i­
leges, &  lib e rté s  d e s

E E R R V Y E R S :

id u c c  particuliere defiriprion du­
d it  p a is. L e  to u t recueiUy 

p a r  Iran C baum eau, 
fe igneur de L a f fa y ,  '

aduocat a u  fie -  . j

A L Y O  iV , '|
! p ar A  « te in t  h

SsÉéüL il
.1*6. (i,

Aucc Priuil^gc du Roy,

5 . Title-page for J. Chaumeati, H iffoire de Berry,
engraving (Lyons, 1566)

6. Title-page fo r J. Van der Noot, D e Poeticsche Werken,
woodeut (Antwerp, 1584)



7- Title-page for H . Natalis, Adnotationes et Meditationes
in Evangelia, engraving (Antwerp, 1595)

8. Title-page for Afbeeldinghe van d ’Eerfie Eeuive
der Societeyt lesu, engraving (Antwerp, 1640)



M/ ^ r v  J  

FcHRISTELIICKEN i
imERSEGGHER,
rDe principale ffcucken van? 
I töiriflen Geloofen Leuen | 
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I  \M~et een 1
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I £ntu' een I
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DEV R
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i Priefter der Sodeteÿt IESV. |

T À N T W E R P E N  
Inde Plantijnfclie Druckenje 
B y  Ia n  M o e r e n t o r f . 

M . D . C I I I .

9. Title-page for ]. David, Chrislelïicken Waerseggher,
engraving (Antwerp, 1603)

V ER ID IC V S
CHRISTIANV5,

A u C c o r e  P .IO A N N E  D A V ID ,1 
S a c e rd o te  S o c ie t a t is  I E S V .

UTIO A LT E R A ,A V C T IO R

r 11 A n t v e r f x æ  ‘ ** 
£ x  o fticina Plan tin iana,
t  e lo - I o c v i . .  À

A  ' L-~> • t

10 . Title-page for f. David, Veridicus Chrittianus,
engraving (Antwerp, 1606)



DE P O S T R E M A
E Z E C  H I E I I S  

P R O P H E T A E  
V I S I O N E

I O A  N N 1 S 
B A P T I S  T A E  

V IL L A L P A N D I 
C O R D V B E N S I S  

E S O C I E T A T  E 
I E  S V  

TOMESECVNDI 
EXPLANATIONVM 

P A R S  S E C V N D A
In suilfjrtÿh.mrj'jf usfsntr.fxzz,, 
tgm amanUrgiax rans nur.gîu 

nms ieinpàntam cxprmtar

Tyjnt Illejottji Cuuccny cxiudetot Carnïus Vuli/Bur Antu x>amuu MDCJlll-
i l .  Title-page for J.B . Villalpando, De Poffrema Ezechielis

Visione, engraving (Rome, 1604)
12 . L. Bernini, Tomb of Urban V III. Rome, St. Peter’s.



OP VS
h r o n o g r a p h ïc v a V

O RBIS V N IV E R 5Î
A  M V N D I EXORDIC 

VSQVE AD ANNVM M-DC.XI-
Continens
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vi .h os Tonics diuijutn -

Prior Auclore \
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Title-page for P. Opmeer, Opus Chronographicum
Orbis Universi, engraving (Antwerp, 1 6 1 1 )

R O B E R T I

BELLARMI NI
P O L I  T I  A N  I 

S. R . E .  C A R D I N A L I S
S o lid a  C h n f t i a n œ  F id e i

• D  E M O ^ ' S T j I A  T 5  O .

O P E R A  

V  P. F. B A L D V J N I  I V N I I
Ordiiiis M inorum ,

6x  eins oven bu s controuerflarum 
desumvta.

A N T V E R P I Æ ,  

S n n i p t i b u s  H æ r e d u m  M a r t i n i  N v t i i .

M .  D C . X I .
PnuiUaic ■a ra t ta c t

l l l i  u B  fiS  
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K p  gr ,

m i

3 P F  A /~ c  v J c

j ^ Title-pcige for R. Felldviniïic, Solidu ChviTtidtide F idei Defnonffivdtio,
engraving (Antwerp, 1 6 1 1 )



15 . Title-page fo r C. Scribani, Het Eersle D eel
der Meditatiën, engraving (Antwerp, 16 13 )

CAROLI SCRIBANI 0 
E  SO C IET A TE I E S V  M

A M O R  \ 
D l  V I N  V S . :l '

A N T V E R P I Æ  £  
Apud hæredes Martini Nutii

Ioannem Meur dam.
M .  D C . XV

1 6. Title-page fo r C. Scribani, Amor Divinus,
engraving (Antwerp, 16 15 )



.scWt

C O M M  E N T A R I A  

I N  Q V A T V O R

P R O P H E T A S
M A I O R E S .

A uclcrc  R  P Corxeuo Corkeui 
a Lapide.c S o c ie ta te  Iesv,

dun  m LiHtumm/t. nmtr m R jmanc CcütM.i
Sarrarum  ïk ter,irum  Proftffinr.

A N T V E R P I Æ  
Apud Martiw.m Nvtivm te Fratrej 

A N V O  M  DC X X II

:a n a

17 . Title-page fo r C. Van der Steen, Commentaria in 
quatuor ProphetasMaiores, engraving(Antwerp, 16 2 2)

18 . Title-page jo r  M . Van Daelhem, Arca Honoraria
ChriPti et Sanélorum, engraving (Antwerp, 1628)



19- Rubens, Madonna A dored by Saints, painting.
Antwerp, St. AuguStine’s

20. Title-page for A . Van Teylingen, Het Paradys der
Wellutticheyt, engraving (Antwerp, 1630)
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2 1 . Title-page for Missale S. Monafleriensis Ecclesiae,
engraving (Antwerp, 16 3 2 )
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22. Title-page fo r J . Mantelius, Dagh
van Devotie, engraving (Antwerp, 16 3 3 )
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23. Title-page for C. Curtius, Virorum IlluStrium ex Ordine
Eremitarum D. AuguSiini Elogia, engraving (Antwerp, 1636)
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24. Title-page for A . a Burgundia, Alundi Lapis Lydius,
engraving (Antwerp, 1639)
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25. Title-page for F . Quaresmius, HiSlorica, Theologica et 
Moralis Terrae Sanélae Elucidatio, II,

engraving (Antwerp, 1639)

26. Title-page for F. Goubau, Apottolicarum Pii Quinti Pont.
Max. Epittolarum Libri quinque,

engraving (Antwerp, 1640)



27. Title-page fo r  S. de Léon, In Ecclesiaïiicum ... Exposïtïo
& Illuïïratio, engraving (Antwerp, 1640)

28. Title-page fo r C. Butkens, Trophées ... de la Duché de
Brabant, I, engraving (Antwerp, 16 4 1)
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29. Title-page jo r  Aóla Sanâorum, I,
engraving (Antwerp, 1643)
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30. Title-page jo r  G. de St. Vincent, Opus Geometricum
Quadraturae Circuli, engraving (Antwerp, 1647)
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3 1 . Title-page fo r  R . de Arriaga, Disputationes 
Theologicae in Primant Partent D. Thomae,

engraving (Antwerp, 16 4 3)

32. Title-page for B. Cordier, Expositio Patrum
Graecorum in Psalmos, 1, engraving (Antwerp, 1643)
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33. Title-page for M . de Dole, Den Spighel vanden
Berowhebbenden Sondaer, woodcut (Antwerp, 16 4 5)
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34. Title-page for L. Nonnius, Diaeteticon,
woodcut (Antwerp, 1645)



35- Title-page for Flavissae Poeticae,
engraving (Antwerp, 16 5 7 )

36. Title-page for M. Boudewyns, Ventilabrum Medico-Theologicum,
engraving (Antwerp, 1666)
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37. Title-page for C. Hazart, Kerckelycke HiSlorie vande 
Gheheele Werelt, engraving (Antwerp, 1667)

38. Title-page jor A . Saussaius, Martyrologium
Gallicanum, engraving (Paris, 16 37)



39- Title-page for U. Emmius, 
Graecorum Res Publicae, 

engraving (Leiden, 16 32)
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40. Title-page for J.A . von Werdenhagen,
De Rebuspublicis Hanseaticis,

engraving (Frankfort, 16 4 1)



4 1. C. Galle, lconismus Statuae Togatae: illustration for Ph. Rubens, Eleftorum Libri 11, engraving (No. i )



42. C. Galle, Iconismus Circensium illuBration for Ph. Rubens, Eleâlorum Libri II, engraving (No. 2)





44. C. Galle, Head of a Roman PrieSt and an A p ex : illustration for Ph. Rubens,
Eleéïorum Libri II, engraving (No. 4)

45. Coin of FauSiina: illustration for 
Ph. Rubens, Eleéïorum Libri II,

engraving (Antwerp, 1608)
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P R O P I V
M I S S A R Y

D E  T E M P O R E  

D O M I N I C A  I.
a d v e n t v s .  .Statio adS. Mariam maiorem.

Ad Mi/Tarn. Introïtus.
D  te leua- 
u iân im am  
m ca: Deus 
m eus, in te!

M

cöfido .non , 
le ru b c fcam : n cq-irridcant 

m e inimi'ci m ei : étenim  
vniucrfi q u i tc cx p é& an t, 

In o n co n fu n d cn tu r.

P ià lm u s .  V  ia s tu a sD ó  
jm in e ,d c m ó n ftra m ih i: S c 
! icm itas tuas êdoce m e. 
j G lo r ia  P a tr i, S tF il io ,
1 S c  Spiritui fa n & o . S icu t 

crat in prin cip io , SC nunc, 
i S c fcm pcr; S c in ix cu la  fe -  I cnlôrunq Amen.

Q up finïto repecitur,
A d cc Ictiaui.
Pfalmum

que ad

H icm o d u s repe 
tendi Introicum ferua- 
tur per tocum annum 

N on dicitur, G loria in 
excélfxs. ab hac Domini 
ca , vfcjuc ad Naduita- 
tem D n i, nifi inpeftis.

O rêmus. Oratio. 
Xcita, quæfumus 
Domine,potêtiam 

tuam, & veni; vt ab im- 
minéntibus peccacórü 
noftrórum periculis, te 
mereâmur protegénte 
éripi,te libérante falua- 
ri. Q ui viuis& régnas 
cü Deo Patre in v ni tâ­
te Spiritus fandti Deus: 
per ómnia fecula fecu- 
lorum. y. Amen. 

f A b  hacdicvlqucad 
Vigilui N aduitaus D o ­
mini poft Orationê diei 
dicitur O ra tio , 1 eus, 
qui de beatæ Maria:.

N-* ' i y

t?. V

47 . T . Galle, The Tree of fesse: illustration for the Missale Romanum, engraving (No. 6)



48. Rubens, The Tree of Jesse, drawing (No. 6a). Paris, Cabinet des Dessins
du Musée du Louvre



Lcftio Epiftolæ B.î?auli 
Apóftoliad Hebræos.
M Vlcifariàm, mul- ; 

tiTq; modis olim  
Deus loquens patribus 
in prophétisjnouiÏÏimè 
diêbus iftis locûtus eft 
nobis in Filio : quem j 
conftituithercdcmvni- 
ucrforum:pcrqucm fe- 
cit & fæcula. Q ui cùm 
fit fplcndor glônæ,& fi- 
gûra fubftàntiæ eius, 
portanfquc omnia vcr- 
bo virtûtisfuæ; purga* 
tiônem peccatôrum fa- 
cicnSjfcde t ad dcx tcra m 
maieftâtis in excélfis: 
tanto mclior angcliscf- 
fc£lus,quancodiffcrcn- 

i dus præ illis nomcn hc- 
jrcdicâuit. Cuicnimdi* 
xit aliquando angclô- 

: rum : Filius meus es tu,

Statio  a d  S. M a ria n t 
maiorerft.

. Introitus.

ib i s :  cuius 

im perium  fuper hûmc- 
iu m  eius: ÔC vocâbitur no­
m en eius^m agn i confilij 
angelus. Pfalrn C in tâte 
D o m in o  cânticum  no-! 
u u m : quiam irabiliafecit. 
ÿ  .G loria Patri.

Oratio,

CO n cêd e  quæ fu - 
m us om n ipo tens 

D eus: v t  nos V n ig én iti 
tu i noua per carnem  
n a tiu ita s  lib é rée , quos 
fub  peccati iugo  vetü - 
fta ie ru itu s  tencc. Per 
eu  m d em  D o m in u m . !

49. T. Galle, Border décoration for the Missale Romanum, engraving (No. 7)



50. Rubens, Six Scenes from the N ew  TeStament, drawing (No. 7a).
New York, Pierpont Morgan Library



5 i. T. Galle, The Adoration of the M agi: illustration jor the Missale Romanum,
engraving (No. 8)



52. Rubens, The Adoration of the Magi, drawing (No. 8a)
New York, Pierpont Morgan Library



53- T. Galle, The Ascension of Christ: illustration for the Missale Romanum,
engraving (No. 9)



54- After Rubens, The Ascension of ChriSt, drawing (No. 9a).
Braunschweig, Herzog Anton Ulrich-Museum



55- T. Galle, Title-page for F. Aguilon, Opticorum Libri sex, engraving (No. 10)



56. Rubens, Title-page for F. Aguilon, Opticorum Libri j ex, drawing (No. ioa).
London, British Museum



5 7 ■ Title-page jo r  A . Palladio, I  quattro Libri
dell’ Architettura, engraving (Venice, 1570 )
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58. Title-page for J. f .  Boissard, II. Pars Antiquitatum
Romanarum, engraving (Frankfort, 159 7)
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59. Title-page for Symbola Divtna & Humana 
Pontifcum, Imperatorum, Regum, 1,

engraving (Prague, 1600)

60. T. Galle, Title-page fo r F. Aguilon, Opticorum Libri 
sex, copper plate (No. 10 ) .

Antwerp, Plantin-Moretus Museum



6 i. T. Galle, Vignette for F. Aguilon, Opticorum Libri sex, I, engraving (No. n )
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62. Rubens, Vignette for F. Aguillon, Opticorum Libri sex, I, drawing (No. n a ) .
London, private collection



64. Ph. Galle after M. van Heemskerck, The Colossus of Rhodes, engraving



66. T. Galle, Vignette for F. Aguilon, Opticorum Libri sex, IV , engraving (No. 14)



68. T. Galle, Vignette for F. Aguilon, Opticorum Libri sex, VI, engraving (No. 16)



V I V A  I M A G O  
B.SIMONIS S A C E R D O T IS  V A L E N T INil 
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e s s e  m o r t a l i s  d e s i i t  v i i . k a l m a i a s

C O . 1 0 . C X t I .  , J J

69. C. Galle, Portrait of Father Simon: 
illustration for J. Van de Woinver,
Vita B. Simonis Valentini Sacerdotis,

engraving (No. 17 )

70. F. Ribalta, The Vision of Father Simon, 
painting, detail. London, National Gallery



B R E V I A R 1 V M

R O M  A N V M
E x  d e c r e t o  S a c r o f a n c l i  C o n c i l i j  

T r i d e n t i n i  r e f f c i t u t u n i ,

P it V  P ont. M a x . iu lïu  ed itu m ,

E T
C le m e n t is  V III.a u c lo r ita te  re co in iturn.

a n t V j r p i æ ,
E X  O F F I C 1N A  P L A N T IN IA N A  

ApudViduam et Fiiios loannis M oreti. 
X. M .  D C .  X I V .

KSTOTK PKVBENTES.KT 
IVIOILATI IN 0RATMN1BVS.

CRATIONI IN5TATE ,V IÜI TANTES 
IN KA IN GRATIAKVM ACTION)..

7 1. T. Galle, Title-page for the Breviarium Romanum, engraving (No. 18 )



12 . Rubens, Title-page for the Breviarium Romanum, drawing (No. 18a).
London, British Museum



73- T. Galle, retouched by Rubens, Title-page for the Breviarium Romanum,
engraving (No. 18b). Paris, Bibliothèque Nationale



74- Title-page for Ovid, Le Trasformazioni,
engraving (Venice, 15 5 3 )
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75. B. Moretus, Instructions for the title-page of the 
Breviarium Romanum  (No. 18 ) .

Antwerp, Plantin-Moretus Museum



76. B. Moretus, Inïïruftions for the title-page of the 
Breviarium Romanum (No. 18 ) .

Antwerp, Plantin-Moretus Museum
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77. B. Moretus, InBruélions for the title-page o f the Breviarium
Romanum (No. 18 ) . Antwerp, Plantin-Moretus Museum



78. T. Galle, David Poenitens: illustration forthe Breviarium Romanum, engraving (No. 19)



79- T. Galle, The Annunciation: illustration for the Breviarium Romanunt,
engraving (No. 20)



8o. T. Galle, The Nativity: illustration for the Breviarium Romanum,
engraving (No. 2 1)



8 i. Rubens, The Nativity, drawing (No. 2 1a ) . Whereabouts unknown



82. T. Galle, retouched by Rubens, The Nativity, engraving (No. 21b)
Paris, Bibliothèque Nationale



83. T. Galle, The Adoration of the M agi: illustration for the Breviarium Romanum,
engraving (No. 22)



84. T. Galle, retouched by Rubens, The Adoration of the Magi, engraving (No. 22a).
Paris, Bibliothèque Nationale



85. T. Galle, The Resurreâion of ChriSt: illustration for the Breviarium Romanum,
engraving (No. 23)



86. Rubens, The Resurreâion of ChriJl, drawing (No. 23a). London, British Museum



8 j.  T. Galle, The Ascension of Chrili: illustration jor the Breviarium Romanum,
engraving (No. 24)



88. T. Galle, RentecoSt: illustration for the Breviarium Romanum, engraving (No. 25)



89. T. Galle, The LaSt Supper: illustration for the Breviarium Romanum, engraving (No. 26)



90. Rubens, The LaSt Supper, drawing (No. 26a). Private colledtion



91- T. Galle, retouched by Rubens, The LaSt Supper, engraving (No. 26b).
Paris, Bibliothèque Nationale



92. T. Galle, The Assutnption of the Virgin: illustration for the Breviarium Romanum,
engraving (No. 27)



93- T- Galle, retouched by Rubens, The Assumpùon of the Virgin, engraving (No. 27b).
Paris, Bibliothèque Nationale



94- T- Galle, A il Saints: illustration for the Breviarium Romanum, engraving (No. 28)



95’ Rubens, AU Saints, drawing (No. 28a). Vienna, Albertina



96. T. Galle, retouched by Rubens, A il Saints, engraving (No. 28b) .
Paris, Bibliothèque Nationale



97- Rubens,. A il Saints, oil sketch (No. 28a). Rotterdam, Museum Boymans-van Beuningen



98. C. Cort after Titian, The Triumph o j the H oly Trinity, engraving 99. Rubens, Portrait o f Philip Rubens, painting.
Détroit, InStitute of Arts



io o . C. Galle, Portrait of P h ilip  Rubens: illustration for 
Ph. Rubens, S. ASterii Amaseae Homiliae,

engraving (No. 29)

10 1 .  C. Galle, Portrait of Philip Rubens: illustration for 
Ph. Rubens, S. ASterii Amaseae Homiliae, proof 
print (No. 29 ). Amsterdam, Rijksprentenkabinet



102. T. Galle, Title-page for j . Lipsius, L .A . Senecae ...
Opera ... Omnia, engraving (Antwerp, 1605)
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103. T. Galle, Title-page for J. Lipsius, L .A . Senecae
... Opera ... Omnia, engraving (Antwerp, 16 15 )
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104. P. De Jode after A. Janssens, Portrait of fuïtus Lipsius,
engraving

10 5 . Rubens, JuSius Lipsius Surrounded by his Pupils, painting, detail.
Florence, Palazzo Pitti
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io 6. C. Galle, Portrait of f .  Lipsius: illustration for J. Lipsius, L.A . Senecae ... Opera ...

Omnia, engraving (No. 30)



io - j. Rubens, Portrait of J. Lipsius, drawing (No. 30a). London, British Museum



io8. C. Galle, The Death of Seneca: illustration for J. Lipsius, L.A . Senecae ...
Opera ... Omnia, engraving (No. 3 1)



109- After Rubens, The Death of Seneca, drawing (No. 3 1b ).
New York, Pierpont Morgan Library



n o . The African Fisherman, antique sculpture. Paris, Musée du Louvre



n i .  C. Galle, The BuSt of Seneca: illustration for J. Lipsius, L .A . Senecae ... Opera ...
Omnia, engraving (No. 32)



i i 2 .  Head o f Seneca, antique sculpture. Antwerp. Rubenshuis 1 1 3 .  Head o f Seneca, antique sculpture.
Zürich, Archaologische Sammlung der Universitât
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114 .. J. De Bie, Title-page for J. Hemelaers, bnperatorum Romanorum
Numismata Aurea, engraving (No. 33)

A  V  R E A

1 15 .  Fertility: illustration for H. Goltzius, Thesaurus Rei
Antiquariae Huberrimus, engraving (Antwerp, 1579)



i l 6. C. Galle, ChriSt Dead on the Cross: illustration for the Missale Romanum,

engraving (No. 34)



117 -  Rubens, Chri.ït Crucifed with the two Thieves, drawing (No. 35).
London, British Museum
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1 18 . Anonymous, Titie-page for C. Van der Steen, Commentaria in Pentateuchum Mosis,
engraving (No. 36)



119 - Rubens, Title-page for C. Van der Steen, Commentaria in Pentateuchum Mosis,
drawing (No. 36a). Private colleflion
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120. Anonymous, Title-page for C. Van der Steen, Commentaria in Pentateuchum Mosis,
engraving, counter-proof (No. 36). Paris, Bibliothèque Nationale
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12 1 . Anonymous, Title-page for C. Van der Steen, Commentaria in Pentateuchum
Mosis, engraving (Antwerp, 16 18 )



12 2 . The Glorification o f ChriSt: illustration fo r C. Baronius, 
Martyrologium Romanum, engraving (Rome, 1598)
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12 3 . Title-page for Le Psaultier de Jésus,
woodeut (Paris, 1600)



124- Title-page for Breviarium Monatticum,
engraving (Rome, 16 13 )
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125 . Title-page for C. Van der Steen, Commentaria in
D. Pauli Epiftolas, engraving (Antwerp, 16 14 )



126. C. Galle, Title-page for G. Bosio, Crux Triumphans et Gloriosa, engraving (No. 37)



127. ? Rubens, Title-page for G. Bosio, Crux Triumphans et Gloriosa, drawing (No. 37b).
London, Vidoria and Albert Museum



f  ET  I V R E  ' V  
/ ce teril^ V ïrtu a b u s Cardinalitus \i 

L I B R I  Q V A T V O R ,  ' 

Aâ 1.7..T>.T%omtt a. quafl.iïgfîfueaÀ 5.171 
A V  C T O R E  

L e o n ard o  Lessio è Societate Iesv 
S. TU in Acadcrmn Louamcnfî Prafèjforc.

i \  E d i t i o  c j u a r t a ,  a u J f c i o r  e t  c a f i a g a t i o r .  / 

,̂ A so>oa j)
M V> A N T V E R P I Æ j  W
t  j j X  E X  O F F IC IN A  F L A N T I N I A N A , 
^ v 3 K \  A p u d  B a l t h a d à r e m  e t  I o a n n e m  Æ % A  

M o r e t o s  f r a t r e s .  A - n / Ç j m  

H k V  V -  M .D C .X V I T .  ,  ^ 'irL Æ Ê k

CV M  F R IV IL F .G 1IS C Æ S A R E O  E T  P R IN C 1P V M  JB E L G A R V M

128. C. Galle, Title-page for L. Lessius, De JuHitia et Jure, engraving (No. 38)



129. C. Galle, Title-page for L. Lessius, De fuftitia et Jure, proof print (No. 38).
Amsterdam, Rijksprentenkabinet



130. M. Lasne, Title-page for J. De Bie, Nomismata Imperatorum Romanorum,
engraving (No. 39)



I 3I - Rubens, Title-page for f. De Bie, Nomismata lmperatorum Romanorum,
drawing (No. 39a). London, British Museum
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32. Title-page fo r  J . Rjtscelli, Le Imprese Illuflri,
engraving (Venice, 1580)

\ ÏT PARS
IROM ANAE VKBX5 j 
TOPO G R A PH IA E  j 

ƒ «c Ajiticpitatam,Qnâ foccmctçj 
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13 3 . Title-page for J .J .  Boissard, Romanae Urbis Topographia, I,
engraving (Frankfort, 1597)
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13 5 . Title-page fo r E. Sueyro, Anales de F  lande s, engraving
(Antwerp, 1624)



136. J. Collaert, Title-page for B/blia Sacra, I, engraving (No. 40)
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Title-page for J.S. Menochius, Brevis Explicatio 
... totius S. Scripturae, engraving (Cologne, 1 6

138. Vignette for Novum lesu Chrifti Teftamentum,
engraving (Antwerp, 16 16 )
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139. J. Collaert, Title-page for Biblia Sacra, VI, engraving (No. 4 1)



140. J. Collaert, Printer’s Device for Jan van Keerbergen, engraving (No. 4 1)

I 4 I - Printer’s Device for fan van Keerbergen, woodcut (No. 4 1)
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Title-page for f. Van Gorcum, ’ t Bosch der Eremyten ende
Eremitinnen, woodcut (Antwerp, 1644)

14 5 . Rubens, Saint Mar y Magdalene, drawing.
London, British Museum
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146. J. Collaert, Title-page jor H. Rosweyde, ’t Vaders Boeck, engraving (No. 42)



147- J- Collaert, T/tle-page for H. Rosweyde, ’t Vaders Boeck, proof print (Nö. 42).
Amsterdam, Rijksprentenkabinet
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148. M. Lasne, Title-page for H. Goltzius, Graeciae Universae ... Nomismata
engraving (No. 43)
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140 T. Collaert, Title-page for P. Ribadineira and H . Rosweyde, Generale Legende der
Hevl/phen. engraving (No. 44)



150. After Rubens, Title-page for P. Ribadineira and 
H. Rosweyde, Generale Legende der Heylïghen, 
drawing (No. 44a). Paris, Cabinet des Dessins

du Musée du Louvre

15 1 .  Title-page for Faiïi Mariant,
engraving (Antwerp, 1633)
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152 . Title-page for P. Ribadineira and H . Rosweyde,
Generale Legende der Heylighen, engraving

(Antwerp, 1686)
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15 3 . T . Galle, Title-page for Thomas a Jesu,
D e Contemplatione Divina, engraving (No. 45)



154- T. Galle, Title-page for A. Torniello, Annales Sacri, engraving (No. 46)
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Rubens, Title-paee for A. Torniello, Annales Sacri, drawing (No, 46a).
London, British Museum
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156. T. Galle, Title-page for A. Torniello, Annales Sacri, proof print (No. 46).
Paris, Bibliothèque Nationale



157• T. Galle, Title-page for A . Torniello, Annales Sacri, copper plate (No. 46).
Antwerp, Plantin-Moretus Museum



158. J. Collaert, Title-page for Gelresche Rechten, engraving (No. 47)



159- Rubens, Title-page for Gelrescbe Rechten, drawing, reâo  (No. 47a).
Amsterdam, Coll. Prof. J.Q. van Regteren Altena



i6o. Rubens, Title-page for Gelresche Rechten, drawing, verso (No. 47a).
Amsterdam, Coll. Prof. J.Q. van Regteren Altena



i6i . J, Collaert, Title-page for Gelrescbe Rechten, proof print (No. 47).
Paris, Bibliothèque Nationale



D E S C R I P T I O  

p T R I Y M P H I  E T  S P E C T A C V L O K V M , 
| Sercniilnnis Principibus
j A L B E R T O  E T  I S A B E L L A E ,
A n iir ir  Archiducibiis.EXidbiti Bur^undix, 

C om itibus et Dominis Yilentianis,
[ in eundan Cornitatum ac cimtatcmNalentiaium 

iiigredienriÏTUi cditorum:
Cum hztti narratwnc Je aus Prmapiius jnmuiau

■ AuCtore Henrico o CX-xtremaxno 
• Expradecto Valentiano.

a x t v e r p i a eEX OFFICTXA PLAXTTXIAXA 
A p u d  loanncm  M oretuin. 

Clç>. lOCII.

IÓ2. Title-page for H . d ’ Oultremannus, Descriptio
Triumphi et Speâlaculorum ... Alberto et Isabellae,

engraving (Antwerp, 1602)

163 . Title-page fo r Cavalier Meizo, Regole Militari,
engraving (Antwerp, 1 6 1 1 )



IÖ4- Illustration for F. Caroso, Il Ballarino, engraving (Venice, 15 8 1)
165 . T. Galle, Title-page fo r A . Mascardi, Silvarum Libri IV ,

engraving (No. 48)



KERCKELYCK-E
H I S T O R I E

VAN DE GHEBOORTE ONSES H EER EN  
IE S V  CH RISTI

TOT HET TEGENWOORDICHIAER 
M . DC. X X II .

Inhoudende den Ooripronck.lict Véruolgli 
ende den tegenwoordighen Standt der 
H .R  .Kercke : de Succeflî'c der Paufen, 
den opganck ende val der Ketteren, 
d'Outheyt des geloofe m onlè N ed er- 
LANDENj-midigaders de Heylighen aldaer.

lAÜesjctrmhnnt JiKarlulyiliLur-lteikm C-ïS.ÏUlWNJl, 
crût mJtrr trcffilydcc Schyiurs,

Door
F . D i o n y s i v m  M v d z a e r t  R e l i r i e u s - G u i o n i c k  ! 
van  O .L V ro u w c teT oiigcrioader Ordre v â  lYemonffcreyL-

T O T  A N T W E R P E N ,
BY HIERONYMVS VERDVSSEN, 
in de Kameridratc in den Roodeti leeuw.

M .  D C .  X X I I .

1 66. J. Colkert, Title-page for D. Mudzaert, De Kerckelycke Hifforie,
engraving (No. 49)



167. Rubens, Title-page for D. Mudzaert, De Kerckelycke Hiiïorie, drawing (No. 49a).
Haarlem, Teylers Museum



169. J . Collaert, Title-page for D. Mudzaert, Generale
Kerckelycke Historié, engraving (Antwerp, 1624)

DEiKERCKELYCKE
H IST O R IE

VAN DE GHEBOORTE ONSES HEEREN j
I E S V C H R IS T I

TOT H E T  TEGEHWOORDICH IAERM.DC.XXIltf
Inheudcnde den Ooriprcnck. het \fcruolgli 
m dc den tcgenwoordighcn S  tandt d er 
H .R  .K erck e  : de Succeflîe der Riu fen, 
dm  opganck. ende v a l  der Ketteren, 
d'Outheyt d e s ,gelooft ni onic N e d e r - 
L.YN'UEN', m idigaders de Hrylighm aldaer.

\jlcJjetnrâ.-n nt it Ktrïhirâr Ixr kxda C.CJ.RflUTfl/, ; 
erùlt jmJrrr trrjfiMu .

D oorF- Dbwysivm Mvpeaext Religieus-Canoniek I van OLVreuwt teT-ajerlco-ierOrait ri Prononfinjt :

TOT ANTWERPEN, 
a r  H iE R O X Y M V S VF.R DV 05EN , 
in  K ajn rn îra lr  in den îUxvlrn L «uw  

m vc xxnti
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SVMMA 
C O N C I L I O  R  V  M 

OMNI VM:
Qua,- à S-Petro viq; ad G regorivm XV.Papam 
celebrata liint.iuxta Clironologiajn Annaitvm 
lli”'Card.BARO>m præcipuè/Ct aliorum Illultr. 
virorum Sccleiiaftiea luftoricatpmonunicnta:

A-ilunctis in Lku vnrctpm et difficillmn 
tfuamplurwiis Ametatwmbus :

Aitflon R.P. F. Francisco Longo a Coriolano 
Oniinis Frntr. Mnurum S.Francisci Caruerinmim.

% A N T V E R P I Æ ,
E X  O F F T C I N A  P L A N T !  K I  A N  A  

V A j ’ iid B .ilrlciiitrctii M -r c Iu n jft  yclu.i’r, 
?Jl\ÏO A im w  M o re ti .f t  I c .M e u r i iu m  

x  M . D C . X X H I .  I i f = ~ ü

172 . C. Galle Title-page for F. Longo a Coriolano, Summa Conciliorum Omnium,
engraving (No. 50)



vS V M  M  Æ 

C O N C 1  L I  O A K M  
o M m  r y  m  .

Qu* à S.'îtTKo vlquc OÀ <**&X>iumiXÙ£pa,. 
C A  b d & j T i .  C h u t , t u x A  C k k n e le g i^ m .  A n n M -iv M  

IC£'H'Qtd , 'Aulonu jKtctftk*,  meM l  aU*zj,~l. 
U t u / h : , H L V ï i i » .  £ c c t y i & ( k a  h i / h a a i y v n i m a n .

4 Mu.ten,- 4  /«* /qnpï fA

m am a

A /V "7 y£A.ZVBj 
K o m c tN fi-  Z J-A ^ l-rtk U M
Ayujl 'inithAjmj^H MtBéfaA/tt-Vidua* 

J~ü&*mir Matuft, '**-/&*
M < ® C  '  X X l i i .  - [ p T ^ f

173 . C. Galle, Title-page for F. Longo a Coriolano, Summa Conciliorum Omnium,
proof print (No. 50). Paris, Bibliothèque Nationale



y __ '

F R A N C IS C I  H A R Æ I

ANNALES
IDVCVM SEV PRINCIPVMI 

B R A B A N T I Æ  
f ]  T O T I V S Q .  B E L G I I .

T O M I T R E S :  
Quorum Primo folius B r a b a n t i æ , 

Secundo B e l g i i  v n iti P r in c ip v m  

(, Jjjj res geflæ;Tertio B e lg ic i t v m v x t v s , 

vlque ad I n d v c ia s  anno m . d c . i x . 

padtas, enarrantur.
C u m  D v c v m J e u  P r t n c i p v m  I m a g i n i b u s ,  

e t  b r e t i i  r c r u m  - p e r  o m n c n i  E v r o p a m  

i l u S l r m n  n a r  r a t i o  n e .

s M

A N T V E R P I Æ ,
 ̂ J E X  OFFICINA PLANTINIA^TA —,
}  Apud Balthafirem Moretnin 

et\ïduain Ioannis M oreti, 
e t  lo. Meur (m m .

M . DC. X X I I I .

*  :iV ;

i

I -

174. C. Galle, Title-page jor F. Van Haer, Annales Ducum seu Principum Brabantiae,
1-11, engraving (No. 5 1)



175- ? Rubens, Title-page for F. Van Haer, Annales Ducum seu Principum
Brabantiae, l-Il, drawing (No. 5 ib ) . London, British Museum



176. C. Galle, Title-page for F. Van Haer, Annales Ducum seu Principum Brabantiae,
proof print (No. 5 1) .  Paris, Bibliothèque Nationale



177• A. Janssens, Scaldis and Antverpia, painting,
Antwerp, Koninklijk Museum voor Schone Kunâten

Wggy > 0 9 0 ! ®
Ç f ,  D EL L E  \ v S  
y Ó V E R R E  D l  H A N D K A x '  

LTBRI V I. \
Di Pompeo Gjvstiniano 

del Çonfelio di guerra di S. M.C. 
e iùo Maestro di Campo 

dïnfanteria Italiana.
'Petit m i'uee <£i Gia'Epra GamumiL 

Gentü’bumo jirctm J  
le future ilelle cm  / P j, 

t  \  i’iti twhtbilt. / /À

IN A N V ERSA .
A p p r e l l o  l o a c h i m o  T r o g n e n o

178. Title-page for P. Giuffiniano,
De lie Guerre di Fiandra Libri VI,

engraving (Antwerp, 1609)



wiCTroT,"""*'"«c

’ F R A N C I S C 1 H A R Æ R :

f  ANNULES : ï |
‘ d v c v m  s e v  P R IN C I^ V m J  

' B R A B A N T I Æ  g 
T O T I V S Q .  B E i L G J ï l

Tomus te rt iu s ; M  
I Q u o  T v m v l t v s  B e l g i p i ,  a b f f l  

a n n o  m .d .  L X . v i q j  a d  I n d v c i a s *  

m . d c .  j x .  p a ó f c a s ,  e n a r r â n t u r J H  

|  Cum breui rerum y i r  E v iu jpam |M  
iEufcrium nnrratùmt. ! SÊÊ

1 A N T V E R P I Æ  J

I  E X  O F F I C T N A  P E A N T l S i A N A . 
i f c s l  M .D C . X X 1I I .  , J Æ

179. L. VorSterman, Title-page for F. Van Haer, Annales Ducum seu Principum
Brabantiae, III, engraving (No. 52)



i8o. Rubens, Title-page for F. Van Haer, Annales Ducum seu Principum Brabantiae, 
III, drawing (No. 52a). Windsor CaStle, Coll, of H.M. The Queen of England



l8 i .  L. Vor§terman, Title-page for F. Van Haer, Annales Ducum seu Principum
Brabantiae, III, proof print (No. 52). Paris, Bibliothèque Nationale



i82 . Rubens, The Temple of Janus, oil sketch. Leningrad, Hermitage



If l L , H  IS T O R 1 R r1sx<
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\ - '^ t S X !‘en Wrtm.fimJt JerH-RooMSCt^^am

h *  %  S A R  B A R O ^  •
G 'C  • .  c n o c  d a u  E e r w .  H C( L . S

' < W a  Ö E N R I c V S  S P O N U A »

W t A urhentyckc R e g e e r?  & n - r f k

L  ^f f ik  V,„^ ^ $ - £  ,cd e r d e tg L S o e ie tc y P  ,

T  ’A  N T W  
!’.\ IA N  C N O B B A E R T l 
w n e i u l c  b v  h e t  1 h iv s d c rP jx r ie lT t t  
v in d e  S x 'ic te y t  I f s v .  i n  S .P e c te i* .  

A n n o  M . p c ' .  X X 1 1 1

183. L. Vorfterman, Title-page for C. Baronius, H. Spondanus and H. Rosweyde,
Generale Kerckelycke Historie, engraving (No. 53)



184. L. VorSterman, Title-page for C. Baronius, H. Spondanus and H. Rosweyde,
Generale Kerckelycke Hiiïorie, proof print (No. 53). Paris, Bibliothèque Nationale



185 . C. Galle, Title-page for C. Scribani, Politico-Chriïïianus,
engraving (No. 54)

186. A fter Rubens, Title-page for C. Scribani, Politico-GhriPtianus, 
drawing (No. 5 4 a ) . Leningrad, Hermitage



IfÉ
glP

*

187. Rubens, Good Government, oil sketch.
Present whereabouts unknown

188. Title-page for D. Saavedra, Idea Principis
ChriÈiano-Politici, engraving (Brussels, 1649)



189. C. Galle, Portrait of L. Lessius: illustration for L. Lessius, Opuscula,
engraving (No. 56)
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AMBR.SPINOLÆ
k P E R F E C T A .

% SC R IB E B A T  
H ERM A N N V S HVGO 
f i f a o CIETATIS IESV. M

VVO /  U

y  — - ...J  f  '            'N. > »  .V'

A N T V  E R PJÆ .EX  O FFICINA P LA N T  IN I A N A , M . D C. X X V I .

190. C. Galle, Title-page for H. Hugo, Obsidio Bredana, engraving (No. 55)



19 1. Rubens, Title-page for H. Hugo, Obsidio Bredana, drawing (No. 55a).
London, British Museum



192. After Rubens, Title-page for H. Hugo, Obsidio Bredana, drawing (No. 55a).
Dijon, Musée des Beaux-Arts



193- C. Galle, Title-page for H. Rosweyde, Vitae Patrum, engraving (No. 57)



194- C. Galle, retouched by Rubens, Title-page for H. Rosweyde, Vitae Patrum,
engraving (No. 57b). Paris, Bibliothèque Nationale



195 - C. Galle, Title-page fo r H . Rosweyde, Vitae Patrum, 
proof print (N o. 57 ) . Haarlem, Teylers Museum
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196. C. Galle, Title-page for H . Rosweyde, Vitae Patrum,
copper plate (No. 57).

Antwerp, Plantin-Moretus Museum



197- Title-page jor N . Perrot, Cornucopiae,
woodcut (Basle, 1 5 2 1 )

198. Title-page for H. Bezoni, America, V,
engraving (Frankfort, 1596)



f  C A T Æ N A #
F Æw
| SEXAGIOTA QyiNQyE /  f

f GRÆCORVM PATÜVM  
I N

- S. L  V  C A  M,
Q u æ  q u a t u o r  f im u l  E v a n g e l i s t a r v m .  

? i n t r o d i i c i t  e x p l ïc a t io n e r n ;  P  

L v c e  ac L a t i n i t a t e  ionataM 'ex alifs/j* 
■' P a t r ib v s  fom Gmcis tpwm Latinù fypufa V  

v :çt A n n o t a t i o n x b v s  ijSuTTrahi, î  

Ÿ  -a B a l t h a s a r e  C o r d e r i o  Jn bu ép J 
^  I  De flore Thcolojjo Soc. î& sv .È  fjâ

A N T V E R P L f i ,  E X  O F F I C I N A  P L A N T I N I A N A ,  M . D C . X X V II I

199. C. Galle, Title-page for B. Cordier, Catena sexaginta quinque Graecorum Patrum in
S. Lucam, engraving (No. 58)



50. Rubens, Title-page for B. Cordier, Catena sexagmta quinque Graecorum Patrum in S. Lucam
nil sketch ("No. s8a). London, Coll. Count A. Seilern



20 i. Title-page jor Veftigi delle Anticbita di Roma engraving (Prague, 1606)

202. C, Galle, Vignette jor B. Cordier, Catena Patrum Graecorum in Sanélum loannem,
proof print (No. 59). Paris, Bibliothèque Nationale



C A T E N A
P A T R V M  G R Æ C O R V M

Ç tfu its4 Ù  JfW K  (xr-ïw yfitûrprm  S ^ /.cadéea fan tm

SANCTVM I O A N NE M
E X  A N T I Q V I S S I M O  G R Æ C O  C O D I C E  MS. 

N V N C  P R I M V M  I N  L V C E M  E D I T A  

E T
A V S P I C A T I S S I M I S

SE R E N  I S S I M  I A C  P O T E N T I S S I M I

F E R D I N A N D I  I I I .
H V N G A R I Æ  ET BOHEMIÆ REGIS  

N V P T I I S  C O N S E C R A T A
A BALTHASARE CORDERIO ANTVERPIANO SOC.IE§V S. TH. D. ET IN ALMA V1ENNENSI VNIVERSITATE PROFESSORE.

A  N  T  V  E K  T 1  æ ,

E X  Ó F E I C I N A  P L A N  T I N I  A N A  
B A L T H  A S A R I S  M O R E T I .  

M. D C. X X X .
Ctttn Pm ilegijs Ctufareofèr Regio*

C. Galle Title-page for B. Cordier, Catena Patrum Graecorum in Sanâum
loannem, engraving (No. 59)



204. C. Galle, Title-page jor D. Van Manden, Spéculum Aureum Vitae Moralis,
engraving (No. 60)
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S P E C V  L V  M
A V R E V M

VIT Æ M  O R A LIS,

T O B I A'S

A  V  C  T  O K  E 
D a v j d e  h  M a v d 1 NjThcologo acIuriilonfulto, EccIelixBreclanæ 

Dccano, &  B<?acx M axim  de CapellaBruxellis Paitore,
Cum quadruplici Indice, rvidelicet SeUionum cuiujque Capitis, Scripturarum, Rerum 

mcmorabtltum pro (onciombus fiipcr Euangelia Dorymicalia, 
fcHiualia, ac 4?uadragejimalia totiiu awii.

A D  V I V V M  D E L I N - E A T V S ,
E X P L 1 C A T V S ,

ET P E R  S E L E C T I O R A  MO R AL I A I LL VS TRAT  VS.



m a r t i n i -

BONACINÆ
M E D I O L A N E N S I S ,

S. T H E O L O G I Æ ,  E T  I.V.D. 
C O M I T I S  P A L A T I N I ,ET V T RIV S QJ E 

S I G N A T V R Æ  R E F E R E N D A R I I  A P O S T O L I C I ,

O P E R A  O  M  N 1 A

RECENS IN TRES TOMOS DISTRIBVTA,
O im m m  P . I Ö R I !  D v o  n o n n u îliï T  r a û a t ib u s , q u i tu s  in  p rim a Im prcfïione  c a re b a n t ,  Sc ta w m e n s  

a c c c L  J b . »  quas  a d h , ! , , ,  n o t a  c o n f r o n t e s  m d rc a n c , lo c u p k a o r t .  r c c a d u n n »  ,  ex accu ra ta .

T ï^ T ^ v '^ w ^ i f lü r ó ^ i tu s f ^ lu c e m p r o d i r .  VtnihilvItràfit.qtiodabAuftoreadpIcnam&vndccumquc
ab fo lu ta m  M o rab s  T h c o lo g w v m u c r f e , fiuc C afu u m  to n fc ic iw *  tra f lac to n cm e x p c rta rc  L cU or

A N T V E R P î Æ,

Apud I O A N  N  E  M  M  E  V  R  S' I V M - t

a n n o  m . d c  x x x i i .

Cum CfAtt* CS* cPriuit(ffO.

205. C. Galle, Title-page for M. Bonacina, Opera Omnia, engraving (Antwerp, 1632)



2 o 6 .  Rubens, Printer’s Device for Jan van Meurs, grisaille sketch (No. 6oa).
Antwerp, Plantin-Moretus Museum



207. After Rubens, Printer’s Device for Jan van Meurs,
drawing (No. 6oa). Leningrad, Hermitage
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AN TV ER P IÆ , EX ÜFF1C1NA FL ANTINIANA BALTHASARIS

208. C. Galle, Title-page for L. Blosius, Opera, engraving (No. 6 1)



209. ? Rubens, Title-page for L. Blosius, Opera, drawing (No. 6 1b ). London, British Museum



210. C. Galle, Title-page for L. Blosius, Opera, proof print (No. 6 1) .
Paris, Bibliothèque Nationale



2 i i .  Rubens, Henry IV  Receiving Maria de M edici's Portrait, painting. Paris, Musée du Louvre



A N T V E R P JÆ .,E X  CFFICINA PLAKTTTNIANA BALTHASAELS MÛRETI.MDCXXXï’ 
C V M  PRIVILEGIES CÆ SA R EO  E T  REGIO.

2 12 . C. Galle, Title-page for M.C. Sarbievski, Lyricorum Libri IV , engraving (No. 62)



2 13 . Rubens, Title-page for M.C. Sarbievski, Lyricorum Libri IV , grisaille sketch (No. 62a).
Antwerp, Plantin-Moretus Museum
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2 ia  Rubens Title-paee for B . Bauhuis and, B. Cabilliau, Epigrammata, C. Malapert, Poëmata, drawing (No. 63a). 
^ ’ r ó i  Antwerp, Plantin-Moretus Museum



Antuet-piçe ex  Ojfuma Pianlrruana 
Babhafarii Mcren_M.DC.XXXIV.

2 15 . C. de Mallery, Title-page 
for B. Bauhuis and
B. Cabilliau, Epigrammata,
C. Malapert, Poëmata,

engraving (No. 63)
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216 . Portrait o f St. Dionysius: illustration for P. Lansselius, 
Sanéli Dionysii Areopagitae Opera Omnia,

engraving (Paris, 16 15 )
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217 . C. Galle, Title-page for B. Cordier, Opera S. Dionysii Areopagitae, I,
engraving (No. 64)



2 i8 . Rubens, Title-page for B. Cordier, Opera S. Dionysii Areopagitae, I,
drawing (No. 64a). Oxford, Ashmolean Museum



219- C. Galle, Title-page for B. Cordier, Opera S. Dionysii Areopagitae, I,
proof print (No. 64). Haarlem, Teylers Museum



d. C. Galle, Title-page for B. Cordier, Opera S. Dionysii Areopagitae, I,
proof print (No. 64). Dresden, Kupferftichkabinett
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221. C. de Mallery, Title-page for B. Cordier,

Opera S. Dionysii Areopagitae, 11, engraving (No. 65)
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222. C. Galle, Title-page for F. TriSlan, La Peinture de la Sérênissime Princesse Isabelle Claire
Eugénie, engraving (No. 66)



Eugénie, proof print (N o. 66). Amsterdam, Rijksprentenkabinet



224. Rubens, Portrait o f the Infanta lsabella, oil sketch. Present whereabouts unknown
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225. C. de Mallery, Title-page
for J. Bidermann, Heroum Epiffolae. 
Epigrammata et Herodias,

engraving (No. 67)

226. Rubens, Title-page for f. Bidermann, 
Heroum Epiftolae, Epigrammata et 
Herodias, drawing(No. 67a).

Antwerp, Plantin-Moretus Museum
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227. C. Galle, Title-page for M. Barberini, Poëmata, engraving (No. 68)



228. ? Rubens, Title-page for M. Barberini, Poëmata, drawing (No. 68b).
Antwerp, Plantin-Moretus Museum
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230. C. Galle, Title-page for Ai. Barberini, Poëmata,
copper plate (N o. 68). Antwerp, Plantin-Moretus Museum

V R B A N V S  V III . B A R B E R IN V S  P O N T . M A N .

2 3 1 . C. Galle, Portrait o f Pope Urban V III: illustration for 
Al. Barberini, Poëmata, engraving (Antwerp, 1634)
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232. C. Mellan, Portrait of Pope Urban V III, engraving
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233. O. Leoni, Portrait of Pope Urban VIII, etching
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234. C. Galle, Title-page for S. Pietrasanta, De Symbolis Heroicis Libri IX , engraving (No. 69)



235- After Rubens, Title-page for S. Pietrasanta, De Symbolis Heroicis Libri IX ,
drawing (No. 69a). Paris, Fondation CuStodia
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236. C. Galle, Portrait of Cardinal A . Caraffa: illustration for S. Pietrasanta,
De Symbolis Heroicis Libri IX , engraving (Antwerp, 1634)
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237. C. Galle, Title-pdge jor O. Boonaerts, ln  Ecclesiafticum Commentarius,
engraving (No. 70)



238. After Rubens, Title-page for O. Boonaerts, In EcclesiaSticum Commentarius,
drawing (No. 70a). Vienna, Albertina



239- C. Galle, Title-page for O. Boonaerts, In EcclesiaSticum Commentarius,
proof print (No. 70). Amsterdam, Rijksprentenkabinet



240. Rubens, St. Teresa of A vila Interceding fo r  Bernardino 
de Mendoza, painting.

Antwerp, Koninklijk Museum voor Schone KunSten
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24 1. Title-page for G. Mayr, Thomas à 
Kem pis D e Imitatione ChriSli Latino- 
graecus, engraving (Augsburg, 16 15 )
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242. C. Galle, Title-page for B. Van Haeften,
Regia Via Crucis, engraving (No. 7 1)

243. C. Galle, Title-page for B. Van Haeften, Regia Via 
Crucis, proof print (No. 7 1 ) .  Vienna, Aibertina



244- M. Van der Goes, Title-page for D. de Aedo y Gallart, E l ... Viaje del Infante Cardenal ...,
engraving (No. 72)



245- Rubens, Title-page jor D. de Aedo y Gallart, El ... Viaje del Infante Cardenal ...,
grisaille sketch (No. 72a). London, Vidtoria and Albert Museum
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246. C. Galle, Title-page for J. Lipsii/s, Opera Omnia, I, eijgraving (No. 73)
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247- Rubens, Title-page for J. Lipsius, Opera Omnia, I, drawing (No. 73a).
Antwerp, Plantin-Moretus Museum



248. C. Galle, Title-page for J. Lipsius, Opera Omnia, 1, proof print (No. 73).
Amsterdam, Rijksprentenkabinet
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249. C. Galle, Title-page for ]. Lipsius, Opera Omnia, I,
engraving, counter-proof (No. 73). Paris, Bibliothèque Nationale



250. Title-page for Inscrïptionum Antiquarum ... Liber,
engraving (Leiden, 158 8 )
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2 5 1 . Title-page for Procopius, HiSloriarum Libri VIII,
engraving (Augsburg, 1607)



252. Title-page for M .T. Cicero, Opera Omnia,
engraving (Hamburg, 16 18 )
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253. Title-page for S. Van Dort, Den Methamorphosis 
ofte Herscheppinge van P. Ovidius Nas o,

engraving (Antwerp, 1650)
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254. C. Galle, Title-page for J. Lipsius, Opera Omnia, II, engraving (No. 74)



256. Vignette for f. Fulligatus,
Vita Roberti Bellarmini,

woodcut (Antwerp, 16 3 1)

255. Rubens, Printer’s Device for the Plantin Press, drawing (No. 74a).
Antwerp, Plantin-Moretus Museum
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257. C. Galle, Title-page for M. de Morgues, Diverses Pièces
pour la Défense de la Royne Mere, engraving (No. 75)



258. E. Quellin, Title-page for M. de Morgues, Diverses Pièces pour la Défense
de la Royne Mere, drawing (No. 75). Antwerp, Plantin-Moretus Museum



259- C. Galle, Title-page for M. de Morgues, Diverses Pièces pour la Défense
de la Royne Mere, proof print (No. 75). Amsterdam, Rijksprentenkabinet



2Óo. Rubens, Time Rescues Truth, painting.
Paris, Musée du Louvre
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261. C. Galle, Title-page for J. Boyvin, Le Siège de la V ille de Dole, engraving (No. 76)
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262. E. Quellin, Title-page for ]. Boyvin, Le Siège de la Ville de Dole, drawing (No. 76).
Antwerp, Plantin-Moretus Museum
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263. C. Galle the Younger, Title-page for 
Ph. Chifjlet, Concilii Tridentini ... 
Canones et Décréta,

engraving (No. 77)
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264. Title-page for Ph. Chifjlet, 
Concilii Tridentini... Canones 
et Décréta,

engraving (Antwerp, 1674)
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265. C. Galle the Younger, Title-page for Liutprand, Opera, engraving (No. 78)



266. E. Quellin, Title-page for Liutprand, Opera, drawing (No. 78).
Antwerp, Plantin-Moretus Museum



267. C. Galle the Younger, Title-page for L'utprand, Opera, proof print (No. 78).
Paris, Bibliothèque Nationale
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268. C. Galle the Younger, Portrait of Count-Dnke Olivares: illustration for Liutprand,
Opera, engraving (No. 79)



269. E. Quellin, Portrait of Count-Duke Olivares: illustration for Liutprand, Opera,
drawing (No. 79). Antwerp, Plantin-Moretus Museum
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270. P. Pontius after Rubens, Portrait of Count-Duke Olivares, engraving
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271. C. Galle the Younger, Title-page for B. de los Rios, De Hierarchia Mariana,
engraving (No. 80)



272. E. Quellin, Title-page for B. de los Rios, De Hierarchia Mariana, drawing (No. 80).
Antwerp, Plantin-Moretus Museum



273- J- Neeffs, Title-page for C. Gevartius, Pompa Introïtus Ferdinandi, engraving (No. 8 1)



274- Rubens, Title-page for C. Gevartius, Pompa Introïtus Ferdinandi, grisaille sketch (No. 8ra).
Cambridge, Fitzwiliiam Museum
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27S. C. Galle Title-page for H. Goltzius, Romanae et Graecae Antiquitatis Monumenta,
engraving (No. 82)



2 -j 6 . C. Galle, Title-page for H. Goltziui, Rrfmanaé et Graecae Antiquitatis Monument a,
proof print, 'fitft State (No. 82). Amsterdam, Rijksprentenkabinet



277- C. Galle, Title-page for H. Goltzius, Romanae et Graecae Antiquitatis Monumenta,
proof print, second State (No. 82). Am§terdam, Rijksprentenkabinet



2-jS. C. Galie, Title-page for H. Goltzius, Romanae et Graecae Antiquitatis Monumenta, 
proof print, third State (No. 82). Cambridge, Fitzwilliam Museum
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279. C. Galle, Title-page for H. Goltzius, Icones Imperatorum Romanorum,
engraving (No. 83)



28 o . E. Quellin, Title-page for H. Goltzius, Icones Imperatorum Romanorum,
drawing (No. 83). Antwerp, Plantin-Moretus Museum



281. C. Galle, Title-page for H. Goltzius, Icônes lmperatorum Romanorum,
proof print (No. 83). Paris, Bibliothèque Nationale
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282. C. Galle, Title-page fo r H . Goltzius, Icônes lmperatorum
Romanorum, copper plate (N o. 83).

Antwerp, Plantin-Moretus Museum

283. Title-page for C. Neapolis, Anaptyxis ad FaSlos
P. Ovidït Nasonis, engraving (Antwerp, 1639)
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284. Title-page jor F. de Marselaer, Legatus Libri duo,
engraving (Antwerp, 1626)
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285. Portrait of J. de Solorzano Pereira: illustration 
fo r f. de Solorzano Pereira, Politica Indiana,

engraving (Antwerp, 1703)
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286. C. Galle the 'Younger, Title-page for F. de Marselaer, Legatus Libri duo,
engraving (No. 84)
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287. c. Galle the Younger, Title-page for F. de Marselaer, Legatus Libri duo,
proof print (No. 84). Haarlem, Teylers Museum



288. P. Pontius, St. Francis Seraphicus Atlas, engraving (No. 85)



289. Rubens, St. Francis Seraphicus Atlas, grisaille sketch (No. 85a). Philadelphia, John G. Johnson Collection



292. P. Pontius, The Dispute between M m erva and Neptune, proof print (N o . 86), upper half. Vienna, Albertina



291. P. Pontius, The Dispute betiveen M inerva and Neptune, engraving (N o . 86), lower half



290. P. Pontius, The Dispute between Mmerva and Neptune, engraving (No. 86), upper half



293- P- Pontius, The Dispute between Minerva and Neptune, proof print (No. 86), lower half. Vienna, Albertina



294- A. Van Diepenbeeck, The Dispute betiveen M inerva and Neptune, drawing (No. 86).
Antwerp, Stedelijk Prentenkabinet
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